MASTER P'S FAMILY TREE MENUDO MANIA: ALL 33 MEMBERS INSIDE 
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Foldout slip-sheet 

Open the foldout page 
Insert this sheet with 
1. 

2 . Arrow pointing to the fold 
Slice the folded edge 
Close the page fw^^j/ 



Front side touching the foldout page 

Free end 
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THE VELVET ROPE «J FROM MADISON SQUARE GARDEN 
SUNDAY, OCTOBER ll f 9PM ET/PT 

HBO 



IT'S NOT TV IT S HBO 



^^l" WWW. hbfJ . C0m/j3(iet ©1998 Home Box Office a Division of Time Warner Entertainment Company L P All ngnis reserved IB Service marks ot Time Warner Entertainment Company, L P 
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NEW YORK UNDERGROUND SESSIONS BY 

The Enyce 
Clothing 
Company 



with Bubba Brooks and Ed Swan son 
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WATCH ES 



SWISS MADE - FOR MEN AND WOMEN WATER RESISTANT- WWW.COACH.COM CALL 1 .800.993.8992 [cOACh] 
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Introducing the 
Movado Fliro". Solid 

^.unless si«*i. eoniouad 

lo fit the wmt. Curved 
sapphire cr>slal. $995. 




Wynton Marsalis, the most acclaimed jazz 
musician and composer of his generation, 
as well as distinguished classical performer. 
Recipient of the Grand Prix du Disque of 
France, Edison Award-Netherlands, 23 
Honorary Doctorates, and 1997 Pulitzer 
Prize for Music: The first ever for jazz. 

Movado, maker of some of the most 
acclaimed timepieces in history, holds 
99 patents, over 200 international awards 
for design, and has watches in museums 
on five continents: A leader in innovation. 



MACY'S 



MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE 

MOVADO 

The Museum. Watch. 

SWISS 

www. movado.com 






I-800CALLATT 

... a cheap way .to call collect 

any li! 1 Te'tF here 



1800 

call 




for Collect calls 



Cops 



As everyone ages they 

Introducing the Extra Value Package for the '99 Toyota Corolla CE. Power windows. 

become more forgetful. Hey, that 

Power door locks. Air conditioning. All the added features you just can't get out of your 

just means the extra features 

head when shopping for a car. Plus, maybe then you'll even remember where you parked. Maybe. 

will always be a surprise. 




TOYOTA 



©1998 Toyota Motor Sales, U.S.A., Inc Buckle Upl Do it for those who love you. 1-8 0 0 - G O - T O Y O T A ♦ WWW.tOyOta.COul 
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THE VIBE Q: HIGHER AND HIGHER 

Raindrops on roses and whiskers on kittens. Derekjeter and those < 
baseball mittens. These area tew ot Mariah Carey's favorite thing| 
By Danyel Smith. Photographs by Laurence Vetu-Galud 

BIG BOSS MAN 

There's nothing so-so about Jermaine Dupri's empire. And he J 
wants you to know Putty ain't a thang. 
By kris ex. Illustration by Eric White 

RADIO FREE FLORIDA 

Homemade antennas, mobile transmitters, and federal 
agents in hot pursuit-welcome to Miami's pirate 
underground. 

By Sarah Ferguson. Illustrations by Clay Patrick McBride 
GET BIZZ Y 

Sticks and stones won't hurt him, but Bizzy's still a 1 
Peter Relic investigates. Photograph by Sarah A . Friedma^ 

DIEE'RENT FOLKS 

OutKast have their own skewed way of doing tiling 
Gabriel Alvarez blazes charcoal briquettes with HdKnta's 
uncommon denominators. 
sbyJeffRiede! 
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MEN'S 



FRAGRANCE AND SKIN 




FITNESS LINE BY RALPH LAUREN 







...with BREEZE . NEON . VOYAGER and PROWLER . 

Four ways to fun, all day to run with Plymouth. 

Indulge in the comfortable, spacious interior of the 

BREEZE that's maximized for five. Spin to appreciate the 

responsive engine of the bright NEON . Also a leader in the 

Plymouth line is the VOYAGER , with versatility and car-like handling. 

Spin to the next level where sun means fun, with the passion of PROWLER . 



HITTING THE STREETS HO LI DAY '93 



w. avirex.com 




IN.SIWKATJON: 

"Everv moment is inspiring. 
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HOT 97 SUMMER JAM 1998 
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BEWARE! AS IK PON GUIS UP THE REST 
OF THE TERROR SOUAD. 




A PARTY AIN'T A PARTY UNTIL UEEH 
STRIKES A POSE FOR THE CAMERA. 



l^- ■ 

SHHH! ITS ED LOVER MTU NEXT. 



DMX - PROTECTED BY VIPER. STAND BACK! 



• 



DO GOT THA LADIES? 



June 25, 1998, East Rutherford, NJ - 

Hot 97's Summer Jam rocked the sold- 
out Continental Airlines Arena tonight with 
an All-Star Hip Hop lineup featuring Mase, 
the Lox, Queen Pen, Big Pun, Cam'Ron, 
Busta Rhymes, Next, and DMX. 

This annual summer event (five consecu- 
tive years) didn't disappoint the 18,000 
hip hop fans, who were also treated to 
surprise guest performances by Charli 
Baltimore and the Fugee's Wyclef Jean. 

Hot 97 also donated more than $27,000 
from the ticket sales to the Hip Hop Has 
Heart Foundation, an organization dedi- 
cated to serving the next generation of 
the Hip Hop Nation. 
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METHOD MAN TIPS HIS WATER 
FOR THE CLAN MEMBERS WHO 
COULDN'T BE HERE. 



VICTOR. LAST NAME SANTIAGO 
A.KJL I0REAGA. 



CIARLI BALTIMORE'S ANGELS 




BUSTA RHYMES WD TH FLIP MODE SOUAD 
THROW THFIR HANDS WHERE OUR EYES CAN SEE. 



REDMAN, AX A. THE FUNK DOCTOR. 
RECEIVES THE CROWD'S FULL COOPERATION. 



LAZIN' HIP HOP AND ftABl 




doing things 
differently 

We are Reebok, the maker of 
DMX, the best running shoe 
technology in the history of 
the world. 




From the athletic shoes and apparel 
we create, to the innovative ways 
we market them, at Reebok we 
do things differently. 

At the heart of our operation 
is a team of individuals from a 
broad range of cultures and 
backgrounds. This diverse mix 
of talented people on board 
gives us an immeasurable 
advantage in the marketplace: 
an ability to see the world from 
a number of different perspectives. 

Reebok welcomes new ideas, 
fosters creativity and embraces 
individuality. If you've grown 
tired of the everyday and you're 
ready to run a different path, 
1 take a look at Reebok. 



Reebok International Ltd. 
Human Resources, Dept. V98 
100 Technology Center 
Drive Stoughton, MA 02072 

For more information about our 
products or opportunities, please 
visit our homepage at: 
www.reebok.com 



Reebok 




Creating possibilities one athlete at a time 



Reebok is an equal opportunity employer supporting diversity in oil our business practices 
© 1998 Reebok International lid 
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Her new album features the hot ne 
Single. "Nobody's Supposed to Be Here, 
"September." "Couldn't We" and her *1 dance 
hit. "Things Just Ain't The Same" (.remix). 
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The Centurv Council 



Funded by America's leading distillers 

550 S Hope St / Ste #1950 
Los Angeles. CA 90071 -2604 
www centurycouncil org 



RovimisiMim 




HOUERIISEMtHI 



For the fourth year in a row. VIBE Music Seminar brought heads of the enter- 
tainment industry and ambitious up-and-comers together for the largest urban 
entertainment conference ever at the New York Hilton E lowers. This year 
VMS emphasized the obligation to build on the success in the world of hip bop 
business and urban entertainment Showing its true commitment to the cause 
was Starter. In the VMS Cyberlounge - the heart of the seminar - Starter 
took centerstape with its interactive booth for toe third annual Starter photo 



session VIBE's innovative photographer Ben Watts snapped everyone from 
Funkmaster Flen to Kool Here, from industry moguls to newborn babies posing 
in the hottest Starter pear 

Everybody was a star in Starter's fall collection which included its prime satin 
team and bubble jackets, team jerseys, and fitted baseball caps. 
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STARTER 



IS AVAILABLE AT THESE SELECT RETAILERS 
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THE DJ BATTLE 

Starter lock it feck to the old school as presenting sponsor of the 
"First annual VMS DJ Battle lor World Dominance " Smteen DJs 
from across the country came damn to CM) El Flamingo n NYC 
for thar cfance to make their rep m front of an amped crowd 
and celebrity judges featuring Grandmaster Flash and IB s Bate 
Boy; OJ Roll fan ol the Queens-based 5th Platoon Creuj. pictured 
uifh DJ battle host funhmasler FIbh. tools hone the tine pree the 
Starter champunship jacket and other rcredible press from 
supporuny sponsors loud Records. Sam Fteh and Shure Bras Inc 
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SUGAR HILL RECORDS 




WHITE LINES (DON'T DON'T DO IT): 




THE (j 


UEST LIST 


BEN 
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British lensman Ben Watts has clicked his shut- 
ters from Europe to Indonesia, but he still loves 
the Big Bad Apple best, where he stayed long 
enough to shoot the VIBEStyle piece ("Track 
Masters," page 1 42). "Urban culture was born 
in New York City." says Watts, "but it's been imi- 
tated all around the globe." But not duplicated. 
See the real thing in Watts's as-yet-untitled 
upcoming book and New York exhibition. Till 
then, you can spy Watts's imagery in Esquire, 
Detour, Italian Glamour, and Raygun. 



Photo illustrator: Clay Patrick McBride, 
Sagittarius Major Achievement: Snag- 
ging assignments for VIBE's "Digital 
Underground" feature (October 1 998) and 
this month's "Radio Free Florida" (page 
1 06). "I've been trying to ice-pick my way 
into VIBE for three years!" About the hel- 
met: "I couldn't afford a plane ticket to 
visit my girlfriend in Europe, so I made a 
magical helmet. I thought if I ran down 
Broadway with my arms outstretched, 
I could fly across the Atlantic and see her. 
It failed." Other gigs: Time. Maxim, Enter- 
tainment Weekly. 





It was as an intern at the onetime Larry "Golden- 
touch" Flint-owned Film Threat magazine that 
Gabriel Alvarez first learned the value of writing. 
That and how to appreciate scrambled porn 
channels. Mr. Happy Fingers won't say if he shared 
all his interests during his interviews with OutKast 
(page 1 1 6) but offers that the Georgia-bred group 
showed true southern hospitality. "If all rappers were 
this candid, this would be the best job in the world!" 
Alvarez also serves as managing editor of ego trip 
and co-executive producer of that magazine's 
forthcoming album. Black Circus. ("It's like a 
Master P movie with no budget.") 



"Back in the day, I blasted Grandmaster Flash 
tapes and Menudo on my boom box," admits 
Cristina Veran, who has long lived with two iden- 
tities — Menudo fanatica and rhymemaster MC 
Sweet Cee of the Flygirls 3. This month, Veran's 
worlds collided when she traveled from San Juan, 
Puerto Rico to Mexico City to compile the full 
Menudo retrospective ("Los Spice Boys." page 
1 24). This urban culture historian also brings the 
Latino flavor to VIBE in her bimonthly El Ritmo 
column and contributes to Latina and ego trip. 
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Art Director Dwayne Shaw is VIBE's magic man — he 
makes editorial concepts live and breathe. In the two and 
a half years that Shaw's been designing for VIBE, and in 
the almost one year he's been running the art department, 
he says he's lost the most sleep over the Master P cover 
story (May 1 998). "All I kept thinking was, This is a hot group; 
I can't fuck this up. It was my initiation into the Art Direc- 
tor's club." This Howard grad can rest easy these days — 
the Master P issue is VIBE's bestselling 1 998 issue to date. 
Now that his work life's so chill, what does this former high 
school football player do forthnlls? "I sleep and eat bacon 
and egg sandwiches all the time, and watch MTV's Real 
World. I can't get enough of it!" This is real life, real drama. 
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New music from 

EN VOGUE 
MELANIE B. FEATURING MISSY ELLIOTT 
MISSY ELLIOTT AND BUSTA RHYMES 
LIL MO • COKO • NICOLE • NEXT 
GINA THOMPSON FEATURING MOCHA 
DESTINY'S CHILD • MINT CONDITION 
TOTAL • ENVYI • MISTA 
LITTLE RICHARD 

MUSIC FROM AND INSPIRED BY THE MOTION PICTURE 

_\VHY do 

Fools 

---FALL 1 1ST 

LOVE 




Album in stores September 8 
Film coming to theaters August 28 

Album Executive Producer: Missy "Misdemeanor" Elliott 
MM— «OTIilllllBll(M^ 
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Sov«K*trocl< Album On Worm* Suniwl R«Ord»/El»fctro Enhjctoinnwit compact diici ond WtftOIMtKl ««. •Wktrq.eom 
© 1 998 EWctro Entertainment Group, o diviiton ol Wow Communication* Ine A Time Worne-r Compony 



"People should go to 
school for rappin'. Get 
a license, man. Then it 
would be like, Yo, you 
got a license? Wait, 
your rap license was 
suspended. You were 
wack at the Lyricist 
Lounge show." 

— Erick Sermon on the need for hip hop 
education, (ego trip) 


"We were drug 
addicts dabbling 

- - ^ 

in music instead 
of musicians dab- 
bling in drugs." 

— Steven Tyler on Aerosmith's 
drug abuse. They sobered up after 
their second break at stardom with 
Run-D.M.C.'s "Walk This Way" in 
1986. (MTV's B/Orhyfhm) 


"Bottom line: I'm running a country here, 
and I'm doing it with my pecker out. What I'm 
asking for is your support, not a date with your 
daughter.. .unless, or course, she's a hotty with 
thin ankles." 

— Excerpt from an Internet item titled "The State of the Union Address That 
President Clinton Should Give After His Grand Jury Testimony" (by Dennis 
Miller's writers; published by www.totalbull.com). 


"Although being 
underestimated 
has its advantages, 
thestench of racial 
inferiority still can 
foul my olfactory 

n 


"My dad told me. ..that you 
can't use race. For exam- 
ple, there's no difference 
between a white snake and 
a black snake. They'll both 
bite." 

— Supreme Court Justice Thurgood Marshall. 
Voices of Struggle. Voices of Pride. (Peter 
Pauper Press. 1992) 


nerves. 

— Supreme Court Justice Clarence Thomas, addressing the National Bar 
Association on his reputation as a government puppet. 



editors choice 

"My skin is not so brittle. 
I'm not so old. People 
crazy, thirty-eight years 
old, that's not an old 
man. It's old if you drink 
liquor, I don't drink; it's 
old if you smoke nicotine, 
I don't smoke; it's old if 
you're carousing with 
women, which I don't; 
it's old if you eat pork 
flesh... see, my body's not 
a thirty-five- or a thirty- 
eight-year-old body. I'm 
a Superman." 

— Muhammad Ali, Macleans. July 7, 
1980. (From Gerald Early's The 
Muhammad Ali Reader [Ecco, 1998]) 



"For peace of mind, 
resign as general 
manager of the 
universe." 

— Larry Eisenberg, author. (The Sun) 
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omtne 
vault 



APRIL 1996 

"If you see me as 
just a princess, then 
you misunderstand 
who I am and what 
I've been through/' 

— Mariah Carey on her fairy- 
tale life. 
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01998 Timcx Corp. hum VEE waicti e«ceed$ U.S. government standards for 
shock resistance HUMVEE* is a registered trademark of AM General Corp. 
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PARENTAL 



STRONG CONTENT 



TIMEX 



For retailers U.S. call 1-800-367-B463 or 
Canada l-800-2fe3-0<*81. www.timex.com 



ARE YOU A 

PLAYER 

OR ARE YOU 

JUST 
PLAYING? 





STEP UP. YOUR DRINK IS WAITING. 



V/ w v_y 





"will smith received 
a granny because he 
was the only artist the 
selection committee 
recognized...rappers 
like wu-tang... and gang 
starr give heal rap 
performances: 



BIG WILLIE 

I remember walking to a New York 
youth center as a kid, singing "Girls 
Ain't Nothing but Trouble" ["The 
Fresh King," by Mike Sager, Sep- 
tember]. I've always liked Will 
Smith's rap style because it's fun 
and more entertaining than a lot of 
the hardcore, materialistic, sexual- 
ly explicit rap we hear. To each his 
own, but Will Smith is still refresh- 
ing and insightful. "Just the Two of 
Us," a song dedicated to his son, is 
special to me. The lines "Through- 
out life / People will make you 
mad / Disrespect you / And treat 
you bad / Let God deal with the 
things they do / 'Cause hate in your 
heart will consume you too" are my 
saving grace during tough times. 
I'm truly happy for Will Smith and 
wish him continued success. 

Taylor D. Thompson 
Chicago. IL 

Props to Will Smith for his massive 
success, but what's this crap about 
Ice Cube, Ice-T, L.L. Cool J, and 
Latifah being stuck in low-come- 
dy/ghetto-gangsta entertainment? 



Is Mike Sager saying that unless 
you appeal to white audiences, 
you're not a serious actor? 

On the subject of rap: The only 
reason Smith received a Grammy 
is because he was the only artist the 
selection committee (people who 
don't listen to rap) recognized. Best 
rap solo performance? Please! Real 
rappers like Wu-Tang, Rakim, KRS- 
One, and Gang Starr give real rap 
performances. If you take an '80s 
song, add a bubblegum hook, and 
get a real rapper like Nas to cowrite 
the lyrics, it'll sell because kids' and 
white people's approach to hip hop 
is so elementary. It makes me want 
to throw up. Lastly, Smith's com- 
ment that other rappers are missing 
Biggie's mark spiritually makes no 
sense to me. In "Gimme the Loot" 
[Bad Boy, 1994], B.I.G. says, "I 
wouldn't give a fuck if you're preg- 
nant /Gimme the baby rings / And 
the Number One Mom pendant." 
Oh, yeah, that's real spiritual; he was 
a regularGandhi! 

Brandon "Bran G'Key 
Somerset, PA 

Congratulations on your fifth 
anniversary, and thank you for 
your piece on Will Smith. Mr. and 
Mrs. Smith are a shining example 
of how black people should be liv- 
ing. I hope that more African- 
Americans learn from them that 
the American dream is a reality 
only if we work together. 

Mark H. Golding 
Tamarac. FL 

Will Smith said, "I thank God 
every day that I don't have to feed 
my family shovin' rats out of the 
way, putting my head on a nasty 
floor under a compressor." Well, 
Fresh Prince, on the contrary, 
those Hollywood rats are bigger 
and smell worse, and, if you check, 
you'll see that your swollen head 
is in serious need of a compressor. 
You disrespected your father with 
your words-they made you 
sound like a court jester. 

Stella Shepard 
Marysville, OH 

Mike Sager's article is possibly the 
best magazine feature I've ever 
read. Will Smith and I are a lot 
alike. We have similar views on 
blacks in Hollywood, family, and 
the potential for personal achieve- 




ment. I don't believe that skin col- 
or limits us-even if Hollywood 
only sees us as [mainly] gang mem- 
bers, thugs, or homeless people. 

Joseph Stames 
Reseda, CA 

DEADLY SINS 

I take serious issue with the com- 
ments made by Leroy Whitfield 
in "It Takes Two," the sidebar to 
"Menace to Society" [byjimmie 
Briggs, September]. Whitfield 
says, "Shifting all responsibility 
for prevention to people who are 
HIV-positive allows HIV-negatives 
to (for the moment) feel control- 
without assuming any personal 
responsibility." Excuse me^He is 
in control! It's up to him to inform 
people of the truth so that they can 
make informed decisions and pro- 
tect themselves. Why risk the lives 
of innocent people, like future 
spouses and children? Whitfield's 
weakness and fear are not good 
enough reasons for him to pro- 
nounce a death sentence on people 
who couldn't choose to protect 
themselves from this disease. 

Although I was appalled by 
Whitfield's past coldheartedness 
and lack of morality, I'm glad he's 



now a responsible human being 
who informs others of his HIV 
status, allowing them to choose 
life over death. 

Datina M. Herd 
W^^^m Louisville, KY 

"Menace to Society" showed me 
how easily AIDS can be contract- 
ed. This concerns me especially as 
a parent of three teenagers. I hope 
more of our youth will learn about 
the dangers of AIDS from your 
article. Please continue to famil- 
iarize your readers with the seri- 
ousness of this killer disease. 

Waheedah El-Amin 
Columbus. OH 

People should leave Mrs. McGee 
alone. She's a mother who under- 
standably supports her child. 
Instead of harassing her, we should 
be protesting and picketing against 
the insane law that allows HIV- 
positive individuals the right to 
confidentiality. If someone has 
AIDS and is still having sex with- 
out informing their partners, 
he/she should be locked up. Isn't 
it the same as murder? 

E. "Snake Bite" Patterson 
Stillwater. MN 




YOUR BEST SHOT 



LoToyo H. Faulkner, Cancun, Mexico 
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Once again you've reached the 
next pinnacle. "Menace to Soci- 
ety" captured my emotions and 
thoughts and entertained me all 
at the same time. Your article was 
an insightful gift to say the least. 
It reaffirmed my opinion that 
AIDS is just one of the many 
genocidal tactics used to reduce 
the population of young, black, 
undereducated people. Keep the 
life-changing knowledge flowing. 

Ronald "Rhon " Parker 
Waynesburg, PA 

HELLO SUNSHINE 

RZA is the only producer I take 
seriously ["Beat You Down," by 
S.H. Fernandojr., September] . He 
refuses to jump on the bandwagon 
of sample-drowned, watered- 
down hip hop production. Musi- 
cally, his beats and collaborations 
are distinctive, and they blend 
perfectly with whatever lyrics the 
Wu throw in. Lyrically, RZA's 
style is abstract yet simple enough 
for everyone to understand. His 
soul is in the right place. He 



Editor's note: On December i, 

Puffy donated $100,000 to the 
Christopher Wallace Foundation 
(headed by Mrs. Voletta Wallace), 
which is raisingfunds to build the 
Christopher Wallace 
Community Center. 

REAL LOVE 

Thanks, Toure, for putting Mary 
J. Blige in front of the rookies, fad 
singers, and fake singers ["Ladies 
Sing the Blues," September]. 
MaryJ. is a hip hop soul survivor 
in a world where Billie Holi- 
day-esque sirens are ignored and 
disrespected. Mary refuses to 
conform to the music industry's 
current idea of soul. Instead, she 
reminds us of legends like Bessie 
Smith. As Lady Day was the stan- 
dard from the '30s to the '50s, and 
Aretha was from the '60s to the 
'80s, so Mary is for the '90s. 

Ryan S. Nebeker 
Yuma. AZ 

How dare you bring back the ter- 
rible pain Mary J. was going 



"NARK J. IS THE HIP HOP SOUL SURVIVOR IN A WORLD 
WHERE BILLIE HOLIDAY — ESQUE SIRENS ARE IGNORED 
AND DISRESPECTED." 



strives to elevate and educate. It's 
a shame so many others are inca- 
pable of basking in his sun's rays. 

Anika Aiken 
Queens. NY 

ALL PUFFED OUT 

Does Puffy have stock in VIBE 
["Ghetto Superstar," by James 
Hunter, September] ? He seems to 
be in every other issue. He does 
say he's a "vibe giver." Another 
thing: Instead of handing out 
hundred-dollar bills to the home- 
less, why doesn't Mr. Combs 
build a place where they can go to 
get their lives together and help 
themselves in the long run. By the 
way, Puffy, what ever happened to 
the Christopher Wallace Com- 
munity Center? We're still wait- 
ing. Lastly, if you're still looking 
for happiness, stop looking so 
hard because it may be right in 
front of you. 

T.J. Maxx 
Brooklyn. NY 



through during What's the 411? 
and My Life 1 . She was a young 
woman going through tough 
times, and she acted according- 
ly. You didn't come off too sweet 
yourself, Toure [telling Mary you 
still hate her]. That was disre- 
spectful. She may have been "Sis- 
ter Mary Blige," but now she's 
blossomed into the Queen of 
Hip Hop Soul. Treat her as such. 

Joshua Johnson 
Winter Haven. FL 

0H.ANGIE 

Your article on Angela Bassett was 
wonderful ["Drama Queen," by 
Manohla Dargis, September], 
She's the epitome of a great 
actress. Her beauty, strength, and 
attitude give men reason to respect 
and admire all women. 

Joe Bell 
Laurelton. NY 

BEAT MINERS 

The proof's in the pudding when 



you see Marley Marl's accom- 
plishments ["Check the Resume," 
September] . He's hip hop's official 
track master. There are lots of 
heads who feel him and want to 
know more about him. It would 
be flava to hear from this hip hop 
legend-in his own cover story. 

Claudio "Big Cee" Johnson 
OtisviUe.NY 

Since Teddy Riley is one of the 
best producers out there, I want to 
give him the props he deserves 
Here are some Riley joints y'al 
forgot: tracks for Kids at Work 
"Rap's New Generation," by Clas 
sical II; "90's Girl," by Blackgirl 
"Why You Gettin' Funky on Me,' 
by Today; and "I'm So Into You," 
bySWV. 

Johnollic Nelson 

iflpJaJM Harlem, NY 

Where werejimmyjam and Terry 
Lewis in "Check the Resume"? 
These two have been at the fore- 
front ofR&B from the beginning of 
time. They've produced the S.O.S. 
Band.Janet Jackson, and MaryJ. 
Blige. If it wasn't for Jam and Lewis, 
there wouldn't be a Babyface, a 
Teddy Riley, or a Dr. Dre. 

Ernest Miller 
New York, NY 

HIP HOP'S DAY 

The "Great Day in Hip Hop" pho- 
to shoot brought back a lot of 
memories for me [photo by Piotr 
Sikora, text by kris ex, September] . 
It reminded me of a time when 
artists were rapping about more 
than who they've killed and a 
bunch of designers who don't 
give a damn about blacks. There 
are only a few artists, like Wu-Tang 
and Def Squad, who are showing 
today's rap industry that skills still 
matter. 

T.Hall 
Kinston. NC 

REMEMBERING THE BEST 

A big shout out to Danyel Smith 
for her article on the Notorious 
B.I.G. and Tupac ["What'sjuice," 
by Danyel Smith] . I know how she 
felt. When I first heard that B.I.G. 
got shot, I couldn't believe what 
was happening. I thought it was a 
dream and that I'd wake up. Ever 
since Ready to Die dropped, I 
thought he was the illest rapper 



out. No matter what track, his 
lyrics were vicious. Rap hasn't 
been the same since his death. Big- 
gie will always be missed. 

JonH. 
Marietta. GA 

I can't believe that you'd disre- 
spect Tupac Shakur like that. It 
was the two-year anniversary of 
his death, and you only did a tiny 
piece on him, and you featured 
the Remake King, Puffy. You had 
a whole special section for the 
one-year anniversary of Biggie's 
death. You've got to write about 
things that people on the West 
Coast want to read about. Rest in 
peace, Tupac. 

Damonjohnson 
Phoenix, AZ 



SHE'S GOT THE LOOK 

I'm so glad you featured Lil' Kim 
as a VIBEFace [photo by Marc 
Baptiste, September] . The impact 
she's made for the ladies of rap 
warranted her place in your fifth 
anniversary issue. She not only 
has her own record label, but 
she's survived an abusive rela- 
tionship with her father. When 
you see this woman's face, you 
see more than just beauty; you 
see pain and triumph. 

Joseph Pope 
Brooklyn, NY 

Can someone please tell me why 
Lil' Kim is trying to be the next 
Marilyn Monroe? That blond wig 
has got to go. She seems to be a 
confident young woman, but 
somebody needs to tell her that 
we African-American women are 
beautiful in our natural state. 

Shawna Smart 
Philadelphia. PA 

DARLING NICKI 

Lisa Nicole Carson truly is a sen- 
sual woman. She's vivacious, 
intelligent, and sensitive ["Praline 
Dream," by Deborah Gregory, 
September]. In fact, the reason I 
can see those attributes in her is 
because they are undeniable in my 
wife, Robyn A. Hayes. Any man 
who is exposed to such a woman 
is blessed. I'm so grateful to have 
one in my life. 

Tony Hayes 
Camden. Nl 
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DON BELL 

"Sunset in Nigril" 
Bellstorm 
Belltono Records 

NICOLE 

• Make II Hot" 
Make It Hot 

The Gold Mind. Inc./EastWest 

NICOLE RENEE 
"Strawberry" 
Nicole Renee 
Atlantic Records 
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MY BROTHER'S KEEPER 

I guess Todd E. Barbee's view 
of Kane & Abel's album, Am 
I My Brother's Keeper, is sup- 
posed to be an expert opinion 
[Revolutions, September). 
Well, it's not. His lack of 
research skills shows in the first 
line of the review, where he 
calls their latest album their 
debut. I'll correct this one for 
free: Kane & Abel debuted in 
1996 with the album They Sins. 
It also seems that Barbee's 
review was a quick judgment 
that took as long to make as it 
does a bird to dump on a wind- 
shield! If ^/wasn't hot, it 
wouldn't be No. 5 on Bill- 
board 1 s Top 200 Albums list. By 
the time this is printed, I bet 16 
ot No Limit's albums will be 
on the Top 200. Stop hating on 
the South and realize who's at 
the top of the rap industry. 

Justin Holloway 
Fort Valley, OA 
Editor's note: Damn, we try to be 
most thorough (and usually 
are), but Kane t> Abel's first 
album was indeedThe 7 Sins 
(Priority, 1996). 

JUICE HEN 

Props on your fifth anniver- 
sary. Just like the ones before, 
this Juice issue was hot. But I 
do wish the Juice Crew had 
gotten more space [Props, by 
Chairman Mao, September]. 
Attcr all, they're the pioneers 
of rap. In spite ot this over- 
sight, I still loved the issue. 
Happy anniversary, VIBE! 

Mic Brooks 
Brooklyn. NY 

WHO YOU CALLIN'ASLUT? 

Jermaine Dupri is no slut 
[Revolutions, by kris ex, Sep- 
tember]. He's just an enter- 
tainer who can do it all-write, 
produce, rap. You know 
there's a problem whenJD 
samples someone else's music. 
He's the best writer/producer 
in the business. And you 
know he's better than Puffy 
just by looking at Usher. He 
had little success with his Puffy- 
produced debut, but now that 



Dupri's producing his music, 
he's a multiplatinum artist. So, 
who are you calling a slut? 

Shajini Khan 
Detroit. Ml 

FOLLOW THE LEADER 

The entire Juice issue was off 
the hook [September] . I read it 
from cover to cover. One thing 
was missing, though-under- 
ground MCs. I want to read 
about unknown lyricists like 
the Adams Family and under- 
ground heads like OC, Orga- 
nized Konfusion, and Freddie 
Foxxx. They're just as important 
as Puffy and simple-minded 
entertainers like Mase and the 
others who "don't like people 
with short money." Under- 
ground rappers are little known 
trendsetters when it comes to 
rhymes, beats, and producing. 
Speaking of producing, what 
happened to DJ Premier? He 
was missing from the "Check 
the Resume" discographies. He 
may not have done as much as 
the others, but he's one ot the 
best. Please give underground 
hip hop artists a chance. 

Anthony Cornier 
Sunnyside. NY 

VIBE's a great teacher. I learn 
something every issue. For the 
past five years, you have been 
the V.I.B.E. (Various Incarcer- 
ated Brothas' Enlightenment). 

Sane Settini 
Desert Center, CA 



CORRECTION 
• "Freak Out," on page 108 of 
the October issue, was 
reported t>y Shelley Jefferson. 



VIBE encourages mail and 
photographs from readers. 
Please send letters to VIBE 
MAIL, 21 5 Lexington Avenue, 
6th Floor, New York, N.Y. 10016 
(include your daytime phone 
number). Or send E-mail to 
vibe@vibe.com. Send photos 
to VIBE YOUR BEST SHOT 
(same address). Include your 
full name, address, and day- 
time phone number. Letters 
may be edited for length and 
clarity. Photo submissions will 
become the property of VIBE 
and will not be returned. 
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Ink oozed over vacant poster spaces 
like brainless lava. Drippy paint driz- 
zled, splashing old steel. Clanging 
wheels rolled thunder through concrete 
black holes. Pudgy rats skipped along- 
side a never-ending electric sword. Dingy 
plain-clothes coppers looked like gym 
teachers but conducted the covert. CIA 
style. Conductors knew less about 
Mozart, more about the colors and con- 
figurations that had crew affiliations. 

I'm not talkin'/a/a/a/'orskeet shooting 
or duck hunting or a game of croquet. 
I'm not talkin' Domey Park or Six Flags 
or Coney Island or Sea World (peace. 
Shamu). Ding-dong. Watch the closing 



doors. I 'm talkin ' about the greatest insti- 
tution of higher learning, the most spec- 
tacular museum/amusement park I've 
been privileged enough to experience in 
this brief lifetime: New York City's Tran- 
sit System, the vital nerve of Movement 
Hip Hop. Words + mobility = modern 
communication 

Yes, yes, y'all. That's right. I credit 
much of my education to the iron 
steeds that roam through the Big 
Apple's core. The Trojan horses that 
deliver the commoner populace to, and 
from, evil. But the warm feelings I have 
toward my alma mater — Sub U— may 
help you understand why these days, 



I'm looking to enroll in agraduate program 
at Fuck U. You see, the other day, a col- 
league hipped me to an item that ran in 
The Wall Street Journal on July 28. 1 998— 
an item that made me go ape... straight 
gorilla. "What Ever Happened to Finger 
Painting?" it was called, by Heather 
Mac Donald. The writer of the piece had 
a big beef with a little old public high 
school in Brooklyn that keeps it real. At 
El Puente Academy for Peace and Jus- 
tice, a gentleman named Edgar Miran- 
da teaches a course called Hip Hop 
1 01 : reading, emceeing, writing, dee- 
jaying, break dancing, and. of course, 
graffiti writing. 



Mac Donald's closing thoughts: 
"They could not have designed a course 
more likely to keep their students down 
than Hip Hop 101." 

My closing thoughts: The number one 
principal of hip hop — originality — is the 
only weapon of survival that inner-city 
kids have. Originality + drive = demand. 
Just ask everyone's favorite white uncle, 
that great capitalist Sam. 

Take breakin' off Broadway. Take rap- 
pers outta Gap commercials. Take the 
graffiti goodness outta Sprite's print and 
TV campaign. Do it to it, baby! But what 
does the coagulated residue from a cul- 
tural enema look like? Shit. SachaJenkins 
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Deep concentration: Redman 
making of his Muddy Waters alb 



Sh**tin' on Top of the World 

What makes rappers say Uunnggghhh?U 

Scatological humor has long held a special place in the heart 
of American pop culture. From Archie Bunker's precisely 
timed toilet flushings on the 1970s sitcom All in the Family 
to contemporary cartoon South Park's rccurnng turd character, 
Mr. Hanky, people pooping has always made folks laugh. 

'Course, the Hip Hop Nation is no stranger to the glorifi- 
cation of bowel movement. Who could forget the Notorious 
B.I.G.'s foray into the messy practice of "brown showers" on 
the slut-intro to his 1997 song "Nasty Boy" ("You know I shits 
on the bitch, right?"), Funkdoobiest's ever-so-subtle "I'm Shit- 
tin' on 'Em" (Sony, 1993), or Biz Markie's hilarious "T.S.R. (Toi- 
let Stool Rap)" (Cold Chillin', 1991)? And you could certainly 
never accuse MCs of being camera shy in the WC. Puffy 
posed-reading a copy of VIBE, no less-sitting on his toilet 
in last year's "Been Around the World" video, and Michael 
Bivins's bathroom rap introduced the world to his new 
discovery, Boyz II Men, in their 1991 clip for "Motownphilly." 

Recent album artwork has featured private time as well. On 
the cover ofhis debut, 77icD«</c(Rap-A-Lot), Houston's Dcvin 
enjoys a smoke on the porcelain throne. Mac Dre's Stupid Doo 
Doo Dumb (Romp Records) presents the Bay Area rapper relax- 
ing on the toilet, while a curvy, bikini-clad hottic holds his 
toilet paper. Disgusting and offensive? Sure. But talk about iivin' 
in the lap of luxury! That's Sinatra style! 

What's best is that the deification of defecation is an equal 
opportunity outlet. In the 1997 hip hop documentary Rhyme 
Gr Reason(M\um&\), Da Brat represented lovely forthe ladies- 
giving an entire interview from her perch on the can. 

What might such fecal fixation say about the collective 
psychology of the hip hop community? "I don't think one can 
make a theory out of it," says Newjerscy-bascd Freudian analyst 
Sarah Hackelberg. "But when one is very angry and mad, and 
wants to get rid of that feeling, [some people) release anger and 
frustration by unhading\\\eu insides into the toilet." Hmmm, no 
wonder the Mad Rapper talks so much shit. Minya Oh 



Chairman's Choice 

A monthly guide to the best independent record 
releases from VIBE's resident connoisseur 



■ f, to paraphrase Gang Starr's Guru, it's pri- 
I marily the vocal timbre that distinguishes 
an MC, then Angeleno Buc Fifty should have 
no problems eliciting his share of ear atten- 
tion. Doing forthe amphibian-caliber croak 
what his Soul Assassin associate B-Real 
once did for the nasal whine, Buc debuts 
with "Still Breathin' "/"Dead End Street" 
(Soul Assassins Records, 91 7-875-4685), 
a consummate vehicle for the wrath of his 
rasp. The "Life" side's Alchemist-produced 
guitar tremolos inject swagger to already 
nasty lines like "Death I'm promotin'/ Any- 
thing less is insultin' / When I start revoltin'/ 
Show no feeling like the Vulcans." Jetti- 
soned by minor-key piano hits, the even 
harder "Death" side finds Mr. Fifty trigger- 
happily listing his aliases between threats: 
"Bucky Dent." "Bucfucious." "Bucky the 
Kid." "Bucstradamus." "King Buc." In oth- 
er words, don't Buc with him. 

By contrast, Toronto's 2Rude makes 
absolutely zero vocal appearances on his 
own "Innovations" (lllvibe Records). Instead, 
the DJ/producer leaves the rhyme duties to 
two much revered verbal specialists: fellow 



•a; 



years ago as "MC Serch's Group After 3rd 
Bass," perpetual Brooklyn underground 
favorites Non Phixion mark the return of a 
Serch-less quartet with a strong third trip to 
bat. "I Shot Reagan" (Uncle Howie) is a 
flute-led anarchist's fantasy, whose hefty 
chorus suggests a Ghostface Killah/John- 
ny Rotten collabo: "Yeah, yeah, I shot Rea- 
gan / Fuck the pagan / Ate falafel with Men- 
achem Begin / Who the fuck is Carl Sagan?" 
The dy-no-mite flip side, "Refuse to Lose," 
is catapulted by a more personal strand of 
venom — "I hated Eddie Murphy / Used to 
wish that he would quit it / All that 'You ain't 
got no ice cream shit'/Son, I lived it." — and 
a powerful descending bass line from long- 
time producer Necro (he of the self-titled, 
offend-at-all-costs solo EP also available 
from Uncle Howie). 

Of course, for some, the letter Q still rep- 
resents the borough that's most thorough 
when it comes to this rap shit. Such folks will 
be ecstatic to hear that Queens sons Black 
Attack, Problemz, and AT Tariq (p.k.a. Kool 
Fashion, formerly of the Beatnuts) have joined 
forces as Missin' Linx. However, those same 




Three kings from Queens: Missin' Linx 
Problemz, Black Attack, and AT Tariq 



Canadian sensation Saukrates (pro- 
nounced like the Greek philosopher 
Socrates, though spelled far too closely to 
a German condiment) and the mighty 
Pharoah Monch of Organized Konfusion. 
Boasts like Monch's "This expert can keep 
niggas alert in a school for narcolepsy" are 
a lock to warm mike apparatai round the 
Great White North. But it's truly 2Rude's 
production that exemplifies the song's title: 
a sublime merging of syncopated drums, 
acoustic guitar strums, and melodious har- 
monizing on the choruses. Fuck Taco Bell. 
Make a run for this border. 

Although they gained initial notoriety three 



fans will be heartbroken to learn that the 
explosive triumvirate have split ways before 
the release of their magnificent debut. The 
prophetically titled "Missin' in Action" (Fat 
Beats, 21 2-965-1 862) offers unforgettable, 
choked-spaghetti-western guitars and dra- 
matic horn blasts from groove merchant VIC. 
Meanwhile, the trio engage in seemingly 
effortless lyric interplay: "M-l-double S-l-N / 
Linx / Missin' in action / The artist formerly 
known as Fashion / By the way my name — 
Attack / First name Black / Problemz / Put it 
all together / And you still couldn't solve 
'em." I'm not ashamed to say that I miss 
these guys already. 



Please send independent 12-inch wax to Chairman Mao, 
clo VIBE, 215 Lexington Avenue, New York, NY 10016 
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PLAY ON, PLAYAS 

VIBE's all-time hip hop baseball team 

World series? World shmeries. Sixty-one home runs? Big deal. Baseball is a gentleman's 
sport. Sowhenyou'reoutontbediamond it doesn't matter ifyou win or lose, orwhelber 
or notyou break some silly all-time record. It's bowyou play the game. ..in other words, 
stylecounls. With that in mind, here's an all-time squad oj major league Wheaties-eaterswho 
represent hip hop. .. to thefuUest. Jonathan Lesser 

n Bill Lee, 1969-1982 (Red Sox, Expos). Lee, 
a.k.a. the Spaceman, liked to sprinkle marijuana 
on his pancakes in the morning. But he earned 
his nickname for discussing alien life forms dur- 
ng interviews. (No doubt, a young Kool Keith 
Thornton was a fan.) 

ttcher: Tony Pena, 1980-1997 (Pirates, 
' Cardinals, Red Sox, Indians, White Sox, Astros). 
No one had more unique steez than the flamboyant 
Pena. His form behind die plate— one leg bent at the knee, the other sticking straight 
out-was like a superfresh freeze in downrocking. 

First base: Willie Stargell, 1962-1982 (Pirates). The 1979 world-champion 
Pirates stand as baseball's contribution to the disco era. Team captain Pops Stargell 
made Sister Sledge's "We Arc Family" (Cotillion, 1979) the 
anthem of Pittsburgh that summer, while cocaine- and amphet- 
aminc-nieled parties raged in the clubhouse. 

Second base: Davey Lopes, 1972-1987 
(Dodgers, A's, Cubs, Astros). During the 1978 \ 
World Scries, with his Los Angeles Dodgers down \, 
a game to the New York Yankees, Lopes let loose with 
some wests/crm/ rhetoric. "The Yankees keep coming 
back," he said. "Maybe the city's got something to do 
with it. You get rats cornered, and they fight back." 

Third base: Bobby Bonill.i, 1986-prcscnt (White 
Sox, Pirates, Mcts, Orioles, Marlins, Dodgers). A native of the Boogie Down, 
where he attended Herbert Lehman High School, Bobby Bo walks it like he talks 
it-big time. The six-foot-three, 240-pound slugger once threatened an invasive 
reporter by offering to "Show [him] the Bronx." Wa-da-da-dang.... 

Short stop: Ozzie Smith. 1978-1996 (Padres, Cardinals). Mobile, 
Alabama's Osborne Earl Smith (a.k.a. the Wizard of Oz) was simply the smoothest 
fielder ever to lace up the spikes. He got down. He got ups. He got lefts, and he 
got rights. He could even do backllips like Wyclefl 

Loft field: Bake McBride, 1973-1983 
(Cardinals, Phillies, Indians). Shake-and-Bake 
M c Bride didn't even need that dope nickname to 
be all that. All he needed (and certainly had) was 
the flyest Afro in baseball history. McBridc's 'do 
Was so high, so round, so well-picked ...he made 
Clarence Williams III look like a banker. 

Center field: Curt Flood, 1956-1971 (Reds, 
Cardinals, Senators). It was the '60s, baby, and 
Flood took it to the Man— challenging Major 
1 eague Baseball's reserve clause, which allowed 
or players to switch teams only by sale or trade, 
f lood's case spilled into the Supreme Court in 
972-and he lost. But three years later, the rule was 
dropped, opening the doors for free agency. 

Right field: Darryl Strawberry, 1983-present (Mets, Dodgers, Giants, ; 

Yankees). In 1987, the sweet-swinging Straw Man missed two games due to - 

"illness" after recording his very own rap song, "Chocolate Strawberry." The first ° 

day he was absent, Straw went back to the studio to do some press. Seems as if he ~ 

could've done a little more (has anyone ever Arar//"Chocolate Strawberry"?). But | 
at least Straw's got his priorities straight. 

Designated hitter: Reggie Jackson, 1967-1987 (Royals, A's, Orioles, 't 

Yankees, Angels). That's Mr. October to you, pal. The ultimate rebel-he shot the | 

fair one with manager Billy Martin in the dug-out once-was also the ultimate i 

marketing machine. (Remember that delicious candy bar?) i 






Your dear friend VC takes a break from hobnobbing on the celeb circuit to 
give good dish. Two of the biggest wigs in divadom, Whitney Houston and 
Mariah Carey, recently recorded "When You Believe," a Babyface-produced 
duet for the soundtrack to DreamWorks' upcoming animated film The Prince 
of Egypt. Now, one VC source said that the two hung out together in the stu- 
dio all night, getting drunk off merlot and champagne. But another high-level 
informant hinted that love was not all love between the two pop princesses. In 
fact, rumor has it that the two icons were never in the same studio at the same 
time! They even fought over whose name got top billing on the song cred- 
its!. ..Certain folks might not be congratulating D'Angelo after his highly 
anticipated sophomore album, Voodoo, hits the racks. According to a secret 
source, one new song takes certain male singers (Maxwell ? Chico DeBarge?) 
tn t.isk tor biting the comrowed loverman's soulful style. Although it's more 
than two months late, the record is supposedly bnlliant, bringing jazz trum- 
peter Roy Hargrove, TonyToni Tone front man Raphael Saadiq. and rap 
rhythmists the Roots together at Jimi Hendrix's famed Electric Lady Stu- 
dios in N. Y.C. Is the alpha male staking out his turf? We hope so... .Speak- 
ing of top dogs, now that Puffy 's $40 million deal with Arista is finalized- 
complete with a possible S20 million bonus-the player president is ready to 
enact some new legislation. Check soon for albums from Lii' Kim (though 
she's signed to Atlantic, PutTMl be producing), girl group Total, rockers 
Fuzzbubble, R&B vocalist Tanya Blount, prcteen singerjerome, and super 
crooner Carl Thomas. What's more, P. Diddy's releasing a Bad Boy Great- 
est Hits compilation featuring classics, remixes, and new material. One track 
showcases Puffs new rap pack: Black Rob, Mark Curry (no, not the big- 
haired video jock or the too-tall cat previously known as ABC's Mr. Coop- 
er), Puerto Rock, and Shyne, a handsome New York rookie who has the 
music industry buzzing. Don't quote us on it, but VC heard rumors that 
Shyne's got one of the biggest rap record deals ever-including a million-dol- 
lar advance-and an ego to match. What's all the fuss about? Well, just wait 
'til you hear him. Shyne's delivery and voice are so eerily reminiscent of 
the Notorious B.I.G. that even some of Biggie's closest friends have been 
stopped in their tracks upon hearing him....But then, this is all oft the record, 
strictly on the Q.T., and of course, very husb-busb. 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 



WINSTON BOX 

■ 16 mg. "tar", .1.1 mg. nicotine av. per cigarette rjy FTC method. 



No.additives are in our tobacco, for true taste: ? >.£\vf •:.'*'. «<! 

•, . \, .. . . . . ... . ... . . ... ... . ... . . 

a • • i ■ .y/ ■■ i • . »* »i «i »» < ■ ***v.'v '.•»•" ••.*■■*' y ■ y y 

; # wiJ{'5<<; . ..' : •*.>•? •.•>.'•...'.'« •/...•'.#••.' '•'•« ; • 

—J . • • I « .-».,.. . ' , • . 

"\ •. ■» , • I ' ,<N • , ' . • 1 • - » " • » ' . O. 



■;>i* >->b- •:••>.. ..r.-- 
'■'K.-'M' '•',>' . • - •>: •:. 

•{> •'.••X * ^ •. > . - •. '• "> 'ft? * .:<•.' 




-77m iat-e guittr GsbrM, fori' IVt***ri*»*fi<^ 



J?**.' VI- >*>•"• •'* '. ••"■:•■•;■ •• *J>£K •. V- Cojyftjghled triatrial ' 



.'.ilS''-' V*vi*« »?*£'!• ••:»:•'* ."•v", ; •*< : .'• '. i:-;!-t^'; '•' v 'X.'! ; ' , v .■• 




rtusi^F^afc^rMn-es artists. 

Da (1-35 |0«u* CW^a^f 

Houston D-e^o* 



Four>41tiev>. Wt»iTa*i toorkt u/W, Music Mater ^v>>;.?;::; •'•.>•• ■-'<;..' 

to jup^rt for 3 0TU» U»*f arTirt*. For mor*. 
infer matter) about th*. fi>u*>4ttion visit • 



/teal P/o«.|?«al/ot>3cce' Strayhtvp" Winston 



: v^m •:;<■.; • ;><•:> ■ : '>■.;•. 



. '. s > \ > , • , 



BODY SLANS 

Wu-Tang lyrics take it to the mat 



"A lotta people think wrestling is fake," says Wu-Tang Clansman Inspectah Deck. "But wrestling is real. Even 
if the punches aren't real.... It's dangerous!" Indeed, the great pop cultural commentators who make up the 
Staten Island rap juggernaut have always displayed a keen interest in the ultraviolent ways of professional 
grapplers. So when Deck's album, Uncontrolled Substance (Loud/RCA), atomic-drops this fall, check the 
rhymes for wrestler references. Perhaps they'll add to a healthy Wu-Tang collection. Paul Sommerstein 




"I slayed MCs back in the rec-room era / My style broke motherfucking backs like Ken Patera." — Genius, "Shadowboxin'," 
Liquid Swords (Geffen, 1995) 

A '72 Olympic medalist in weightlifting, blond-'fro'ed Oregonian Ken Patera went on to become a top heel in the 
WWF. His back-breaking body slams and patented finishing hold, the Swinging Full Nelson, surely came in handy 
in April 1 994, when Patera — having thrown a rock through a McDonald's window — brawled with Wisconsin cops at a 
Holiday Inn. (Patera did a two-year bid for assault and battery.) 




oy Smithy 



Davey Boy Smithy 



"Murder rap / Kill ya soft like Roberta Flack / Words attack like the British Bulldog / Observe the stacks." — Inspectah Deck, 
"For Heaven's Sake," Wu-Tang Forever (Loud, 1997) 

Davey Boy Smith, the British Bulldog, is best known for teaming with the Dynamite Kid to hold the WWF tag-team championship 
in the mid-'BOs. In 1 994, though, the Leeds, England native hospitalized a Canadian bar patron by repeatedly slamming his 
head into a wall. (Apparently, the guy was flirting with Mrs. Bulldog.) 





WahooM 



"I channel through solar panels / Blast off like roman candles / Rap vandals / Stomp your ass like Wahoo McDaniel." 
— RZA, "It's Yourz," Wu-Tang Forever 

Oklahoma-bom Native American Ed "Wahoo" McDaniel threw political correctness to the wind when he wrestled 
professionally. Performing on the southern circuit in the '60s, '70s, and '80s, McDaniel played the role of "cigar store 
I ndian " . ..don ni ng a feathered headdress and war paint, and bringing a tomahawk into the ring. 




fcAtlaV^ 



"Action-packed rap / Bite it / Stomp on a beat / Possess / Hollowhead battle teeth /Tony Atlas / Wu status / Now / Wisdom to the 
masses." — U-God, "Deadly Melody," Wu-Tang Forever 

As the most high-profile black wrestler of the early 1 980s — the era in which the "sport" exploded in popularity — the six-foot-two, 
247-pound Tony Atlas must've felt like he was carrying the weight of the world on his shoulders. The former Mr. U.S.A.'s 
favorite moves included bench-pressing opponents over his head. 





"I remain PLO / Slam cash like Bam Bam Bigelow /Throw a flow like Nomo / Relate like Fidel Castro / 1 be the great all-pro / Hangin' 
MCs by their logos." — Street Life, "Deadly Melody," Wu-Tang Forever 

Distinguished by the tattoo flames encircling his bald head, New Jersey's own Scott "Bam Bam" Bigelow began his career 
playing the role of Crusher Yircov, a "Russkie" villain. He's best known recently, though, for losing to ex-flew York Giants star 
Lawrence Taylor at 1 995's Wrestlemania XI in Hartford, Connecticut. 




"A white janitor / Blackjack Mulligan from Canada / Slam dance, tarantula style / You's a fan of the / Monopoly king." 
— Ghostface Killah, "Bells of War," Wu-Tang Forever 

Bob Windham, a.k.a. Blackjack Mulligan (not from Canada, actually, but Texas doesn't rhyme with "tarantula"), possessed 
the devastating "claw" hold. When he applied it during televised matches in the '70s, a large black "X" would be superim- 
posed on the screen — to shield viewers from the blood that would supposedly ooze out of the victim's crushed head. 




e Killah 




"Catch my breath / Count how many shots I had left / My clip was full / First nigga that walk through I'm gonna pull / It was Ivan 
Kolotf / He came through with a sawed-off / Bust the cannon and tore the rest of the fucking door off." — RZA "The Chase," Bulworth: 
The Soundtrack (Interscope, 1 998) 

Unlike most "Russian" wrestling villains, Ivan Koloff was actually from Russia. Playing on America's fear of communism, Kolorf 
wrestled under the name "Red Mc Nulty " during the cold war '60s. 




s Fantastic Four An extremely objective ranking of the truly coolest somethings 

Ihis time: The screamingest movies (or Halloween screening 



1 77ie Shining (Warner Bros., 1980): "Redrum! Redrum!" Every woman's worst 
nightmare — trapped in the middle of nowhere during a blizzard with a restless kid and 
a drooling, axe- wielding husband. 

2 A Nightmare on Elm Street (New Line Cinema, 1984): Sweet dreams are not 
made of this. When the scarf aced, scissor- fingered Freddy Krueger redecorates the 



3 The Amityvilie Horror (Warner Bros., 1979): Like Eddie Murphy said, we would' ve 
been Audi from the minute our new house started talking to us! 

4 Carrie (United Artists, 1976): Youmusf learn. ... Never tease that weird, geeky girt 
in your high school class. 
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Case Dismissed 

Cleared of all charges, DMX has 
his day in court 

On August 20, Judge Eduardo Padro dismissed charges of rape, 
sodomy, and unlawful imprisonment against platinum hip hop 
artist Earl "DMX" Simmons. 
During a preliminary hearing on August 20 at the Bronx Crimi- 
nal Courthouse, prosecutor Bruce Bims made a motion to dismiss 
charges against Simmons after a DNA test of the rapper's blood did 
not match semen found on his accuser. "[It's] legally impossible," 
said Bims, "to prove this defendant's guilt beyond a reasonable doubt." 

The 29-year-old woman told investigators that she was working 
as a stripper at Manhattan's Harlem Heat nightclub when she met 
Simmons on June 13 and agreed to perform a private dance for him. 
The woman said she accompanied Simmons to an apartment at Mott 
Haven Houses in the South Bronx, where she said he raped and 
sodomized her. 

"I never met the girl," said Simmons in a July interview. "I don't 
even go to strip clubs." 

Although the accuser is reportedly seeking a civil suit, Simmons's 
attorney, Matthew Middleton, deems it unlikely. "At this point, [the 
prosecution] have nothing to stand on," he says. "There were no 
independent witnesses to justify [DMX] being at the apartment 
where [the incident] allegedly occurred. The case was thrown out 
of a criminal court of law, based upon evidence of the highest tech- 
nicality and scientific certainty. DNA evidence is ninety-nine per- 
cent accurate." Middleton speculates that the district attorney will 

continue the investiga- 
tion—to find another sus- 
pect or to investigate the 
witness to determine if 
she perjured herself. 

The case raised age-old 
questions regarding accu- 
sations with malicious 
intent, negative media 
attention, and other per- 
ils of celebrity. "When it 
first happened, DMX was 
on the rise in terms of his 
success as a recording artist 
and [with his upcoming] 
movie, Belly," Middleton 
says. "His rap sheet was 
scrolled across the news 
screen. His lyrics were crit- 
ically analyzed. It's unfair 
because, in this situation, DMX was innocent." 

Indeed, the lyrics to DMX's song "X-Is Coming"-from his plat- 
inum debut album, It's Dark and Hell Is Hot (DefJam)-led some 
listeners to assume the worst: "And if you got a daughter older than 
fifteen," rhymed the Yonkers, New York native. "I'ma rape her." 

"The song is figurative," said Simmons. "It's what you would do 
to worst enemy." (A few days after the ruling, Simmons appeared on 
"Street Soldiers," a radio show on New York's Hot 97. He noted that 
while no charges are good, "rape is not a charge you want to go to jail 
with. They will finisbyou o^inside.") 

At a press conference immediately following the decision, Sim- 
mons was accompanied by his wife, Tashiera, and their five-year-old 
son. "I'm just happy I can put this behind me," he said. "I'm going 
to just live my life." KarenR.Good 





Shake your rump: 
The 69 Boyz: Thrill-Da 
Playa, Fast, and Slow • 

The Songs Remain the Same 

Shocking secret of bass music revealed 

Pop Quiz: Who's got the easiest job in the world? 

Wait — before you answer "Mase," take a look at our little science project. Like most 
people above the Mason-Dixon line, we noticed that a lot of bass music sounds the 
same. Guess what? A lot of it is the same. All 1 5 tracks listed below have tempos with- 
in 1 4 beats per minute (b.p.m.) of each other — with a remarkable five platinum-sellers 
falling within the 1 31 -1 34 b.p.m. range. For some reason, cuts that clocked more than 
1 40 b.p.m. failed to hit the sales sweet spot. Sure, it takes more than tempo to make a 
hit, but the chart offers convincing evidence that if you want to get rich making music 
in your basement, you might want to set that drum machine at about 1 32 b.p.m. 
Answer: The DJ at a Florida coochie club or Luther Campbell's studio engineer. (We'll 
also accept "Mase.") Josh Tyrangiel 



B.P.M. SALES 




"C'mon N' Ride It (The Train)" (Big Beat. 1996) 


Quad City DJ's 


138 


1,400.000 










"Dazzey Duks" (Bellmark & TMR. 1 992) 


Duice 


133 


1 ,400,000 


















"Dunkie Butt" (All American Music Group. 1993) 


12 Gauge 


145 


763,000 










"Me So Horny" (Luke, 1 989) 


The 2 Live Crew 


131 


pre-Soundscan 










"My Boo" (So So Def . 1 997) 


Ghost Town DJ's 


131 


37.000 










"Swing My Way" (EastWest, 1 998) 


K.P.&Envyi 


140 


658.000 










"Whoomp! There It Is" ( Bellmark. 1 993) 


Tag Team 


131 


3.500.000 










"Woof Woof" (Atlantic. 1998) 


69 Boyz 


136 


148.000 



B.P.M 's confirmed by Numark's "Beatkeeper II". sales figures according to Soundscan ; 
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jus! because 
designer Byron Lars is 
branching out into handbags, 
lurs and hats doesn't mean 
he's lost his flair tor the 
basics, as proven by these 
sott-as-butter leather pants. 
Stunning all by themselves, 
you'll be happy to know 
they also work well with a 
wide range of tops. Acces- 
sories by Mlsha McGlown 
Hair by African Pride. 
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TELL ME SUMTHIN' GOOD 

Legendary songstress Lena Home is living proof that black don't crack! She 
recently signed autographs for devoted fans at Manhattan's J&R Music World record 
store. Hot like fire! At the ASCAP Rhythm&Soul Awards, Chaka Khan fanned her- 
self while her former background vocalist, Sandra St. Victor, enjoyed the breeze. 

Reverend Al Sharpton performed a special dance tribute to James Brown shortly 
before the godfather took the stage at N.Y.C.'s Madison Square Garden this sum- 
mer. Dynamic Duo: The ladies who can Wow, Whitney Houston and Mariah Carey, 
team up to sing "When You Believe" for The Princeof Egypt (DreamWorks) sound- 
track (DreamWorks Records). Janet Jackson showed off fly moves in D C. during 
her Velvet Rope tour. But something about Janet's face reminds us of her big bro 
Michael, circa his Bad days. No one need ever wonder how Richard Colon got 
the name Crazy Legs. At the Wild Style reunion in L.A., Legs looks more like he's in 
a heavy game of Twister than striking a breaking move. Sam I am! Samuel L. 
Jackson threw up some semblance of a peace sign to admiring fans as his limo 
sped from the Hugo Boss party at Manhattan's Guggenheim Museum. People 
continue to tumble for Culture Club's Boy George, who lounged comfortably during 
a private party held forthe group in July at the Lower East Side club Idlewiid. Wesley 
Snipes, his girlfriend Donna Wong, and Isaac Hayes partied at N.Y.C.'s Spy Bar in 
celebration of Gerald Levert's new Love S Consequences. Back in July, trumpeter 
Roy Hargrove blew the audience out the box during a performance at Harlem's 
General Grant National Memorial (Grant's Tomb). Funkmaster Flex must enjoy 
being pampered. His fiancee, Monica Joseph, fed her man a plump fried shrimp at 
his recent album release party. ( ) 3rd Bass's MC Serch snuggles up to his wife, 
Chantel. We can hardly wait for his group's rumored reunion! Kenya N. Byrd 
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Now Greatly Reduces Serious Risks to Your Health. 
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IN THE MIX 700 



TOSS IT UP! 

At the Bad Boy/Organized Noize family picnic (on Georgia's Lake Lanier Islands), 
Puffy needs a little help getting outta his scuba gear. He must've gotten his grub on 
before he entered the water. ( )Canibus, the fearless jet-skiing brother, is still rolling 
over the competition. ( ) Mase ain't really trying to break a sweat — not while rocking 
a wristful of ice anyway. Just a III' advice: Leave the precious stones home when 
pumpin' up. ■ Apparently, money ain't a thang for spoiled rapstress Da Brat, who 
earned her title at Los Angeles's Summer Jam concert in August. Leg-go my ham- 
burger buns! Backstage at the Miami club Amnesia, Big Pun guarded his dough with 
his life, b The fourth annual Vibe Music Seminar (VMS), held at Manhattan's Hilton 
Hotel, was a huge success! Naughty by Nature's Treach, the main reason ladies love 
roughnecks, showed off what his mama gave him while workin' the runway at the 
celebrity-filled fashion show luncheon. (7 ) Scholar/author Cornell West schooled 
the attendees of the VMS Big Willie panel. So, it's like fhaf ? Intelligent men get all 
the women. (8 ) Chris Rock was also a Big Willie panelist. He strode to the stage 
(rather awkwardly!) and offered his brilliant comedic insights. 9 In August, Mr. Vegas 
bus' it up at Reggae SumFest in Montego Bay, Jamaica. His Moschino blazer near- 
ly outshone his performance. ( 1 : ) ) Carlene, the SLAM dancehall queen, takes it easy 
before her performance with Lady Saw. 1 1 Playa! Larenz Tate had his arms full at 
the Why Do Fools Fall in Love premiere in New York. He cozied up to his three 
onscreen wives — Vivica A. Fox, Halle Berry, and Lela Rochon. i Author Terry McMil- 
lan strutted into the premiere of How Stella Got Her Groove Back with her fine young 
Jamaican boyfriend. Jonathan Plummer. Groove on, Terry. I ; Aerosmith's Steven 
Tyler hung tight with vocal siren Kelly Price after her performance at the Lane 
Bryant fashion show in August. K.N.B. 
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Dave Wyndorf knows that the word "rock" is a verb. 
As the leader of Monster Magnet — perhaps the 
world's last credible heavy metal band — the Red 
Bank, New Jersey na tive specializes in fist-pumpin ', 
guitar-humpin ', head-banging action. The type of 
stuff that makes the bored, disaffected youth of Amer- 
ica run through neon-lit shopping malls screaming 
for vengeance. You might recognize Wyndorf from 
the video for Monster Magnet's latest single, "Space 
Lord" (from the Magnet's third A&M full-length. 1998's 
Powertripl The clip s plush Las Vegas setting and 
scantily clad ladyprops have been remind- 
ing MTV audiences of Mase 's video for 
"Feel So Good. "And that's not entirely due 
to coincidence. As Wyndorf said in a recent 
ego trip interview, "The only rock that I see 
that lives is in the lifestyle of rap artists. " 




flic 




i guys are just like. 
"Well, fuck it, man." That's why I think those guys are 
the rock 'n' rollers. And it's funny because they use 
the terminology all the time. Rap guys use the word 
"rock" more than rock bands do. They're like, "Let's 
rock, man!" You know, I see 'em. I saw 'em in Vegas: 
"Let's rock, man!" It's a weird world we live in. 

When we went to make the "Space Lord" video, 
our only stipulation was that we wanted to make [it 
like] a rap video. I wanted to do it in Vegas because I 
wrote the record in Vegas. I wanted to have women. 
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■irst of all. rock W roll to me was always 
• a place where you could reinvent your- 
self. It was the only place in America 
where you could really reinvent yourself on 
your own terms. If you didn't like the way 
you were, or if you thought you could bet- 
ter yourself in some way. if you could make 
yourself a new person, rock n' roll was the 
only place to do it. 'Cause who's gonna tell 
you whether you're right or wrong? It's all 
subjective anyway. People can take it or 
leave it. It's like, if I want to be fuckin' Spi- 
der-Man. I'll be fuckin' Spider-Man. The rap 
guys do that. They come out of absolutely 
nothing — or some of them do — and they 
completely reinvent themselves. And it 
would make sense to me — rock n' roll 
sense — for anyone who came up from not 
having a lot to go for everything they could 
possibly get. That's women, money, drugs. 
That's the shit I wanted when I was a kid. 
That's the shit I still want. I admit, I still grav- 
itate toward that stuff. This is fucking rock 
n' roll. So these rap guys are spending money. 
They're getting women. They're driving around in 
cars. They're doing it up! They're making stuff blow 
up real good. They're blowing shit up'. That whole 
idea of taking yourself and making yourself a new 
person. That is rock 'n' roll. And it's not like an act- 
ing job, because you can't fool yourself. It's all an 
extension of yourself. And these guys have figured 
out a way to do it. They make themselves bigger. 
These guys do it all the time. 

In the '90s. I saw rock 'n' roll bands trying to do 
the honest routine. So much so that they were actu- 
ally acting too. They were acting in a real bullshit, 
pussy, pansy-ass way. They're selling the fucking 
honest thing. It's like talking to agirl and saying. "I'm 
a sensitive guy." It's like the Woody Allen routine. 
That shit does not fucking go down with me. I don't 
believe it; I just don't buy it. I have a lot more affini- 
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OUR ONLY STIPULATION 
WAS THAT WE WANTED TO 
MAKE "SPACE LORD" LIKE 
A RAP VIDEO.... AFTER, I 
WENT UP TU THE UIRECTUR 
AND SAID, "MASE IS GOING 
TO COME AND KILL ME!" 

DAVE WYNDORF OF MONSTER MAGNET. 



wanted to do it up. And I wanted to show the mon- 
ey. I love the Mase video now, but I never saw it before 
I made ours. The guy who directed our video, Joseph 
Kahn, had directed a Mase video two weeks before 
that. So he said. "I can do all that stuff for you." But 
I had no idea that Joseph [was gonna spoof that] 
Mase video. I felt like a schmuck afterward. He 
actually used the same set — down there at the Plaza. 
So there's a lot of similar stuff. Joseph and I dis- 
cussed this after the fact. I went up to him and said. 
"What's with the Mase video? Mase is going to come 
and fucking kill me!" 

It's kind of fitting wrth the whole rap thing, 
though, because those guys steal [ideas] 
from each other all the time anyway. I think 
it's cool. [The rap scene] is such a commu- 
nity. It's like the whole "Keeping up with the 
Joneses" thing. Everyone pays attention to 
what's going on with the next guy. I think the 
whole Vegas thing got started when some- 
one did the cop on Scorsese's Casino.... I 
think it was Nas's video. And then some- 
body copped that off him and so on and so 
forth. . .much the way people cop beats and 
people cop phrasing from each other. And 
on and on it goes. 

When I went out to Vegas, that's all I saw 
was rap guys. I would write the record dur- 
ing the day in a little hotel on the outside of 
town. Then 1 would go in and kinda wander 
around Vegas at night — just lookin' at peo- 
ple. And I saw lots of rap guys doin' up the 
Vegas thing. That's probably what started 
me on the whole rap video [idea]. I'm out 
there livin' on ten dollars a day. eating at 
fuckin' IHOP. I go into Vegas and see these 
guys riding around in Mercedes. And I'm 
like. / wanna do that. Y'know? Where's my 
l escort service? 

J Vegas is insane. It's just, like. America 
gone absolutely nuts. Everything good and 
everything bad about America all rolled up into one 
thing. All of the hopes and dreams that people place 
in the American dream are there — and every bad 
answer and every disappointing answer to that 
dream is there at the same time. You know, it 's why 
people go on a roll. You're like, "I'm on a roll!" But as 
soon as that roll ends, you better get the fuck outta 
there, or you're gonna die. And it's like that for the rap 
guys. Those guys gamble all the time. It's a very fast 
lifestyle, very rock 'n' roll. It's very rock 'n' roll to me. 

Of course, they're Disneyfying the place. Anything 
that gets that big gets [that treatment] nowadays...but 
I think we haven't seen the end of Vegas bacchanalia. 
Vegas is going backadu/f . Big time. It's definitely gonna 
turn into a real Sodom and Gomorrah-type place. By 
the year 2000, 1 think Vegas will actually implode. Or 
fall into the desert or something. It 'll bum in some fiery 
fuckin' hell. It'll be really cool. I'll be there, o 
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pure b ^i 

pure Henry. 



jazz 



When Henry Butler hits the keys, his fingers find 

them instinctively. Because his soul is telling them 
where to look. From his soul to the piano strings 
to the pure music that reaches your ears, 
he's creating a personal bond with everyone in the room. 
And if you're not in the room with Henry, 

we think you should still hear him as if you were. 




Technics. 

The science of sound 

pure sound 
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The Suprns Turn 



Fight for your brothers, your sons and your daughters, your wives and your homes. 
— Nehemiah4:l4 

This picture of James Hoffa Sr. sits on my desk. It serves as a symbol of hope 
and a reminder of fourteen years ago, when I was a helper in the supermar- 
ket. I was earning minimum wage for back-breaking work, and I was happy. 
"Happy to be back with my friends" is what Jimmy wrote on his portrait. He'd just 
returned from a four-year stint in Lewisburg Federal penitentiary in Pennsylvania 
for jury tampering and fraud. The man had been running the Teamsters from behind 
bars until President Nixon gave him a pardon. Hey, I'm not one to throw stones. 
We've all done dirt. 

Every day, when I look at Mr. Hoffa 's picture, I remember the true friends who 
fought alongside me in the everyday struggle. They helped me get a lot more than 
just a fair shake. ... I got benefits — the biggest of which was to be a member of a 
team. See, I'm from Tuph Street, a place where gangland mentality breeds and 
nothing comes easy except trouble. In order to 
protect ourselves, we had blue-collar rules on 
making associates, such as "Never let a stranger 
in your cab, your house, or in your heart — unless 
he's a friend of labor." 

Labor has never been a game. I've fought 
alongside Jews, Spies, Micks, and anybody else 
who was down to mix it up for justice. Hoffa was 
that kind of guy too. But then again , so is his son. 
This month, forty-one years after his father 
became (in the words of Bobby Kennedy) the sec- 
ond most powerful man in America next to the 
president, Jim Hoffa Jr. will stand up to become 
the rightful President of the International Broth- 
erhood of Teamsters. He's strategically set to put 
the balls back on their bearings in the field of labor, 
and it's about time! 

A couple of years ago, there wasn't much talk 
about unions and strikes — then, like a land mine, 
one hit, and it hit big. Earlier this year, UPS was in 
a dispute with its employees. The Teamsters got 
involved, and it started to get ugly pretty quick. 
Tempers went up just as fast as the picket signs. 

Now, everywhere you look, labor is the battle 
cry of the underdogs. From the United Auto Work- 
er's crippling strike on General Motors — which last- 
ed fifty-four days and cost the nation's largest auto 
manufacturer $3 billion — to the 40,000 construc- 
tion workers who rocked New York when they 
showed up in front of the Metropolitan Transit 
Authority (MTA) headquarters to protest nonunion 
laborers' receiving a $33 million subway-station 
contract. And don't forget Bell Atlantic getting laid 
by laborers: The phone company brass came up 
with a settlement in less than seventy-two hours 
after 73.000 union employees hung up on 'em. 

Everyday workers are realizing that when they go up against the sharklike leaders 
of industry alone, they are chum! I don't like when management takes advantage 
of its workers, so to show my support for the team, I went out to the Tmton Falls UPS 
plant on Hope Road in New Jersey. I drank coffee and talked to some of the guys 
about the power of collective bargaining. When I asked 30-year-old Joe McKenna 
(who's now running for VP of his Local) about the life, he broke it down. "One thing 
about the labor movement: You either believe in it with all your life and all your 
heart, or you don't get into it at all!" 




Jimmy Hoffa Jr. is set 
to put the balls back 
on the bearings in the 
field of labor. 



I heard him talkin', but from others I didn't get the sense of overwhelming pride 
that's synonymous with America's largest and most notorious union. These guys 
seemed just to be going through the motions. Although they'd won the strike, forc- 
ing UPS to bow to union demands (substantial pay increases, improved pension 
benefits, and the promise of 1 0,000 new jobs over the next five years), the euphoria 
of the glorious moments of victory had given way to grim realities: They depleted their 
strike fund. The money all those hardworking brothers contributed to the treasury 
had been tapped and spent. The Teamsters were broke and struggling. They'd 
been taken advantage of, but not just by UPS. Organized Labor lacked the steward- 
ship of a true leader, one who would encourage confidence, trust, and loyalty — not 
get fat off them. A change of the old guard was needed. Then I saw the answer 
pass right in front of my eyes: a bumper sticker on the back of a Chevy sedan hinted 
loudly: RESTORE THE POWER— HOFFA '96. 

A few weeks later, I had the pleasure to meet Mr. Hoffa at a rally held inside the 
friendly Atlantic Shore Casino in North Bergen, New Jersey. As I entered, I saw 
the face of a new Teamster generation and felt 
the power that was once lost reemerging as if 
from the grave. Although Jim Hoffa Jr. was 
unsuccessful in his last attempt to unseat the 
former Teamster president, his setback only 
seemed to delay the inevitable. As Hoffa took 
the stand, the thunderous applause was elec- 
trifying. "Do any of you feel like losers?" he 
belted. NO!!! we fired back. "They stole that 
election from us! Twenty-five thousand votes 
turned up missing! While I was being investi- 
gated because of my father and his past, the 
other guy gets away with it! Don't you want a 
strong union?!" YEAH!!! "Don't you want to 
restore the strike fund?!" YEAH!!! "Don't we 
need a refurbished pension fund?!" YEAH!!! 
"Then get out there and vote Hoffa-DeSanti for 
the '98 slate, and I promise you. we will return 
to the days when the word 'Teamsters' meant 
'clout!' You'll be proud to be a Teamster again. 
That's a promise, personally, from Jim Hoffa!!" 
The place went wild. In the space of fifteen min- 
utes, the Supreme Team was back in business. 

Later, I met Mr. Hoffa's running mate, Dan 
DeSanti, along with Treasurer George Ouinn and 
Campaign Manager Ernie Soehl, who's also the 
vice president of Local No. 560 in Union City. 
These men were leaders, the kind of guys who 
don 't talk out of the side of their mouths. At first 
I had concerns: Would Hoffa really put some fire 
back into the IBT? Could he withstand the heat 
and political pressure from the feds as well as 
those with old vendettas to settle? No matter 
how much juice his name carries, these seemed 
like legitimate questions. Then I heard him speak 
the answers. My decision? Jimmy's son is no 
punk! After working on loading docks and driving trucks, he became a labor lawyer, 
fighting for the rights of others. Then he gave up the profession and the paycheck 
for a chance to restore pride in a brotherhood he literally grew up with. 

This guy's almost like nothing we've ever seen before! Plus a federal judge 
gave him the go-ahead to run for top Teamster. So be advised: A new generation 
of work leaders is emerging to counterbalance the who-you-know-and-who-you- 
can-buy approach — and replacing it with the what-you-know-and-what-you- 
can-accomplish method of achievement. Keep truckin'! □ 
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BLACK ROB 



Turn that AC up '81 there ain't nowhere else (or it to go," 
Black Rob instructs his manager The plummeting 
temperature inside the MIDI room of N.Y.C.'s Daddy's 
House recording studio threatens the inhabitants with 
hypothermia. But Roc— literally bouncing off the walls 
as songs from his debut album, My Lite Story, assault 
the monitors — is just reaching his comfort zone. Decked 
out, appropriately, in a black T-shirt, shorts, and base- 
ball cap, Bad Boy Entertainment's next ghetto super- 
star is all raw energy, elbows, and enthusiasm — first 
practicing crossover moves with a minibasketball, then 
previewing lyrics in a head-bobbing cipher with Junior 
MAFlA-'sLi' Ceas and Hitmen producer Deric "D-Dot" 
Angelettie. 
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"Yo, I say the sick shit," a calmer Black Rob (a.k.a. 
Rob Ross) says later in hushed tones, sinking into a stu- 
dio lounge couch. "The way I talk on the mike is the way 
I talk when I'm face-to-face with you. Ain't nothin' 
watered down. I don't talk about Rolexes, minks, or 
Cristal 'cause I don't have that." 

What the twentysornething East Harlemite does have 
is a compelling affinity for urban narratives, most of them 
based on his own experiences as a self-confessed street 
extortionist who's "done bids since age twelve." Last 
year, his sandpapery vocals garnered widespread 
attention on Puff Daddy's spellbinding yam "I Love You 
Baby" and Mase's recent posse cut "24 Hrs. to Live." But 
unpretentiously vivid rVfy Life Story tracks like the vengeful. 



guitar-tinged "Muscle Game" and the potent first single, 
"I Dare You" — which is also featured on the upcoming 
Slam soundtrack (Epic) — signal a direct contrast to Bad 
Boy's signature Dolce dreams and Bentley wishes. 

Having already patiently waited three years as a Bad 
Boy signee for his chance in the rhymeiight, Rob now 
sees his arrival as part of a well-executed larger plan. 
"Puff always had me on the back burner," he analyzes. 
"But being that all these hardcore niggas is comin' out 
now, I see that it's time for me to blast off. You don't 
bring a motherf uckin' .38 to a gunfight. You gotta bring 
something more. I'm just the Bad Boy Desert Eagle." 
Prepare for the blitzkrieg, it's about to be on. 

Chairman Mao 
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THE ALIAS PROJECT 

PHOTOGRAPH BY LESLIE LYONS 



Did you ever want to do something but 
you can't really do it because people 
don't expect that from you?'' asks "Her- 
man," the Munster-sized rhymester of 
the Alias Project. He's relaxing in an 
air-conditioned soundlab somewhere 
in Kingston, Jamaica. "Well, Alias is like 
freedom. We go underground so we 
can do whatever we want to do." 

Any artist who's tasted success 
knows the burden of fame's expecta- 
tions. Just ask the Artist Formerly 
Known as Prince. The strain of sus- 
taining a larger-than-life persona is 



even heavier in Jamaica, with so many 
artists trying to floss on one little island. 
Sometimes, the only way to save one's 
soul is to remain anonymous. Hence, 
the Alias Project. 

By the light of day, they're estab- 
lished dancehall superstars. But 
under cover of darkness, they form 
like Voltron to become an incognito 
supergroup. First up is "Surprise" 
(a IVonder-ful vocalist given to spooky 
melodies), then there's "Stranger" 
(a demented genius who's produced 
everybody from Burning Spear to 
Beenie Man), and finally, Herman 
(a big ol' can of whup ass. Baby). 

The mysterious trio have recorded 
sporadically, first surfacing in 1 996 with 
the Xtra-Large ragga romp "Experi- 
enced Rider." But their new release. 



"Punany Holiday," is a true break- 
through. The track blends undulating 
bass sounds with metallic drum figures, 
bridging the gap between hip hop, Mia- 
mi bass, U.K. drum 'n' bass, and the 
forefather of them all — reggae. "We've 
all had hit reggae tunes," says Herman, 
"but this is like shifting into an extra 
gear." He sings back an ultraraw lyric 
replete with 4Runner trucks and facial 
cum shots. "We're just expressing our 
idea of a grand time." 

The bad news is that such enthusi- 
asm is at risk of extinction. "You have 
some artists who are just me, me, me — 
like they're bigger than the music," 
Stranger says wearily. "I remember the 
days when five, six deejays used to be 
around the sound and just passing the 
mike around — that nah happen no 
more. It's just pure rivalry and strife. 
They're not seeing it like how we saw 
it, and they're not having fun like how 
we used to." 

Doesn ' t the double identity ever get 
confusing though? "That's why we just 
take our time," says Herman, "and get 
the chemistry pon a level. We have no 
idea where it's going to take us." But 
what about live concerts? "When the 
time comes, maybe we'll do it in a 
mask." Rob Kenner 



Dancehall on the DL: Stranger, 
Herman, Surprise 
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The human body has over 

45 miles of nerves. 

Enjoy the ride. 



Set yourself free. In a new Du rex* condom. 



Feel what you've been missing. With the most exciting condoms ever made. 
New Durex condoms for ultimate sensitivity. Now safe sex doesn't have 
to feel that way. Free sample at www.durex.com. 




Extra Sensitive 
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VOICES OF THEORY 



Biven the silk-smooth harmonies and 
wholesome love songs on Voices 
of Theory's self-titled debut album, 
you might guess that this Latino vocai 
group |ust graduated from Babyface's 
charm school. But in tact, group 
members James Cartagena, Mech' 
Cebollero, David Cordova. Hectoi 
Ramos, and Erik Serrano owe their 
chivalrous instincts to an even higher 
authority: the women who raised 
them. "We're all mamas ooys. 
admits Serrano with a sheepish grin. 
"We don't want our Latina grandmas 
getting on our cases. " adds Cebollero. 

Though their music blends old 
school R&B values with hip hop 
nuances, these guys are clearty proud 
of their Puerto Rican and Colombian 
heritage. With the gold status of their 



ballad "Say It" and a new single "Wher- 
ever You Go (produced bv Boyz 
Men s Michael McCary). Voices of The 
orv are the stars of their flourishing 
record label called Home of Latin Artists 
IH.O.l.A.j, owned by mixmaster Jelly 
oeanBenitez 

Granted, the group's road to glo 
rv has not been entirely suave. Back 
in 1 993, the church-bred singers, who 
grew up together on the streets 01 
North Philadelphia (though Ramos 
and Serrano weren t part of the orig- 
inal lineupi. landed a contract with 
Sony Music 's Ruffliouse Records and 
a high-profile gig touring with Mariah 
Carey, an early fan. But their good 
fortune was interrupted by the 
murder of their manager. Melvin 
Wallace, that same year. More 



drama followed when, earlier this year. 
Cordova learned he needed a kidnev 
transplant lust as "Sav It " saturated 
oop radio But even as Cordova 
jndures dialysis and hospitalization 
ne sees the light at the end of the tun- 
lel with a possible kidnev donation 
'rom ms brother Edwin and a chance 
to re|om his colleagues on tour. 

But now do Voices maintain 
musical locus through such ups and 
downs? Cartagena reasons: We've 
learned from experience to |ust keep 
doing what we do. ' Which is? "We 
Dring forth the message that men 
from the ghetto can be gentlemen as 
well," says Ramos. Somewhere in 
Philly, there are a few righteous 
mamas beaming with pride. 

Elyssa Gardner 
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Cathy and Rita could have stayed late at work and 
looked really dedicated, hut that would have entailed 
staying late at work and looking really dedicated. 
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■Cewy and still damp from the shower, 
I Mariah Carey has put on a little powder 
and a little mascara. Her big mane is wet 
anffclose to her scalp. She's in blue boxers and a tank 
and is listening to old Stevie Wonder. It's midnight, 
and we're 40 miles north of San Francisco. While we 
split a bottle of merlot and munch on Montereyjack 
cheese, Mariah seems very much like the kind of 28 
year old who could sell more than 5 million albums 
when she was j ust out of high school. Since that 1990 
introduction, she's gone on to sell more than 80 mil- 
lion albums. Married a mogul almost twice her age. 
Got divorced before she was old enough to be too mad 
about it. Started and walked away from her own record 
label. Dated one of the best athletes in America. Always 
endured much mulatto melodrama. 

Now she's recorded a big ballad with Whitney 
Houston as she prepares to release her new album, ten- 
tatively titled The Ones-z collection ofail 13 ofher No. 
1 pop singles, plus four bonus tracks. All this to say that 
the best-selling female recording artist of the decade 
seems confident yet slightly mystified. Ecstatic but 
slightly troubled. Expansive and slightly paranoid. 
Bossy yet gracious. 

She's fighting a copyright lawsuit, getting ready to 
star in films, and still singing all the time. Miss Mariah- 




much dissed, much loved-makes jokes but isn't one. 
Like her new single with Jermaine Dupri, she seems 
a big "Sweetheart." But while she floats like a butterfly, 
one gets the impression she can also sting like a bee. 

y doctor showed me my vocal 
chords and why I can hit those high 
notes. It's a certain part of the chord 
that not many people use— the very top. My natural 
voice is low. I have a raspy voice. I'm really more of 
an alto. But my airy voice can be high if I'm rested. 
How did you come to be using that part of your chords ? 
When I was little, I'd listen to Minnie Riperton. 
"Back down memory lane. . . " 
Exactly. I used to hear it in the car sometimes. I 
would get her records, and I tried but I never could do 
it. When I was little, I'd talk in this really high whis- 
per, and my mom would be like, "You're being ridicu- 
lous." I thought ifl can talk like that I can sing like that. 
So I started \she goes higher and higher and higher] just 
messing around with it. I'd practice and practice, and 
she'd be like, "You're gonna hurt yourself." I'd tell her, 
It doesn't hurt. Ifl were to try and belt two octaves 
lower than that, that would be a strain. 
Tell me about the new single with Jermaine. 
Remember that song "Sweetheart" by Rainy 



Davis? It's a remake of that. I was like, Jermaine, let's 
just do a remake. I was thinking of the old songs I used 
to listen to when I was in school. It's a really cute 
record. Young girls'll like it the way I liked it when I 
was growing up. 

Tell me about the songyou did with Whitney. 

I wish I could tell you more about it, but unfor- 
tunately, Kenneth [ she uses her fingers to make quotation 
marks] "Babyface" Edmonds has that under wraps. 
We've done our vocals, but now he's in the process 
of changing it around. I kinda liked it the way it was. 
It's called "When You Believe," for The Prince of Egypt 
soundtrack. 

One of those big ballads. . . 

It's a very big ballad but in an inspirational way. 
The movie is about Moses. That she and I came 
together on this particular song is important. It's not 
just like, Here we are, Divafest '98.... I don't think 
we're trying to outsing each other. You really do hear 
the differences in our voices. 

What are the differencts ? 

She just has a really rich, strong mid-belt that very 
few people have. She sounds really good, really strong. 
I guess I sound airier and lighter than her. 

Was it dramatic being in the studio with her? 

Not at all. 
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MY FAVORITE THINGS 

Mariah played Maria in her sixth-grade production 
of The Sound of Music. 
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You guys are supposed to have this rivalry. . . 

You know what's funny? When I came out, people 
had comments. That had a lot to do with me being put 
with producers she'd worked with. When you're a 
young girl, you don't have control, and you're being 
marketed as the New Little Diva. 

And there's already a Diva. You guys never had beef? 

I never even really talked to her until this. We 
never had any issues between us. The media and 
everybody made it an issue. Over the years, as I got 
more control over my music, I did my own thing. I 
don't think we even do similar things at this point. 

But I mean, if we were talking about the pop princesses 
of the late '80s and early '901. . . 

I didn't come out until the '90s [laughter]. And I 
hope to be around past the '90s. I don't want to just 
be categorized as "of this era." My goal is to have a 
career that stands. Otherwise, what's the point? 

You feelyou have a lasting talent. 

I hope that people feel that way. I know I have a 
lasting need and desire to sing. That's what fuels me. 

Getting into acting is something I've always 
wanted to do. I've been studying since I was a little 
girl, and now I'm looking forward to it. It'll be a com- 
pletely different emotional outlet. I'm not looking at 
it like, I'm Mariah Carey. Put me in a movie. I'm a star. 
Of course I would love that, but I'm looking at small- 
er films, smaller roles. 

What kind of stuff did you do as a kid? 

Plays. I had the role of Maria in The Sound of Music. 

Shut up! 

Sixth grade. [She sings] "Doe a deer / A female 
deer" [laughter]. 

You did "My Favorite Things ".' 

[Sitf^s] "Raindrops on roses / And whiskers on 
kittens." 

You should remake that. 

Maybe for a Christmas album one year. I used to 



love that song... 

I studied acting at, like, an actors' workshop. My 
mother was an opera singer and was very supportive 
of everything artswise. 

Did you listen to a lot of opera when you were a kid ? 

Nooooooooooooo. Only what my mother was 
singing around the house. 

Movie stuff, though. . . what 's really about to happen ? 

The thing I can talk about is gonna be the one 
where I sing, my musical thing. I'm gonna write the 
music. Kate Lanier [Set It 0^~(New Line Cinema, 
1996); What's Love Got to Do "////>/f(Touchstone Pic- 
tures, 1993)] is going to write the screenplay. I'm real- 
ly excited about that. It's a love story. I'm going to be 
writing the songs or choosing the remakes that fol- 
low along with the situation. That project's on the 
fast track. I'm not going into the studio again until 
it's done. But that's what I said before this number 
ones thing came up. But hey, everybody knows I'm 
a workhorse, so... 

What is this with being in the studio all the time ? 

I guess it's because I've always had this very. ..I 
don't want to call it ambitious, but... anxious state 
of being. I always feel like if I don't do This, then 
maybe something will go wrong. Like, maybe I better 
do This— if you know what I mean. 

/ do. But to call Mariah Carey prolific is an under- 
statement. People just don 't record as much as you do. Six 
full albums in eight years. Whitney 's new album is her first 
full album in eight years. 

But [Sony] would put out like only four singles 
from one of my albums. Where, like ajanet, [Virgin] 
would put out, like, seven, and they'd be working the 
same album for, like, two years. But with me it was 
like, "Get in the studio! More records! Sing! Sing. 1 " 

But your albums had just as many singles. 

Uh-uh. Nope. Look at it from the first album on. 
Like on my MTV Unplugged, which sold ten million, 



there was just "I'll Be There." I feel I did have many 
more singles on some of those albums. ... That's why 
when people were like, "Oh, she's jumping on the 
R&B bandwagon," I said, I wish people would just lis- 
ten to some of the other cuts on my albums that were 
never promoted. Then they would understand my 
favorite songs were songs that never got any light. . . 
Like? 

"Underneath the Stars" on Daydream is one of my 
favorite songs I've ever written. On the first album 
there's "Sent From up Above" that was very R&B and 
that was never released. Too many for me to even 
name. Even with Butterfly, technically, only two sin- 
gles were released: "Honey" and "My All." 

Do you have a say in all that stuff? 

Everybody swung it like I didn't want to put some- 
thing out because 1 wouldn't accept less than a No. 1 
Pop Single. That's not even true. Like I didn't want 
to "break a streak." My streak was broken a long time 
ago. I don't even have a streak. I had five number ones, 
then I had records that didn't go to number one. 
Whatever. I wanted to put out "Breakdown" with Bone 
Thugs-N-Harmony. That was a no-brainer. Release 
it. I'll always be upset "Breakdown" never got its shot. 

Is that personal to Mariah? Or is that label bullshit? 

I think that a lot of people-and I'm not 
saying anything personal to the label— have had 
these issues. 

You get signed as a kid.yougrow up in front of these label 
execs, and they 're used to dealing with you like you 're sev- 
enteen. I can only imagine that it 's a struggle to make people 
understand, I'm not a kid. This is my shit. 

I was even saying it then. I was very precocious. 
The thing that allows people to press my buttons is 
that they know I care. People will take advantage of 
the fact that I don't want to screw things up. 

You want to win. 

They know that in my mind, part of winning is 
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going to the next place. Not statuswise, just the next 
place in life. I've tried to be assertive. To be like, Please 
tell me what's the plan. It's difficult when there are 
personal relationships involved. 

For a long time I was not allowed to assert myself. 
But I'm not all Oh, pity me, poor little singing girl. 
We make our choices, and we live by them. But some- 
times when you make choices when you're really 
young. . .like if you have a child when you're still a 
child, you raise that child; you love that child. I know 
people who did that, and they would never trade that 
choice for the world. Like I would never trade my 
career-which is my child-for the world. 

No matter bow it went down, it's yours. 

Yes. It's mine and it's a blessing that I have it. 

What 's gonna happen with Crave Records ? 

The way that story was swung was like Sony shut the 
label down on me. They did not. I don't run compa- 
nies. I'm a creative person, someone there to help make 
records. Like Allure with "All Cried Out." Most new 
labels don't have a Top Five record their first time out. 



to think about this for a minute. This is getting into 
shaky territory. . .but since I was a little girl I never 
wanted to get married. I was never going to get mar- 
ried. I would tell my mom, and she'd say, "Don't say 
that. You're gonna get married." 
We all are. 

We all do. I was like, Well, you got divorced. I had 
a phobia about it. 

This whole [divorce] has only intensified that pho- 
bia. I guess I've been hardened by the situation, 
because the hardest part about it, even during the 
whole marriage, was not having... the friendship. 
Because the truth of the matter is-and I know he hates 
it when I talk about him, but he knows it's true because 
I just said it to him the other day- when he's being cool , 
I enjoy him as a person and as a friend. \Longpause] 

The way that I am, I get pushed to a wall and then 
I attack. It's a gradual process for me because I am so 
cautious and so careful. But once you get me to that 
point, it's over and I can't turn back. That's been my 
defense mechanism my whole life. I give people a 



control. A lot of times when I meet people, they are 
surprised, like, "Oh, you know that?" I couldn't do 
this and not have some degree of intelligence. 

Andyou have been doing this now for eighty ears. What 
makes you extremely happy? 

These days? I've been in a depressed week, so it's 
hard for me to think-and I hate saying that because. . . 

Because then it S be MARIAH IS DEPRESSED! 

I hate that, but I also feel ungrateful when I say that. 
I should feel blessed. I used to read about stars com- 
plaining, and I'm thinking. . .I'd kill to have one hun- 
dredth of what you have. How dare you be unhappy? 

But don 'lyou have to allow yourself to be sad? 

I know! What makes me really happy is when I'm 
in good voice and I go onstage and I do my best. 

Is there a life outside of your profession ? 

There was for a minute. And there is when I go out 
at night and have jokes and have fun. I don't enjoy 
moping. I always have jokes. Even when I'm crying 
I'll make up something stupid and laugh through it. 

So, Jeter. 




If anything I feel guilty about the artists. Seven 
Mile got folded into 550/Sony. Allure are at Sony 
also. I'm powerful in my own way, but when you work 
inside a company, you're controlled by the corporate 
heads. I'm not a numbers person. This was not my 
idea. It was sprung on me. 

Whose idea was it? 

[She smiles; seems a codefor her ex-husband, Sony Music 
chiefT ommy Mottola] 
Oh. 

[She raises her glass] Cheers. I'm not mad at any- 
thing. I was just mad that people thought [Sony] took 
it away from me because my groups didn't hit. That 
is not the case. 

Or they thinkyou and Tommy had fallen out and he 
wasn 't with it anymore. 

Well, eat, drink, dance-whatever. People are going 
to think what they want to think, and I'm not going 
to deny or confirm that. [Smiles] 

So I've been reading all about your new freedom or lib- 
eration or whatever. Everybody's been askingyou, "What's 
it like hanging out with Puffy ? " 

That stuff is all ridiculous and hoopla and hype. 
We were at one club one time. Every single article is 
the same picture. 

I know it 's fun to party andyou ve been doing that, but 
I'm curious about what lessonsyou learned from being mar- 
ried at such ayoungage? Whatwouidyou say to agirlwho 's, 
like, nineteen and says I'm gonna marry a guy in his forties ? 

I don't even know what lessons I've learned. [Long 
pause] I've learned.... What have I learned? I have 



chance. I would love to have someone that I trust 
fully. But I guess we all kind of re-create what we saw 
was wrong when we were children. I think in my own 
little way, by feeling I was doing the opposite, I was 
doing the same thing. 

You know how common that is ? Something else that's 
common amongfemale mega-stars is this lack of trust. People 
feel like it's something that happens because you get to be 
large. But doyouget to be large. . . 

Because you don't trust anybody? I think yes. 
Since I was a little girl I had this desire to be a "star," 
for lack of a better term, because I felt inadequate in 
a lot of ways, because I felt like an outsider in many 
ways, because I didn't feel pretty, because 1 felt 
unstable... in terms of moving around a lot. 

Were you at different schools all the time ? 

Maybe I ended up in three or four. My mother was 
there for me. She had a tough time, she worked very 
hard, and she evolved into a better, stronger person. 
I admire her a lot. But when I was growing up I was 
on my own a lot. That feeling has driven me to be who 
I am. That's what keeps me in the studio album after 
album. I wish I could have that other kind of men- 
tality that's like, Whatever. 

But I know I'll get there and it won't be right. I 
know this attitude comes out of a) insecurity and b) 
the way I felt growing up and c) knowing it's never 
going to be right unless I do it myself. 

If you don V do ityourself, it 's not gonna be right-where 
does that come from? 

You're supposed to be passive and let others take 



[Sad smile] Mm-hmm. 
Was that real? 
Mm-hmm. 
No longer? 
Uh-uh. 

So this is not a happy time. 

I love his family. I think he has a beautiful family. 
I care about his sister a lot. We connected because 
of our similar backgrounds. 

How didyouguys meet? 

At a fund-raiser. 

Celebrity meetingplace. He's a nice guy? 

He's a nice guy. 

What do you lookforina guy ? 

Right now I feel so untrusting of men in general. 
I went from high school to full-blown work to being 
in a relationship with a much much older man. 

Do you have that advice I mentioned earner? If my cousin 
Ahmber came to you and said she was in love with a forty- 
year-oldguy. . . 

How old is she? 

Nineteen. 

I would say, Are you guys in the same business? 
Sort of. 

How much control do you have over your own 
stuff? 

/ have a lot, but I think he has a lot too. 
Over your stuff? 

Yes. I'm kind of in it, but he knows a hi more than me 
because he's forty. 

I would say, Just sit back and think about every- 
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cost quite a pretty penny. Much more than they write 
it cost [reportedly $2 million). And I lost quite a pret- 
ty penny on that. Not like I'm near broke, but I am 
crazy cautious. 

Do you ever si ill trip off the whole black/white thing i 

Yesterday we were driving away from Summer 
Jam. There was so much love in the air. It's a pre- 
dominantly black crowd, but it's really racially mixed. 
People were outside waiting to say goodbye and get 
autographs and stuff, and this one guy says, "Mariah, 
are you black or are you white?" 

That j classic for you, no } 

Classic! And I was just like, I'm mixed, baby! But 
I'm not offended. The fact that they felt comfortable 
enough to ask me is good. I guess I've come to terms 
with it. I'm mixed. That's what it is. If you want me 
to define it, I can only say my father is African-Amer- 
ican and Venezuelan. My mother is white; Irish from 
the Midwest. So I am mixture of these things. I'm not 
in denial of either of them. But it's not like I'm run- 
ning around kissinga Blarney stone, thinking I'm Irish 
[laughter] . Anybody who's mixed knows they're of the 
black race. It's all right for some reason to say Japan- 
ese and black or Japanese and Italian or Chinese and 
Swedish. But the minute you say black and white... 

Dramatic. 

All over the place. But my family is like a pot- 
pourri of color. 

So many finis are like thai. 

I know. But I didn't know many fams like that 
when I was a kid. So it made me feel outside. But 
not anymore. □ 




thing before you do it. But you know what? Love is 
love and life is life and circumstances are circum- 
stances. And all those things come into play. 

Definition of independence? 

Not feeling confined. Having the ability to run 
your own lite, being responsible foryourown actions. 

Definition of love? 

Full and unconditional trust ofanother. The desire 
to be with them all the time, but the knowledge that 
you shouldn't be with them all the time, and the abil- 
ity to separate yourself. And to come back to them. 

' Luslf 

I don't have enough experience to answer that 
question. 

Thai's pitiful. 

My own experiences with love and lust? Don't 
have that many. Sorry, it's not that exciting. 

You know that '.< bananas. You know people are gonna 
belike. "Tommy Moltola. Derek Jeter, Puff Daddy... " 

Two people! Only two people. Hanging out with 
Puff Daddy-that ain't even in this. Q-Tip? No! That 
does not exist. Leonardo? None of that! There are two 
people that are real-that's it. If people think I'm lying, 
sorry. I wish I could say I was lying. I think it's 
pathetic! ]l.aughing\ I think I'm a jackass! A moron! 

What's the hold up? 

First of all with diseases and stuff out there I'm not 
tryin' to be in everybody's bed. Try that one. 
// j not just all free love. 

]Laughler] It's not all swing this way, swing that way, 
swing my way, shorty. I'm very protective of myself 
in that way. I've seen too many people die and be 



affected by AIDS. For me to get really close to some- 
one I have to trust them or feel a strong connection. 
Everyone I start that with, somehow it gets spoiled. . . 

Because you 're Mariah Carey ? 

I don't want to fall back on that, but maybe so. I 
don't know. Maybe I'm just a little ridiculous. 

When would I have had time? Under the scrutiny 
I was under? Being married to who I was married to? 
In the studio? Writing songs? Producing an album 
every year? Basically, I had time to drive from my 
house to my mom's house, which was, like, twenty 
minutes away. I've been separated for like a year and 
a half now, and you're saying in that period I've been . . . 

Buckwildl 

Buck wild crazy! 

With all the movie stars. All the fast guys. 

No. With the "hard-partying rap posse." That's 
what they wrote in the New York Post. MARIAH'S 
SEXCAPADES was the headline. Just the terminol- 
ogy is ridiculous. I'm like, What is my life right now? 
Why am 1 waking up and seeing my face next to SEX- 
CAPADES on the front cover? [Laughter] And then 
you read it and there's no sex! 

Soy ou 're going to be alone for years i 

No! I hope not. I wish I could find someone 
tomorrow who I could trust and who would care 
about me and understand me. I'm the girl next door 
in a lot of ways, but I'm a lot more complex. 

A little! Thefatl that you 've probably got, like, eight 
trillion dollars in the bank. . . 

No, not quite eight trillion. Don't forget I paid for 
half that house. People don't realize that. And that 
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was awful. The RESTAURANT was packed. 















SUNFIRE. 

What a GREAT night 





Newspaper said two thumbs up. Whose 
thumbs were they using? Our luck at the 
restaurant wasn't any better. Good thing we 
took my Pontiac Sunfire. The air conditioning 
kept us cool. The standard anti-lock brakes kept 
us in control. We got through the traffic lookin' 
for another restaurant real easy because of my 
quick five-speed. ..also standard. And my 



Sunfire comes with Next Generation Air Bags* 
just in case we ran into somebody we didn't 
feel like running into. But as we drove around 
listening to music on my built-in CD* player... 
I paid a little more for that.. .we got to thinkin' 
maybe we're best off right where we are. In my 
Sunfire. Besides, there's always tomorrow night. 



Finally, a real set of wheels you can really afford. 

Call 1 800 2PONTIAC or check out our site on the World Wide Web at http://www.pontiac.com. 

'1998 CM Corp. All rights reserved. 'Always use safety belts and proper child restraints, even with Next Generation Air Bags 
See the Owner s Manual tor more safety information CO player is an option 
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he Dix-Lee'On subdivision of Fayette 
County, Atlanta is a leisurely enclave. 
Informal but not inelegant, plush but 
not lavish. More and more affluent 
blacks are moving in, pushing out the 
descendants of Caucasus. Inside the 
Dix, Tina Mauldin, vice president of So So Def 
Recordings, Inc., lives in the upper section of the 
house owned by her son and boss, Jermaine Dupri 
Mauldin. Tina came to Atlanta from Asheville, North 
Carolina in 1974 with Jermaine after her then 
husband, Michael T.Mauldin-now president of 
Columbia Records' Black Music Division and 
Jermaine's manager-began pursuing a musicalistic 
career of his own. 

At four feet ten inches, Tina 
Mauldin is a young-souled 43— 
the type of slightly graying momz 
you could ask to get a condom 
from in the middle of the night. 
She chills on an elevated porch 
overlooking Ali, her Rottweiler, 
and Platinum, the white schnau- 
zerjermaine got her three weeks 
ago after yet another schnauzer 
met an untimely demise at the 
wrong end of an automobile. In 
addition to Ali and Platinum, 
there are two more Rotts, a 
Doberman pinscher, a Shar-Pei, 
and two cats; there's even been 
discussion leading toward the 
acquisition of monkeys, horses, 
and, if her son has his way, a lion. 
This may explain why the family 
is looking for a larger home. 

"We love this house," says 
Tina. "I mean, it's small, and we 
know we need to move out of it, 
but there's just something about 
this house. Jermaine has his 
[space] downstairs. We each 
have our own privacy." 

Tina's a notorious pack rat, and today she's spring 
cleaning. On the table next to her is a box of toy cars 
she found in the shed. They belong to Jermaine, but 
he says they can get tossed. And it's no wonder: 
Though the miniature horseless carriages are classic- 
the pullback types made with a craftsmanship rarely 
found in modem trinkets-they can't hold a candle 
to the 10-car-plus fleet (which includes a Porsche, 
Range Rover, and Mercedes-Benz wagon) parked 
nearby. The cars, and Jermaine's jewelry collection, 
are the only things that trouble Mrs. Mauldin about 
her son's spending. She says that sometimes she has 
to stop being an employee and get down right moth- 
erly on that ass. But she doesn't get it too twisted. 
"I know I live in his house," she says with a laugh. 

When Jermaine was three, daddy got him his first 
drum kit. By the time he was five, Jermaine was able 
to play drum tracks to whatever he had heard. He soon 
began to attack the keys. "Michael gave him his first 
synthesizer," says Tina. "For some reason, he already 
knew about chords." JD began taking piano lessons, 
but not for long. "He was more advanced in music 
than the teachers really saw," she says. "But they still 
wanted him to learn the fundamentals, like the 1-2-3S 
and the ABCs of it. Jermaine didn't want to do that." 



Jermaine took singing lessons and art classes. He 
ran through musical equipment at an alarming rate 
(one Christmas turntable didn't even see the New 
Year). Jermaine competed in talent shows and fell in 
love with hip hop when she was still a verb. It was the 
dance element of the culture, however, that would 
become his primary focus (to this day, Jermaine can 
perform every move from Michael Jackson's 
"Thriller" video without missing a beat).JD's father, 
who was then a production tour manager for the New 
York City Fresh Fest-which boasted acts such as 
Whodini, Run-D.M.C, and Fat Boys-arranged for 
Jermaine to open up the tour with dance routines. 

While on the road, JD linked up with Chad "Dr. 
Ceuss" Elliott, now CEO of Ambush Music Group, 




that, player? [Jermaine said: ] 'Yo, I ain't got nowhere 
to take her.' So I was like Yo, here's my key." 

Not long after he returned from the road.JD, only 
14, began writing and producing for his first act, Silk 
Tymes Leather. The group was signed to Geffen 
Records in 1987, making Dupri the youngest profes- 
sional producer in history. Soon after, his parents 
divorced. Tina waited tables and telemarketed while 
putting herself through medical school. Her hectic 
schedule forced Jermaine, who had been tutored since 
he was 12, into a latch-key existence. By night, 
Jermaine would hone his craft on what an extended 
family member calls "niggeratcd" equipment: a bor- 
rowed four-track that he fixed with a piece of bubble 
gum, a closet vocal booth, ragged speakers-a bit from 
here, a piece from there. 

Between the audio equipment 
and rap pinup collages, there 
were no bedroom walls to be 
seen. The garage, where he would 
throw dollar mixers, was turned 
into a rehearsal hall with a small 
stage-and a strobe light for full 
funk effect. Jermaine made mix 
tapes and had his friends, Eddie 
and Darryl, sell them in school. 
On them he wrote So So Def. 
"It's just been So So Def forev- 
er," says Darryl Barr, crumblin' 
weed in the sun room of the 
Mauldin home-the only place 
in the house aside from the 
studio where smoking is allowed. 
So So Def forever. 

t don't bother 



senior director of A&R at Motown Records, and 
producer (Salt-N-Pepa). "We became friends 'cause 
we were the youngest on the tour. Jermaine was 
eleven, and I was, like, fourteen," says Elliott from 
his Rockland County, New York home. The two 
youngstas temporarily formed a group called Chad 
& Jermaine and even recorded four singles on Daddy 
Mauldin's now defunct Rock Label. "We had our 
shiny jackets and our glittery shoes that my mother 
designed for us," says Elliot."We never blew up or 
nothing. People weren't ready for us." 

Tina wasn't too big on thrusting her young son 
into the spotlight. When he was out on the road, she 
checked on him constantly. "I couldn't afford to go 
out there with him at the time, so I'd call to make him 
realize: You're still a lil' boy.You gotta do this and 
you gotta do that. But he was a devil out there. They 
had him [become] a little devil." 

Jalil Hutchins, one third of fabled '80s rap group 
Whodini, may be lumped into the "they" that Tina 
refers to. Whodini members favored the shorty dancer 
from the outset. "Center stage and he's rockin' it!" 
says Hutchins. He remembersJD fondly as "one of 
the cats that [I] helped get his first piece of booty 
out on the road. I'm like, What you gonna do with 



me none, says 
Dupri. For two 
seconds, he gazes 
at you with a mix 
of innocence 
• and bewilderment. Then he 
continues attending to his 
breakfast, a take-out serving of fried eggs and hash 
browns. 

"Everyone talking 'bout how he's a CEO turned 
artist," Dupri finally says, coming from behind the 
bar in his game room. ForJD, the idea that he patterns 
his music career after Puffy Combs is an absurd one 
that exists in the minds of vicious journalists and_yo« 
misinformed people out there. In 1994, he tag rhymed 
with Da Brat (who is his artist and records for his label, 
So So Def) on "Funkdafied." Ya heard? 

"That record went platinum," he says. "But 
everyone wanna make like they ain't hear it." Dupri's 
buggin', though: The world isn't so def.The truth of 
the matter is, JD's big balling 'n' shot calling. He's 
recently renewed/renegotiated So So Def s contract 
with its parent company, Columbia; he says his new 
deal is a considerable upgrade from what he describes 
as a glorified production deal. 

"The label's good, but the label ain't made me 
no money yet," he says, even though multiplatinum 
artists like Da Brat-ta-tat-tat and Xscape are signed 
to it. "The label's for the future, just so when I stop 
writing I can say. Yeah, I own a label, and I got such 
and such artists on there." 

The latest best thing that's happened to Dupri 
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besides his business and artistic partnership 
with dimpled Harlem globe trotter Mason 
"Mase" Betha (All Out Records/So So Def) 
is the success of his recent solomite 
debut, Life in 1472, which boasts talents such 
as Jay-Z, Lil' Kim, Slick Rick, Too Short, 
Mariah Carey, and Snoop Dogg, among 
others. (It debuted at No. 3 on Billboard's 
pop chart.) 

^^^^ upri moves into the living 
^^BQ^^^ room, where video game 
J consoles, joysticks, car- 

" — J fridges, a remote control 

J helicopter, and four miles 
^^^^^ of magazines are littered 
about. The video for the Notorious B.I.G.'s 
1997 "Mo' Money Mo' Problems" graces 
a massive screen. It's a serendipitous and 
amusing moment, especially when recalling 
a comment Dupri made the evening prior: 
"When I see Puffy and Mase onstage, I see 
a grown-up version of Kris Kross." With 
Puffy in his grill, booming, larger than life, 
JD continues his spew, wondering aloud 
why fools insist on placing him in the same 
box as Combs. "I guess it's 'cause there are 
so many Puffy Haters out there, and they 
[see that] I'm the only one doing what he's 
doing." Regardless of the pair's similarities, 
Dupri-who won ASCAP's prestigious 
Rhythm & Soul and Pop awards in 1997— 
has a confidence and an understanding of 
who he is, and what he is capable of rocking. 

"You ask Puff to write you a rhyme and 
you ask me to write you a rhyme, and there's 
no way he could write a better rhyme than 
me," he says. "I'm a B-boy first." 



y all measures, Jermaine's 
£ ^fcf home studio is .1 small one, 

H constructed so that only 

▼ one artist can fit in the 

/^^^^ vocal booth, only two pro- 
^^^^ ' ducers across the boards, 
and maybe an engineer. All of So So Def s 
albums have been recorded here. This 
evening finds JD running two of So So's 
R&B crooning twins-Jagged Edge's Brian 
and Brandon-through the vocals for the 
remix to "Gotta Be." Decked out in a green 
Ecko Unlimited sweater vest with a vertical 
Charlie Brown zigzag design, jean shorts, 
and construction Timbs, he's an easy mae- 
stro. As Brian sings the line "Somebody I 
can take out and spend all my dividend" 
over an interpolation of Keith Sweat's 
"Something Just Ain't Right," JD quickly 
quips: "Dividends You gotta put a V on 
that or you'll be broke." 

There's a girl with a bad rep in the room. 
Everyone gets a piece of her. Puffy sneaks her 
into his bed every night but denies her in the 
morning, saying he just wanted to dance. The 
Wu-Tang Clan run up in her for back-stair- 
case quickies like she's the neighborhood ho 
who somehow remains a ho though no one 
will admit to sleeping with her. Nas, despite 



tons of evidence to the contrary, denies ever 
meeting her. JD, on the other hand, courts 
her, sports her; they proudly walk hand-in- 
hand down the street. This girl is pop success: 
Ms. Crossover. JD's been criticized— exces- 
sively dogged even— for his relationship with 
Lady Pop. Nonetheless, the pair are in love, 
and JD's girl is quintessential, panoramic 
ATL: spacious and airy with deep pockets 
of bass, danger, and edge. Though every 
generation fancies itself a nation of wheel 
inventors, there is nothing new under the sun, 
just new packaging for old ideas-an ethos 
that has propelled JD to the top. 

"I used to look at other groups and just 
base all my groups offa them,"JD says. Kris 
Kross was an updated version of Chad & 
Jermaine; Xscape was envisioned as Jodeci 
through PG/female lenses; Da Brat (the first 
platinum femme MC, who paved the way for 
Misses Kim and Foxy Brown) was a Shrinky 
Dink version of Snoop with JD himself 
playing Dr. Dre. Even TLC, who Jermaine 
discovered as a group called Second Nature, 
owe some of their imaging to JD. "I kept 
calling them the female version of BBD [Bell 
Biv DeVoe]," he says. 

But every great empire has taken a lump 
or two. In 1995, after an eight-year hiatus, 
Whodini were set to make a return to the 
square circle of Rapmania. They had been in 
talks with Russell Simmons's Def Jam 
Records and the then powerhouse Death 
Row. But after a party during that year's Soul 
Train AwardsJD invited the Brooklyn natives 
to join his So So Def family. "We weighed 
that against the two kingpins in this game that 
was asking us to be down with them," says 
Jalil. "[Jermaine] said he wanted to return the 
love. We said, We giving you a opportunity 
over those two cats, right here and now." 

The resulting album, Six, was a commercial 
failure; it moved only 23,000 units. "I think 
that's probably the worst thing that could 
ever have happened," JD confesses, visibly 
disturbed. " 'Cause them was my niggas like 
that. They told me they had little beefs, that 
they wanted to do this and they was thinking 
about having they boys try to jump on me 
and all this wild shit." 

Jalil won't comment much on the issue. 
And when he does, it's disturbingly cryptic. 
"He lives on; God is the most merciful. We 
live on; God is the most merciful," he says. 
"But for the opportunity and the thought and 
the love that was there before the egos came 
into play, JD, we thank you." 

The Whodini situation caused a shift in 
JD's music. Six represents a major turning 
point in his career, it was a time when JD went 
from following the leader to head of the class. 
Big boss man. 

"From that day forth," he says, " my 
focus changed, as far as my label-'cause I 
was trying to lay back; let the label run itself. 
And that's not what I do. It really hit me: 
You make these artists. These artists ain't 
made you."Q 




Jermaine Dupri's been dropping bombs 
forever. In 1991, Dupri started So So Def 
Productions. At 20, he produced his first 
multiplatinum album, Kris Kross's debut, 
Totally Krossed Out (Columbia, 1992). Since 
then, he's executive produced albums and 
singles that have sold quicker than Beanie 
Babies. The following are some of his more 
glittery gold and platinum trophy pieces: 



Funkdafied (So So Def/Columbia, 1 994) 

tantrum (So So Def/Columbia, 1 997) 





Bed (So So Def remix)" (Island, 1 997) 



'Totally Krossed Out (Ruffhouse/Columbia, 
1992) 

'Da Bomb (Ruffhouse/Columbia, 1993) 



'oung, Rich & Dangerous 

(Ruffhouse/Columbia, 1996) 



^ "I 



"Not Tonight," Hardcore (Undeas/Atlantic, 
1996) 



il 

if 

If: 



"Keep On, Keepin' On," Bad As I Wanna Be 
(EastWest, 1996) 



"Always Be My Baby," Daydream (Columbia, 
1996) 

"My All (So So Def remix)," (Columbia, 1 998) 



ace, 1997) 



So So Def Bass All-Stars (So So Def/ 
Columbia, 1996) 






'Hummin'Comin'at Cha (So So Def/Colum- 
bia, 1993) 

the Hook (So So Def/Columbia, 1 995) 

Traces of My Lipstick (So So Def/Columbia, 
1998) 

Executive produced by JO 

Mykella Van Cooten 
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72w» 'a <YJi? kj pirates, them 'a call us illegal broadcastersjusl because we play what the 
people want. 

-Shabba Ranks, Cocoa Tea, and Home T Four, "Pirates Anthem," 1990 

From the street, it looked like an old filling station in a sea of dusty asphalt. 
But the gray shed on the outskirts of Fort Lauderdale housed the Federal 
Communications Commission's worst nightmare. 

"Mayday, mayday, one-oh-four-point-one FM, WBLO radio, from the 
Trees to the Keys, we funk on the FM dial, 'BLO style," MC Mighty Pharaoh 
rhymed as the booming bass of C-Murder's "Makin' Moves" thundered from 
the speaker stacks. By day, WBLO broadcast a mild-mannered mix of R&B 
and hip hop for local businesses and the after-school set, but by night, it bust- 
ed raw, uncensored rap to legions of fans hungry to hear music unfiltered by 
advertiser-friendly sensibilities. 

With a 65-foot antenna built with parts from Home Depot and using a 
couple of thousand watts of power, WBLO blared its illegal signal from North 
Lauderdale to the tony shores of South Beach, Miami. "Sure I'm breaking the 
rules right now, but it's supply and demand," Pharaoh boasted from the stu- 
dio last June, seeming more concerned about competing pirates zeroing in on 
'BLO's frequency and blasting Lawrence Welk over his rap. "The feds can't stop 
us. If they come to shut us down, we'll just move." 

Just a week later, local police pried open the station's door and ordered it to 



shut down. "They brought in the canine team and ran serial checks on all our 
equipment for four hours," says Pharaoh. The cops fined WBLO for selling 
CDs without a license, but since they have no jurisdiction over the airwaves, 
they could not close the station. It was a brief reprieve. In early July, an FCC 
agent scaled the chain-link fence around the station and banged on the shed 
door. He threatened to bring in U.S. marshals to confiscate WBLO's equip- 
ment and fine the station up to $50,000 if it did not stop transmitting. "The 
FCC will not condone broadcasting without a license," says Richard Lee, the 
commission's chief of compliance and information. "Unlicensed broadcasting 
poses a threat to public safety. We will aggressively enforce the law." With 
other pirate operators in the area dropping like flies in a wave of stepped-up fed- 
eral enforcement, Pharaoh says he didn't have much choice. He pulled the plug. 

The rise and fall ofWBLO illustrates the pitched battle that has erupted over 
the nation's multibillion-dollar airwaves. Easy access to cheap tech (you can 
now order a complete transmitter package over the Internet for as little as $700) 
has fueled the boom. And as corporate-controlled radio becomes increasingly 
homogenized-with virtual DJs pumping out the same Celine Dion song coast 
to coast-more folks are setting up their own localized broadcasts, delivering 
everything from farming reports to hardcore reggae. 

Low-power, or "microradio," advocates estimate that there are currently close 
to 1,000 unlicensed operators, up from a few dozen five years ago. Most broad- 
cast at between 20 and 100 watts of power; they're like gnats compared to 100,000- 



SPREADING THROUGH THE GATOR STATE LIKE WILDFIRE, PIRATE RADIO IS 
WINNING NEW FANS AND ALARMING LOCAL DROADCASTERS. 



RUT WHILE THE FEDS CRACK DOW 
VOWING TO PUMP UP THE VOLUME. B 
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watt goliaths like Miami's 
Power 96 FM. But radio 
conglomerates like CBS 
and Capstar, alarmed at 
the growing ranks of 
pirates, charge that illegal 
broadcasters are infringing 
on their turf, interfering 
with their signals, and 
stealing listeners. Deter- 
mined to get undergrounds 
off the air, the nation's 
powerful broadcast 
industry is pressuring 
the Justice Department 
and the FCC to elimi- 
nate these "broadcast 
bandits." The war is on, 
and with one of the 
most active pirate scenes 
in the country— thanks 
in part to flat terrain 
that allows a weak sig- 
nal to travel further- 
Florida is ground zero. 

Last November, the 
FCC brought in heli- 
copters and SWAT teams 
armed with submachine 
guns to stage a surprise raid 
on three Tampa stations. 
"They trained their guns 
on me and my wife for 
twelve hours while they 
carted away everything in 
sight," says Party Pirate 
Doug Brewer, who operat- 
ed a popular biker-metal station. Brewer estimates the feds seized more than 
$100,000 worth of radio, audio, and video equipment-some of which belonged 
to a local golf club— as well as the 165-foot broadcast tower he'd erected and the 
state-of-the art mobile studio he'd installed in his van. 

Also targeted was Arthur Kobres, a former marine who was rebroadcasting 
American patriot diatribes he picked up from a satellite feed. In July, Kobres 
became the first pirate to be criminally prosecuted for operating an illegal sta- 
tion. He was sentenced to six months house arrest and 36 months probation. 
FCC spokesperson David Fisk defended the raids, saying his agency had reports 
that Kobres and Brewer had stockpiled weapons in 
their homes. (Both men deny the allegation.) 

But for every pirate the FCC nets-it has shut 
down 255 in the past year alone-it seems another 
one surfaces. Within a week of the June crackdown 
in South Florida, four new stations were on air. Oth- 
ers were hopping frequencies and moving studios to 
keep a step ahead of the feds. "I get ten calls a week 
from people looking for transmitters so they can start 
their own stations," says Mark, who manages Beach 
Radio, a popular underground in South Beach. 
"There's no way the feds can stop it." 



RESISTER RADIO 

Jocking the airwaves through the age§ 

1 895 Italian physicist Guglielmo Marconi sends 
the first long-wave radio signals over the dis- 
tance of a mile. 



With more than 30 different undergrounds at last 
count, Miami is pirate Mecca. Roam the dial 
on your way down I-95 and you'll find a jam- 
balaya of unlicensed Haitian Creole, rap, gospel, and 
soul along with Latin evangelicals.Jamaican reggae 
toasters, disco, techno, heavy metal-even Greek 
and Hasidic pirates. 

It was Miami's own Luther "Luke Skyywalker" 
Campbell who set things offin 1989, broadcasting 



ive booty music from his Pac 
am Teen Disco in Liberty 
City over BASS 91.9 FM. "At 
that time, rap was popular 
among teens, and the major 
stations thought they'd lose 
adult listeners if they played 
it," Luke says from the South 
Beach offices of Luke 
Records. Miking performers 
who rocked the club, BASS 
was the first station to play 
artists like Run-D.M.C, Kool 
Moe Dee, and Public Enemy 
on Miami's airwaves. "People 
used to drive from miles away 
and have tailgate parties 
just because you couldn't 
get the music nowhere 
else," he says. 

In those days, BASS 
didn't have much trouble 
with the authorities. "It was 
in the 'hood, and back then 
things were pretty tense, so 
they weren't real anxious to 
come there," Luke reasons. 
In 1990, Luke took the sta- 
tion off the air. But by then, 
other stations were making 
pirate stations a genuine alter- 
native to mainstream radio. 

"We were getting guests 
like Ice Cube, Naughty by 
Nature-all of them," recalls 
Lady Most Dangerous, a 
dreadlocked sister who in the 
early '90s spun for an underground station called Flava 91.9 FM . "People would 
be driving to where they could get our signal, pulling over to the side of the road 
and rolling up a blunt-that's how popular our shit was." Def Jam artists were 
getting so much play, the label helped Flava buy new audio equipment to boost 
its signal. 

Stung by falling ratings, the commercial stations complained, and in 1993 
the FCC shut Flava down. But already another underground station, the Bomb, 
was rising up in Miami's Liberty City. This time, instead of clashing, the main- 
stream co-opted. In 1996, Miami's leading urban station, 99jams (WEDR 
99.1 FM), adopted the name the Bomb for its week- 
end hip hop mix show, then recruited Lady Most 
to host. 

WEDR programming director Cedric Hollywood 
acknowledges his station borrows from the pirates. "I 
know that they exist, and it's my job to compete 
against them," he says. "When I got here [in January 
1998] , I decided to bring in people who were known 
in the underground circuit. Now we're the number 
one station." 

One strategic acquisition was Luke, who now hosts 
a notoriously freewheeling Friday night variety show 
on 99 Jams. Luke's cohost is DJ Khalid, a 23-year- 
old Palestinian who also holds down his own hip hop 
show five nights a week on Mixx 96, an underground 
reggae and dancehall station. Mixx's raw cinderblock 
walls are dotted with signed pictures from the many 
artists-Fat Joe, Big Pun, Lord Tariq & Peter Gunz, 
Canibus, Wyclef, Scare Dem Crew, Da Cocoa 
Brovaz-who have come through to big-up the sta- 
tion, and themselves. 

"The scene in Miami is very hot right now, and 



1920 Harry P. Davis broadcasts 
the results of the presidential 
election (Warren G. Harding 
defeats James M. Cox) from a 
small wooden shack and starts 
one of the earliest radio stations, 
KDKA in Pittsburgh. 

1 934 Congress establishes the 
FCC, giving it the authority to con- 
trol the airwaves and crack down 
on unlicensed broadcasters. 
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the pirate stations made it that way," says Geo Bivins, 
a former street rep in Miami who is now senior vice 
president of promotions at Loud Records. "We send 
our records to DJs like Khalid, and eventually they 
translate to the mainstream." This spring, Khalid was 
the first to break Big Pun's Capita/ Punishment (Loud, 
1998), which topped Soundscan charts in Miami 
weeks before it was picked up by any of the com- 
mercial stations. 

Beach Radio at 96.9 FM was founded a year and 
a half ago by Mark, a former club promoter, and a 
26-year-old actor known as Don, who say they were 
fed up with Miami's dynamic music culture having 
no outlet on the radio. They and a swelling contin- 
gent of DJs started broadcasting an eclectic mix of 
hip hop, reggae, jazz, jungle, house, and talk from a 
South Beach penthouse. 

Beach repaired to a former crackhouse that now 
feels like Moon Doggie's surf shack: walls covered 
in tags and reggae posters, an old longboard stashed 
in one corner. DJs range from Luke, a Hilfiger mod- 
el and grandson of Errol Flynn who plays conscious 
reggae, to Brother Mike, a blind guy who brings in 
stacks of oldies printed in braille. During the Satur- 
day night hip hop show, hosted by a local MC named 
Rolup, it's not unusual to find 30 kids throwing down 
freestyles. Beyond music, Beach operates like a vir- 
tual community center, from helping residents cam- 
paign against high-rise development to promoting 
a campaign to free a whale from the Miami Seaquar- 
ium. Neisen Kasdin, the mayor of South Beach, is 
an occasional caller to one of the morning talk shows. 

Still, most commercial broadcasters are con- 
temptuous of their unlicensed peers. "Let me find a 
way to say this tactfully," says Kid Curry, program 
director for Power 96, who has been lobbying state 
and federal officials to rid Florida of pirates for two 
years. "Miami has got Venezuelans and Colombians 
and Haitians and Cubans and a whole lot of people 
who just got off the boat from these repressive 
regimes, and now they think they're in America, the 
land of the free, and they think you can do whatever 
they want. [But] they're a bunch oflittle rookies. Qual- 
itywisc, they all suck." 

Maybe they suck, but listeners are tuning in-or 
rather, tuning out-the bland, Top 40 programming 
of mainstream radio. "The corporate stations have 
got the Wall Street people calling the shots, and these 
people tend to be a lot less willing to take risks as far 
as new programming goes," says one radio insider. 
As a result, independent and local artists go to the 
pirates to get play. If commercial stations are pissed, 
they have only themselves to blame, says Chuck Tay- 
lor, radio columnist for Billboard magazine. "Radio 
consolidation may have inspired folks to go on the 
air to put on more varied or renegade music," he says, 
"but it's also made pirates realize that there's money 
to be made." 

It's not just local artists who benefit from illegal 
radio in South Florida. Undergrounds are also a vital 
resource for strengthening communities. "I'm the 
Howard Stern of Haitian underground," boasts La 
Reine Cynthia, who spins for a Haitian underground 
called Cinque Etoile. "I tell everybody's business, 
like who's doing voodoo to make their band suc- 
cessful, who's sleeping with who, who's boycotting 
whose show. You have legal Haitian radio on the 
AM stations, but it's all politics and news, and the 




1 939-45 Wartime paranoia prompts the military 
to police America's airwaves (or spy transmitters. 

Abbie Hoffman's Steal 



Books) contains instructions 
on how to start a station. 
Enterprising hippies use 
pirate radio to spread peace, 
— love, and political activism. 

1 978 After intensive lobby- 
ing by the Corporation for 
Public Broadcasting, the 
FCC stopped issuing licenses to stations oper- 
ating at less than 1 00 watts. 

1 986 After being beaten by police while dee- 
jaying at a house party in Springfield, Illinois, 
DeWayne Readus begins broadcasting out of» 
- - his familyVapartfnent in the^ohn Hay Homes 
projects. 

1989 Git it. git it! Luther mmi^h 
Campbell starts broad- I ^BB 
casting Miami Bass live I 9J 
from his Pac Jam Teen Dis- I BJ 
CO in Liberty City, Floral; i jm Bm 

BASS 91 .9 FM. BEjf 

1990 Campbell takes his flV \ 

station off the air after BT 

iscenity charges against W \ ~~ 

his'label, Luke Records. 

1 990 London's popular pirate station Kiss FM 
receives a liSense to operate as a legitimate 
broadcaster. ^ 

1 990 Christian Slater stamin Pump Up the Vol- . 
ume as a high school outcast who broadcasts 
from his basement while playing records and 
i i jerking off. . 

^ i j « 1990 Readus changes hiv 

T*. '. i name to Mbanna Kantako 

" and the station's to Black 

• Liberation Radio. He com- 

■m* . t_ mits an act of civil disobe- 

f H^ 1 dience when he refuses to 
stay off the air in compli- 

t • ance with the FCC. 

1993 Stephen Dunifer 
. founds Radio Free Berkeley, hiding a transmitter 
in his backpack and broadcasting from differ- 
ent Bay Area locations in order to evade the 
FCC. 

1996 Congress passes the Telecommunica- 
tions Act, kicking off a series of mergers among 
giant radio conglomerates. 

10* 



1 998 Former pirate Kiss FM is London's top- 
rated station, playing a mix of hip hop, R&B, 
house, reggae, and drum 'n' bass. Meanwhile, 
U.K. pirates like Kool FM and Hard FM continue 
to broadcast even better music without 
interference from authorities. 

1 998 Florida's Arthur Kobres is the first broad- 
caster in America to be criminally prosecuted 
for operating a low-power radio station. He's 
sentenced to six months house arrest. 

1998 A California judge rejects Free Radio 
Berkeley's claim that microradio is protected 
by the First Amendment rights and shuts the 
station down. Abby Reed 



younger people, they couldn't really relate to it," says 
the 27-year-old DJ. "Since the underground stations 
went on, you have the younger generation listening 
to Haitian music with the older generation. It's a very 
powerful thing." 

I t's also illegal. Federal agents have no problem track- 
I ing stations that broadcast on a regular basis, espe- 
I cially those with strong signals. The FCC maintains 
a nationwide network of 13 antennas that continu- 
ously monitor the airwaves. The automated tracking 
system can pinpoint an unlicensed transmitter with- 
in a 10- to 20-mile radius. The feds then dispatch 
enforcement agents in cars equipped with special 
devices capable of triangulating the offending signal 
to the pirate's doorstep. 

According to the FCC, pirate stations can disrupt 
police radios and air-traffic control signals. Although 
air-to-ground frequencies occupy a higher bandwidth 
than FM frequencies, even a small power surge from 
a pirate's unfiltered signal can bleed into the air- 
traffic spectrum. Last October, the FCC seized two 
pirates that nearly caused shutdowns at Miami Inter- 
national Airport and West Palm Beach International 
Airport. "The pilot was trying to land, and all he 
could get over the radio was reggae music," notes a 
local licensed broadcaster. 

Microradio advocates contend that with better 
education and access to proper filtering equipment, 
such incidents would be eliminated. The real issue, 
they say, is money. Many pirates argue there would 
be no underground if they could just afford to get 
licenses. But applying for a license can cost $100,000 
or more once you've paid for engineering surveys and 
the lawyer required to wade through the FCC's com- 
plex bureaucracy. Even then there's no guarantee 
you'll be approved. FCC records show that all avail- 
able broadcast frequencies in South Florida are taken. 
To go legal, a pirate would have to buy out an existing 
station. One of the last independently owned stations 
in Miami, a country station called WKLS FM, sold 
out last year for $56 million. 

"It's a monopoly, plain and simple," says G., who 
manages a popular urban dance station. "The big sta- 
tions corner the market and don't let nobody in." 
Such complaints have recently won the ear of FCC 
chairman William Kennard. Although Kennard 
remains adamantly opposed to pirate stations, as the 
FCC's first black chair, he's been pushing for a low- 
power radio service to help expand access to people 
of color who are rapidly being squeezed oft' the dial. 

Since the passage of the 1996 Telecommunications 
Act, which lifted caps on the numberof stations that 
could be owned by a single broadcaster, corporations 
such as Disney and CBS have been gobbling up the 
airwaves and the number of minority owners has 
dropped from a scant 3.1 percent to just 2.8 percent. 
In places like Chattanooga, Tennessee, the only place 
you can regularly hear hip hop on the radio dial is the 
local pirate station. 

"There are fewer opportunities for small busi- 
nesses, minorities, and church groups," says Kennard. 
"I'm very sympathetic to the need for more expres- 
sion on the air. That is a compelling point that some 
of these pirates make. We just want them to work in 
a legal way to change the system." 

Of the many proposals for low-power service now 
under consideration at the FCC, the one favored by 
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STATION 




AVERAGE NO. OF LISTENERS 


MOTTO 


OUNER / 1997 REVENUES 




New York's WFAN 
(660 AM) 


Sports 

(as in Jerry Rice) 


1 .5 million per week 


"Sports radio, New York" 


CBS / $50,300,000 


OP 5 RADIO 


New York's WLTW 
(106.7FM "Lite-FM") | 


Adult Contemporary 
(as in Celine Dion) 


2.3 milliowperweek 


"The most music with 
less talk" 


Chancellor Media/ 
537,900.000 


STATIONS 1 


New York's WXRK 
(92.3 FM "K-Rock") 


Rock 

(as in Green Day) 


1 .7 million per week 


"Rock radio" 


CBS/S37.30Q.000 


c-o 


New York's WINS 
'(1010 AM -1 01 0WINS") 


News 

(as in President Clinton) 


2.1 million per week 


"All news, all the time" 


CBS / S35.500.OO0 




'New York's WKTU 
(103.5 FM) 


Rhythmic Pop 
(as in Martha Wash) 


2 million per week 


"The beat of New York" 


Chancellor Media / 
S35.000.000 




Los Angeles's KKBT 
(92.3 FM "The Beat") 


Urban Contemporary 
(as in ice Cube) 


1.5 million per week 


"No color lines"© 


Chancellor Media / 
S34.200.000 


30 
DO 


New York's WQHT 
(97.1 FM"Hot97") 


Hip Hop/R&B 
(as in Puff Daddy) 


2 million per week 


"Representing hip hop and 
R&B flavor" 


Emmis Communications / 
S27.600.000 


B 


New York's WRKS 
(98.7 FM "Kiss-FM") 


Adult Urban 
(as in LSG) 


1.6 million per 
week 


"Classic soul and 
smooth R&B" 


Emmis Communications/ 
S27,500,000 




Los Angeles's KPWR 
(105.9 FM"Power106") 


Hip Hop/R&B 

(as in Xzibit) 


1.5 million per week 


"L.A.'s party station" 


Emmis Communications / 
S26.700.000 




Atlanta's WVEE 
(103.3 FM-V-103") 


Urban Contemporary 
(as mPattiLaBelle) 


650,000 per week 


"The people s station" 


CBS/S24.500.000 




STATION 


FOF 


HAT 


TYPE OF LISTENERS 


MOTTO 


FOUNDER 




Berkeley, CA's Free Radio Berkeley 
(104.1 FM). broadcast around Berkeley 


Anarch ic Shows range from "Acting Globally 
and Revolting Locally" to "Vaginal Discharge" 


Anarchists, ecosubversives. 
Oeadheads. punks, and the 
Berkeley City Council 


"FCC: Kiss my Bill of Rights!" 






Springfield. IL's Human Rights Radio 
(106.5 FM). broadcasting from a second- 
floor apartment on North 6th street 


Political Shows include Kantako's "Notes 
on the Devil's News." interviews with black 
nationalists, scholars, and conscious rap 


Springfield's low-income 
communities, lawyers, pris- 
oners, and students 


"Human rights" 


Mbannakantako, a blind 
DJ and founding father of 
the mfcroradio movement 


vis oiovy 


New York's Steal This, Radio (88.7 
FM), broadcasting from a clandestine 
studio on Manhattan's Lower East Side 


Eclectic Punk, politics, poetry, swing, old 
skool ska. reggae, local hip hop drops, 
freestyles. and UFQconspiracies 


. t 
Whoever 


"A triumph in radio" 


A collective of squatters, 
anarchists, poets, punks, 
and B-boys 


CO 


San Marcos. TX's Micro Kind Radio 
(105.9 FM). broadcasting from a con- 
verted garage in San Marcos 




from "The Kneeling 1 
xcruciatmg Jazz'' 


Everyone within earshot 


"Free speech in the heart 
of Texas" 


Joe Ptak, local activist 
and marijuana zealot 


Cleveland. OH's Grid Radio (96.9 
FM), broadcasting from the Grid.^ gay 
dance Club in Cleveland 


Freedom Nonstop lx 
dance m^sic. and a Si 
show triat covers AID? 


use and high-energy 
jinday afternoon talk 
5 and health issues 


Cleveland's gay community, 
liberated housewives, and kids 
too young to get into clubs 


1 ■ -■ t 

"The pulse of Cleveland" 


Jerry Szoka, former col- 
lege station DJ and owner 
of the Grid 



Compiled by Shelley Jefferson and Sarah Ferguson 



Kennard is a plan to create a series of licensed one-watt stations-a concept most 
pirates reject as little better than a karaoke club. Even so, the National Associa- 
tion ofBroadcasters is campaigning against low-power radio in all forms. "It would 
be chaos. The FCC can't police the airwaves as it is," says NAB spokesperson 
Dennis Wharton. Responding to the industry's complaints, Kennard is now con- 
sidering asking Congress to allow licensed broadcasters to sue pirates directly in 
order to force them off the air. 

Over in Liberty City, a station called Hot 97 had been broadcasting out of 
an old Caribbean rib joint for the past two years. Its owner, a suave MC named 
Bo the Lover, never bothered to camouflage; the call numbers were spray-paint- 
ed in bold black and silver letters on the side of the building. The station was 
loud-Bo was pumping 2,000 watts-but if any pirate was going to survive the 
sweeps, Hot 97 seemed to be the one. "We do so much positive stuff for the com- 
munity, so they tolerate it," said Bo, whose crew, the Pure Funk DJs, provides free 
sound for high school parties and drug-free "Jam with the Man" events organized 
by the Miami police. When five-year-old Rickia Isaac was killed by a stray bullet 
last year, Hot 97 raised $7,000 to help her family bury her. 

So on July 29, when a team of federal agents seized Hot 97's transmitter, 



mixing board, and turntables, as a hook and ladder dismantled its 150-foot 
antenna, even cops came out to protest. "They're not just fighting with me, 
they're fighting with everybody," says Bo, who received endorsements from 
both the city of Miami and Metro-Dade police departments, Congresswoman 
Carrie Meek, her son, state representative Kendrick Meek, and the local chap- 
ter of the American Red Cross (Hot 97 used to help out with blood drives). 
Within three weeks of the shutdown, Bo and his fellow DJs collected more than 
10,000 signatures from local residents and supporters, who are demanding that 
the FCC grant Hot 97 a waiver to allow it to become a legal, not-for-profit 
radio station. 

"They're saying there's no frequencies left on the FM band. But they're going 
by the old rules, and we gettin' ready to change the face of everything," Bo 
insists. "Ain't nothin' goin' on [on the commercial stations]. It's like dead radio. 
Where's the education? Where's the time to talk to kids about school work and 
respecting they parents or all the violence that's going on in our community? 
What's left? People want to be heard.. ..We had a message worth fighting for. 
I'm gonna fight till the day I die," Bo vows. " 'Cause bottom line, the young 
people was listening." □ 
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PARANOID, PONDEROUS, PIMPY, AND HATING PLAYA HATAS, THIS BONE 
HAS GONE SOLO LIKE HAN. PETER HELIC CHECKS ON THE STAR'S WARS 



Let's talk perfect harmony: If the Beach Boys had 
summered on the shores of Cleveland's Lake Erie, maybe 
they could have matched the success of the Beatles— the 
sandy-haired ones' arch rivals. But the Beatles' 1964 "Can't 
Buy Me Love" 's watermark stood for more than three decades- 
until Bone Thugs-N-Harmony's vocally blessed 1996 smash 
"Tha Crossroads" tied the record for fastest rising pop single 
ever. Since then, the Rock and Roll Hall of Fame in Bone's 
hometown has jocked the group for a museum-quality memen- 
to. Street signs from Bone's fabled axis at East 99th and St. 
Claire have been mooted, but perhaps the ideal attraction- 
right alongside the Fab Four's mop tops-would be the recendy 
retired shower cap of one Bizzy Bone. 

Bizzy's in his lolo-profile Columbus, Ohio headquarters; 
cornrows flow tight to his shoulder blades. The rapper sits 
beneath a portrait of Harriet Tubman; his olive skin bears 
the tint of Italian ancestry while his pupils glow like the 
centers of lit matches. Over a black scimitar mounted atop 
his desk, he commands, "Ask me nothing personal." 

Bizzy Bone's personal history: The baby Bone broke out 
of his Columbus foster home at 14 and headed for Cleveland. 
By 15 he was changing his own newborn's diapers. He worked 
nights passing out flyers in Cleveland's drinking district, the 
Flats. "I scaled that whole muthafucka for fifteen dollars a 
night!" he says. "Similac cost $3.99. Spend ten dollars on Sim- 
ilac, another two dollars fifty get you a bre, go get a pack of 
generic cigarettes, and you pocket a dollar." 

Creating their own break, Layzie, Krayzie, Bizzy, and 
Wish copped one-way bus passes to L.A. in time to get shook 
by 1994's 6.6 quake. It was purely a business decision to head 
West because, as Bizzy tells it, his original inspiration came 
from around New York's way. "The first rap I ever heard was 
Run-D.M.C. and Eric B. & Rakim. Then [Eazy] E came with 
'Gangsta Gangsta.' KRS-One did Criminal Minded; he has 
to get his rightful due-but E put it down to the point where 
it made a muthfucka talk about it. Damn, he said 'bitch' !" 
For Bone Thugs-N-Harmony, Eazy-E was the right svengali 
to get wit', a connection that, from Bone's first release in 
Bizzy's 18th year, has bome hella-platinum fruit multi times. 

Though Bizzy is the first Bone to come with a solo joint, 
his new Heaven's Movie (Relativity), the group has not 
splintered. He preempts the unasked question: "Am I still 
in Bone? I'm so fucking tired of that shit," says the 22 year 
old, fuming. "£/mi<2/[the group's third album] is a landmark 
in hip hop history. 'First of the Month'? People can call 



it a welfare carol all they want. But we fed families and helped 
communities." 

We take surface streets to Diamond Mine Studio, 
sequestered away in the basement of a modest one-story 
home on a leafy Columbus lane. Bizzy flips a DAT into a 
machine. A carnival barker's voice proclaims that this one's 
"going out to Minensky Mob Worldwide. ..an old negro 
spiritual." A rapid-fire hi-hat strafes the chorus: "The roof, 
the roof, the roof is on fire / We don't need nothin' but weed 
and lighter!" Between the carpeted walls of the red-lit 
studio, Bizzy's buddies twist indo. Bizzy rhymes along to 
his verses high and tight, holding his lighter aloft like a 
stadium-rock veteran. 

So it fits that the clanking chains of new cut "Waitin' 
for Warfare" evoke "We Will Rock You"; Queen are Bizzy's 
favorite rock group. Mention of their charisma-charged 
singer Freddie Mercury, who died of AIDS in 1991, brings 
us back to Eazy-E, whose AIDS-related passing came four 
years later. Bizzy characterizes his reaction to Eazy-E's death 
as "Anybody's reaction to somebody who took you out of 
a shack and showed you the world. Who gave you the means 
to feed your family." Then the father of four says, "For the 
saga to end like that. So fast." Bizzy snaps his fingers. "Pull 
the fuckin' plug whydoncha?" 

Bizzy's intensity, a well-directed but barely contained 
energy can cause the safety to flip off his epiglottis unprompt- 
ed. "About this Blade soundtrack," he seethes, "they stole 
my damn music!" The track in question is "Blade for 
Glory," which teams Bizzy with his own 7th Sign Records' 
first signee, Majesty. 

Who is "they"? 

"TVT and a fraudulent man by the name of Nathan 
Crow. With a name like that I shoulda fuckin' known." 

Patricia Joseph, TVT A&R for the Blade soundtrack, is 
puzzled by Bizzy's allegation. "We did not steal anyone's 
music. Bizzy's track was submitted to the film company first, 
with apparently valid documentation. We would never want 
to do something to piss Bizzy off." 

Bizzy's intimidating air is grounded in the pride 
of a self-made man and thug done good. "You have to 
understand, a black man in the positions where I'm at," Bizzy 
says. "I'm very insecure about how people think about me. 
I'm not gonna give nobody too much where they could ever 
find me out. 'Cause they'll try to strike. The snake," he says 
quietly, "is devious." □ 
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themselves. Their first self-concocted joint, the hyp- 
notic "Elevators," from A TLiem (LaFace, 1996), sold 
1.2 million units; however, fans of the first album's 
playalistic sensibilities quickly yelled foul, and the 
grumblings began: First they're some motherfuckin' 
play as, now they 're some E.T. motherfuckers. 

But their refusal to rely on familiar loops and their 
continued use of live instrumentation are the two ever 
evolving elements of surprise that help OutKast 
remain fresh. They tell you that their influences run 
from Bob Marley to Iceberg Slim to Led Zeppelin. 
George Clinton collaborated with the duo on 
AqueminPs antisynthetic anthem "Synthesizer." 
Wu-Tang's Raekwon, who surfaces on "Skew It on 
the Bar-B," says, "I like cats that can rhyme fast like 
that. They're up there in talent, and they holdin' the 
South down." Who can argue with Rae? 
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ie following day, Big Boi and MR DJ, pro- 
ducer of three tracks on OutKast's album, 
roll out to East Point in a white Mercedes. 
Tomorrow, OutKast are travelling to Wash- 
ington, D.C. to be on BET, so Big Boi is spend 
ing the late afternoon getting his groom on. Next 
stop, the Landers Bros. Hair Station barbershop. 

It's from the driver's seat that the good- 
natured lyricist says OutKast are from the "less 
is more" school of music. "Once you start get- 
tin' preachy, that's when you start bein' 
like an overbearin' parent," says Big Boi, 
23, between conversations on his cell. 
"We just givin' you everyday life how 
we see it. That's our whole philoso- 
phy, man: Talk about somethin' that 
people can take somethin' from." 

Andre, though agreeing with the 
smattering of positive thoughts in the 
group's lyrics, doesn't want the 
group's artistic message to get stuck 
in Mister Roger's Neighborhood. He 
says OutKast's sound is either every- 
thing or nada. "I don't like to be pin- 
pointed as nuthin'," he says. "I don't 
like it being said we're a political 
group. I don't like to be said that 
we're a straight hip hop group. I don't want 
to be classified as an alternative band. That's 
what OutKast is to me: You'll never know 
what they're gonna do." 

Aquemini definitely confirms that these 
rap dudes ain't no Timothy Huttons-you 
know, no Ordinary People. "Rosa Parks" is an 
energetic jam punctuated by a harmonica 
breakdown that rings like moonshine-bent 
hillbillies gettin' footloose on a porch after 
dark. Other tracks, like the fuck-rapping-let's- 
sing "Liberation" and the raging, guitar-dri- 
ven "Chonkyfire," demonstrate OutKast's 
limitless sonic reach. 

Big Boi describes his union with Andre as 
pure brotherhood, and they have much in 
common. Both cats were born to parents 
involved in rocky relationships. Both moved 
around a lot, living with various relatives. 



OUTKAST 



Dre and Big Boi credit the extensive record collec- 
tions of loved ones for their music education and 
inspiration. "My grandma just used to clean up all 
day. She used to listen to Gil Scott-Heron and Bob 
Marley albums and drink Crown Royal and Hen- 
nessy," says Big Boi. "My grandma stayed lit. I ain't 
even gonna lie." 

Much ofwhat would shape Big Boi's lyric content 
came from hanging out with his uncles during his pre- 
teen years."Before they went into the military, them 
boys was the realest," he states, pulling into a Captain 
D's parking lot. "Gettin' me high as hell, givin' me 
tall cans of Schlitz Malt Liquor, and sippin' it." For 
Dre, a talented fine artist who was encouraged by his 
mother to explore his creative edge, rebellion didn't 
arrive until his mid-teens. In fact, he held his first job 
at age 13, working at the Apparel Mart in downtown 
Atlanta. And when his mother sent him to the sub- 
urbia-situated Sutton Middle School, 
Andre got into rock 'n' roll and 
skateboarding. 

"I was a real good student until 
tenth grade," says Dre-inciden- 
tally, this is when he linked up with 
Big Boi, who was attending Tri- 
Cities High School in East 
Point. They met at the 
mall, both too 
broke to do 
anything but 




(Dre, Big Boi) B dope, sucka 




hit it off immediately. Big Boi stayed focused in high 
school and graduated with honors. Dre, on the oth- 
er hand, dropped out. (He would earn his G.E.D. 
soon enough.) 

They eventually started a rap group, 2 Shades 
Deep. News came down that MC Hammer would be 
in Atlanta, and they tried to hook up with him-to no 
avail. The two MCs quit their job as shoe salesmen 
to concentrate on their music full-time. But still- 
where, or how, would these kids get money? 

"Right before the album was about to jump off," 
says Dre, "me, Big Boi, and his cousin, we were about 
to start this big dope-sellin' thang." 

Big Boi confirms this story while leaving Captain 
D's. "Basically, we were gonna try to make money to 
get into the studio," he says, right after blessing the 
fast food chain manager with a black OutKast shirt. 
"Not to be in it forever. Nobody can sell dope for- 
ever-1 don't give a damn who you are." That plan 
never happened, though. Instead they signed to 
LaFace at age 17. Andre's cousin Angelo is glad to see 
the change. 

"I do remember Dre in a Cadillac wit' a Glock get- 
tin' high, waitin' for niggas to run up," he says. "He 
had a lot of women back then. But he's a one-woman 
man now; he's a better person." Big Boi, however, the 
hustler who anchors down OutKast's street audience, 
says he's not ready to switch up-at least not lyrical- 
ly. "I'm street," he maintains sternly. "I'm ghetto 
tied down. I don't care where I live." 

Having arrived at the spacious Decatur home 
of friend Najah to get his hair braided, Big 
Boi, MR DJ, and Najah's brother Jalal 
gather in the backyard. It's 7 p.m., and 
the luscious greenery surrounding the 
homestead is like what Adam and 
Eve's digs must have been before 
they got cast out by that serpent. 

Nikki, the German shepherd, 
is barking up a storm. Big Boi, 
who owns a dog-breeding busi- 
ness called Pit Fall Kennels in 
Fayetteville, saunters over to calm 
the pup down. He strokes the 
playful canine with his tattooed 
arms. The name of his three-year- 
old daughter, Jordan, as well as 
an etching of a lion, a pit bull, 
and a Chinese good luck omen 
are all inked in. 

Through a haze of herb 
smoke, Big Boi looks around and 
proclaims: "The only place else I 
wanna live other than Atlanta is 
heaven. And I ain't in no rush to 
leave yet." He giggles, taking in 
the scene. 

"I don't think fame has got to 
him yet," says Najah, twisting 
Antwan's dome follicles. Big Boi 
interjects teasingly. "Yet?! hain't 
goin' to get to me." Spoken like 
a true OutKast. □ 
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Five years of the best in entertainment, technology, fashion, film, television, and music — all rolled into one fabulous package. In August, VIBE presented 
our 4th annual VIBE Music Seminar and celebrated our 5th Anniversary. And we're not finished yet. Check out these moments from the festivities. 




1. Clive Davis (center), President and CEO. Arista 
Records, was the VIBE Music Seminar's Power 
Luncheon keynote speaker. In the midst of school- 
ing the luncheon attendees, Davis was approached 
by a grateful Jermaine Jackson (right) of the leg- 
endary Jackson 5, who thanked him for giving him 
his solo start at Arista. The two were greeted after- 
ward by VIBE President and CEO Keith Clinkscales. 

2. To commemorate VIBE's 5th Anniversary, Levi's*' 
hosted the Power Reception at New York City's 
Metropolitan Pavilion in honor of VIBE's founder. 
Quincy Jones (far right). The music great was pre- 
sented with the "V5" award by Joe Townsend 
(fourth from left), Senior Advertising Manager, 
Levi's®, who is surrounded by (l-r): Keith Clinkscales; 
Len Burnett, Associate Publisher; John Rollins. 
Publisher; and Danyel Smith, Editor-in-Chief. 

3. RCA recording artist Tyrese gave his dancers, 
and the crowd, a workout while singing cuts from 
his upcoming album at the Levi's' Power Reception 



4. The Harlem Chamber of Commerce brought VMS 
uptown, baby! Registrants attended the three-day 
Harlem Jazz and Music Festival, which honored leg- 
endary singer Chuck Jackson ("Any Day Now") at 
Londell's restaurant. In attendance werejl-r): Lloyd 
Williams of the Harlem Chamber of Commerce, 
Chuck Jackson, Len Burnett, Sharon Yakata of the 
New York Times, and Voza Rivers of Voz 
Entertainment Group. 

5. The 1998 VMS Big Willie mind squad brought to 
the table a cross section of viewpoints on urban 
music and culture and their impact on the larger 
society— and vice versa. Panelists included (l-r); 
Lebo Morake, Musical Director, The Lion King:, 
moderator Farai Chideya, ABC news correspondent: 
Chris Rock, comedian and actor; Cornell West, 
professor and author; Jane Pratt, founder, JANE 
magazine: Jay Boberg. President. MCA Records: 
Quincy Jones: and Sean "Puffy" Combs, CEO, Bad 
Boy Entertainment. 

6. Big up Jamaica, every time! Dave Rodney of the 
Jamaica Tourism Board and Miss Jamaica 1998. 
Victoria Harper, announced the winner of the VMS 
Hedonism II sweepstakes. The winner, Valerie Lewis 
of MCA Records (not shown), registered for the 
seminar prior to the July 15, 1998 deadline. Keeping 
Miss Jamaica company at the Big Willie panel were 
(l-r): Rodney. Chris Rock. Jay Boberg, and Lebo 
Morake. 



7. VMS transported VIPs around town in stylish 
Ford Expeditions, the Offical Ride of VMS. Damon 
Dash. CEO, Roc-A-Fella Records, jumped out of a 
shiny Ford Expedition just in time for his panel to 
represent Roc-A-Fella y'all at VMS. 

8. The VIBE crew took a moment out from rubbing 
elbows with their friends from Coach and Johnnie 
Walker Black Label, sponsors of the 5th Anniverary 
Benefit Gala, to reflect on this great milestone. 
Shown here are (l-r): John Rollins; Anne Welch, 
Executive Vice President/General Manager; Len Burnett; 
Jeanine Triolo, Marketing Director: Mimi Valdes. 
Style Editor; Emil Wilbekin, Fashion Director: Dana 
Sacher, Circulation Director; Mark Eckstrom, Fashion 
Advertising Director; and Molly Ballantine, Southern 
California Sales Manager. 

9. Also on show at the Gala was the Kiiiiiiid Capri, 
who kept the party hot!!! 
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CAN SIX SURVIVORS OF PUERTO RICO'S PIONEERING PREFAD POP 
REALLY WANT TO? CNSTM WTELLS A TALE OF SOLO-OUT 

San Juan's Roberto Clemente Coliseum is bursting at the barricades. The capacity crowd-teenyboppers, young 
mothers with children, grandmas, even a stoic few guys-squirm in their seats, waving Puerto Rican flags and 
airbrushed banners bearing messages of devotion. Eighteen-year-old posters have been pulled oft bedroom walls 
and cherished record covers dusted off for the occasion. Johnny Lozada, Charlie Masso, Ricky Melendez, Miguel 
Cancel, Ray Reyes, and Rene Farrait-six of the artists formerly known as Menudo-are about to walk onstage and 
make history. It's January 30, 1998, 21 years after the supergroup's humble beginnings, and El Reencuetitro ("the 
Reunion") is about to begin. 

A pair of two-story video screens begin flashing concert clips from 1977 to the present. The sound system kicks in, 
and six young prance-dancing stand-ins strut out of the darkness lip-synching the words to the 1982 hit "A Volar "("To 
Fly") in all their synthesized glory: "Eslamos muy cansados, triunfares una carga pesada /No hay vida privada, lafama aida 
dia pesa mas /Queremos divertirnos, queremos disfrular dc la vida / Vivir una avenlura, en la que podamos sonar [We're very 
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GROUP MAKE THE MENUDO MAGIC ON THEIR OWN? DO THEY 
ARENAS, MANIC GROOPIES, SEX, DRUGS, AND LOST INNOCENCE 

tired, the triumph is a heavy burden / There's no privacy, every day the fame weighs more. / We want to have fun, 
we want to enjoy a life / In which we'll live the adventure of our dreams.]" 

BOOM! The lights go out and the music stops. Flames and smoke explode from the front of the stage as a backlit 
platform rises up from underneath, lifting six silhouetted, Men in Black-geared guapos; with voices a few octaves lower, 
these ex-Menudos have grown from wfer-boys to men. Accompanied by a live band and whirling girls in skimpy attire, 
the guys begin peeling down the layers, revealing mucho musculature-and the odd pinch of paunch-much to the delight 
of the appreciative crowd. 

The nostalgia's as thick as the tropical air. The ecstatic crowd is teleported back to the land of hand holding, first 
kisses, and puppy love. Nary an eye remains dry as Ray points to the coliseum's skybox, dedicating 1979's "Chiquitita" 
to its original soloist, Fernando Sallaberry. Though he's battling a paralyzing neuromuscular disease, this OG. member 
of Menudo's i977-'8i roster has come to represent for the cause, unimpeded by the IV and respirator tubes attached 
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to his mobile hospital bed. 

Right in the middle ofRene's sentimental rendition 
of "Quiero Ser," a citywide power outage strikes, 
killing every mike, amp, and light in the house. But 
the song does not stop. Oblivious to the vacuum of 
blackness engulfing them, the crowd remain in their 
seats and keep singing the words to the very end with- 
out missing a beat. ("I want to be your friend.. .that 
through the night / Will always there by your side. . . .") 
When the emergency lights finally kick in, an orgasmic 
tsunami of "the wave" undulates across every tier of 
the arena. 

Don't front on Menudo, the world's pioneering 
prefab pop franchise with mix 'n' match members. 
As unofficial ambassadors of Puerto Rico, Menudo 



EL REENCUENTRO: Boricuas back oothe set 



of the group members individually has kept 
name afloat in a bubbling cauldron of controversy. 
When he showed up for the second of the three 
Reencuentro concerts, the mother of one ex-Menudo 
greeted the genial, bespectacled man with a smile. 
But, as she walked away, she hissed diablo ("devil") 
under her breath. 

"I had a dream," Diaz explained three months 
later, as EI Reencuentro were finalizing plans for a 
world tour, "to bring together everybody-M thirty- 
three past and present Menudo members-for a once- 
in-a-lifetime concert event." Diaz claims that the guys 
"promised" to work with him, but that his reunion 
show never came to fruition. "Of course I felt bad. 
Because of them I was forced to cancel my idea." 




turned the world's attention to their Caribbean home- 
land as no homegrown celebrity-not even Tito 
Puente— had ever done before. These Boricuas were 
the prototype for every kid group from New Edition 
and New Kids on the Block to Backstreet Boys and 
the Spice Girls. "Yo, Menudo was my niggaz," says 
Noreaga, one Latino rapper who's unashamed to give 
it up for Puerto Rican pop icons. What? What?! 

Sure, back in the '70s, teen heartthrobs like the 
Jackson 5 and the Osmonds had TV gigs and cartoon 
shows, but their adolescent heyday lasted only until 
the stars grew old. For the past 21 years, though, 
Menudo's 33 (and still counting) members have done 
it all-starring in films and soap operas, hosting weekly 
music shows and kids' programs on TV, touring 

\ incessantly, and recording 34 albums in five languages. 

1 They had their own line of sneakers before Michael 
Jordan, and, like Calvin Klein, the name Menudo was 

(stitched on many a girl's behind. Rocking their 

1 pop-royalty status to the fullest, the group even toured 
for a while in a personalized $9 million Lockheed 

! Jet Star, previously owned by the Shah of Iran. But 
such a fantastic voyage couldn't last forever. 

Notably absent from the Reencuentro celebra- 
tion was the group's founder, manager, and 
producer, 46-year-old Edgardo Diaz. Nobody 
disputes that his vision, hard work, and 
absolute devotion to the group accounted for 
phenomenal success; but his treatment 



A complex figure to say the least, Diaz is hailed 
as a genius by many, including members of the group. 
Yet other former Menudos charge that he and his 
associates worked them mercilessly, underpaid them, 
offered them drugs, and abused them both psycho- 
logically and sexually. While he has steadfastly denied 
the accusations, the idea of an older man on the road 
year after year with five ripely pubescent boys 
continues to invite prurient speculation. 

A former radio disc jockey, Diaz spent the early 
part of the 1970s in Spain, road-managing a local teen 
group called La Pandilla ("the Gang"). This crew of 
five teenage boys and girls inspired Diaz to start his 
own teen scream machine. He called his new creation 
Menudo, which means "pocket change," or "little 
kids," in Puerto Rico. (And "tripe soup" in Mexico.) 
To hold onto the target audience, Diaz devised a 
novel way of keeping the group forever young: 
he'd replace each boy as soon as he reached 16, his 
voice changed, or he grew too tall to fit Menudo's 
youthful image. "Some of the guys were so nice, 
I didn't want them to leave," says Diaz. 

Jose Luis Vega-better known asjoselo-was just a 
year too old to be in the group, but he became the 
group's stylist and choreographer. "Joselo was 
so important," Diaz says, "he was my right hand." 
Joselo now works with Ricky Martin, the biggest solo 
star ever to emerge from Menudo. 

Starting with store openings and small-town 
fiestas patronales around Puerto Rico, the Menudo 



phenomenon built slowly. "Edgardo took things very 
senously," says founding member Oscar Melende 
now a 32-year-old lawyer in Sanjuan. "For each show 
he always sat us down and said, 'Before this song, 
you're going to say this and this and this.' We were 
supposed to memorize the whole script." 

As the group approached the cusp of success, Oscar 
"Nefty" Sallaberry , whose friends back at school were 
starting to date and go to parties, grew impatient and j 
decided to leave. "There I was, at fourteen" he says, 
"in this goody-goody environment with a bunch of : 
little kids-and I was not making a shit load of money.' 

That "goody-goody" image was a snowglobe about j 
to get shook. While group photos from '77 to '79 j 
depict five wholesome, smiling kids, the singers' new j 
'80s style was more risque: sexy-boy pouts, tight] 
pleather pants, and tough-guy stances. Menudo's new 1 
come-hither look followed the arrival of 11-year-old 
Rene Farrait. His charisma and temperament were as 
fiery as his auburn hair, and his voice had a slightly 
askew quality that spiced up poppy tunes like "Subtle 
A Mi Molo" ("Get on my Motorcycle"). Farrait was 
a sign of changes to come; like Donny and Michael, 
he was a preteen with sex appeal. 

^Whe revolving doors continued to turn, with "old" 
I faces replaced by fresh new ones culled from 
I try-outs advertised around Puerto Rico. Diaz 
ML looked for what he described as "that Menudo 
magic"; vocal virtuosity and perfect features were not 
essential. Each member had his own quirky appeal. 
Golden-locked Xavier Serbia, in the group from '80 to 
'83, readily admits that "fans liked me-especially f or 
my hair." With Menudo, that's all it took. 

All over the world, girls went to extremes for . 
peek-or a poke-at their idols. Crazed groupies scaled j 
security fences, crawled through ventilation ducts,, 
and hid under hotel beds to lay in wait for their prized 1 
papicbubs. Some-like the three girls trampled to death | 
at a 1983 concert in Puebla, Mexico-paid with their 
lives. Menudo members describe the groupie experi- 
ence as part terror, part turn-on. "I withstood three 
years of older girls throwing themselves at me," says 
Andres "Andy" Blazquez. "I mean, I was twelve, and 
I was about to do it when I barely knew what 'it' was." 

From the 80,000 who filled New York's Madison 
Square Garden to the record-setting 105,000 at 
Mexico City's Estadio Azteca, these sincbo mucbachos 
in metallic space suits, candy-colored raincoats, and 
sequined sweats commanded unprecedented 
fanaticism. "When Menudo played Estadio 
Cuzcatlan," says Diaz, "both sides in El Salvador's 
civil war agreed to stop fighting so that kids there 
could go to the Menudo show. The next day," he says, 
"newspaper headlines in Puerto Rico read MENUDO 
STOPS THE WAR!" 

Diaz says Menudo's mission was always bigger than 
music: "In the U.S., Menudo made young Latinos leel 
proud of their culture-even their American Iriends 
liked the group." In 1984, this crossover appeal led 
to a multimillion-dollar deal with RCA Records, 
spawning several English hits: the soulfully sappy 
"If You're Not Here (By My Side)," "Hold Me," and 
"Like a Cannonball," the theme to Cannonball Run II. 

Their conquest of the American market was not 
all smooth sailing, however. When Menudo appeared 
on The Tonight Show, Ray Reyes was more than a 
little disappointed with his favorite TV personality. 
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cky Martin and other post- 
enudo success stories. 





"Johnny Carson didn't know what to make of all the 
screaming we were getting from the audience. 
He started making jokes at our expense, dissing our 
language and our culture, talking in nonsense words." 
Reyes remembers. "I didn't like that shit at all." 

For the global network of Menudophiles, Mecca 
was the now defunct Manhattan memorabilia store, 
aptly named Menuditis. It was crammed with 
everything from frisbees to fanzines, bubble bath to 
bracelets-all emblazoned with the Menudo logo. 

While girls went ga ga over cherubic newcomer 
Ricky Martin, it was Robby Rosa's (now known as 
Robi Draco) magnetic Nuyorican bravado that helped 
earn the group respect from even the most ardent 
teenage haters rocking their MENUDO SUCKS but- 
tons. In 1986, Menudo even got down with the Hip 
Hop Nation, joining Kurtis Blow, the Fat Boys, and 
Run-D.M.C. on the single "King Holiday," which 
celebrated the first Dr. Martin Luther Kingjr. Day. 

By the late 1980s, the mighty-morphin' Me- 
nudos' look was puro rock 'n' roll. Their 
shows, according to ex-member Rawy Torres, 
were "just like what you'd see at a Motley 
Criie concert." The signature arm-swinging 
dance steps evolved intojanetjack- 
son-ized routines and prerecorded 
tracks were replaced with a live 
band. But Menudo's popularity was 
declining in the U.S., and econom- 
ic troubles ensued. 

Edgardo Diaz (whose company 
I produced, manufactured, and 
[distributed most of Menudo's records 
[and posters) says he was forced to 
I declare bankruptcy in 1987 and sold 
[the Menudo company to a Pana- 
manian Corporation, PTDE de Beres- 
ford, fora seemingly paltry $250,000. 
The company's president and legal 
counsel shook things up-"They 
wanted to fire everybody except me," 
says Diaz. Some of Menudo's dis- 
gruntled members and their families 
questioned whether Edgardo actual- 
ly relinquished control ot the group 



But other problems took 
1990, when Menudo members Ruben Gomez and 
Sergio Gonzalez were expelled trom the group 
after being caught with "personal use amounts" of 
marijuana at Miami International Airport. While this 
public loss of innocence traumatized some fans, 
the combination of Menudo and drugs was not so 
shocking to some former members. 

"I'm not saying Edgardo himself us drugs," 
says the ousted Gomez, "but his friends were always 
there enticing us with it." Reencuentro member 
Johnny Lozada, however, refutes that implication. 
"We never had anyone trying to give us drugs 
or anything like that. We were very protected." 
Without responding directly to specific allegations, 
Diaz says the expulsions prompted him to begin 
administering drug tests to the group. (Some mem- 
bers of the group confirm this, though no system- 
atic records arc available.) "No one," he insists, "has 
failed the test since we started." 

During the early days of Menudo, at least one 
member's mom and dad toured with the group at all 
times. But by the mid-1980s, parental supervision was 
a thing of the past. "The way the Menudo contracts 
worked at that time," says Rafael "Ralphy" Rodriguez, 
"our parents were basically giving us over to Edgardo. 
I doubt that any understood the ramifications. 
Oftentimes they wanted their kids to be in the group 
more than the kids themselves did." Rodriguez adds: 
"A lot of us were poor. We were given this chance, 
supposedly, to make so much money." 

In 1991, four members of the group held a press 
conference with their parents to announce their simul- 
taneous departures due to financial disputes, and 
physical and verbal abuse at the hands of Diaz and 
his associates. "Anyone who imagined the Menudos 
as making millions of dollars or anything was 
way off," says Robert Avellanet, now a budding 
salsa singer. "For a concert with maybe seventeen 
thousand people, I'd get a check for five hundred 
dollars." (By comparison, each of the Spice Girls made 
more than $5 million last year.) 

"Edgardo never paid us lor the albums we 
did when I was in Menudo. Nothing," says Oscar 
Melendez, who plans to make a legal claim for back 
royalties. "After we left the group, they kept on 




tig those albums. And I have the right to make 
money from something that's showing my face and 
my voice." 

Money was not the only issue. In 1991, a two-part 
edition of the Spanish-language talkfest El Show de 
Cristina presented a panel of accusers-ex-Menudo 
Rafael "Ralphy" Rodriguez and his father, Ralph, 
Ramon Acevedo (the father of former member 
Raymond)— and the accused, Edgardo Diaz, along 
with his business associates and a tew current j 
Menudos. 




...Robi Draco Rosa 



Rodriguez faced Diaz and declared that he hadl 
personally witnessed Menudo's manager having sexl 
with an underage Menudo member, whose name 1 
was deleted on the tape. In addition, Rodriguez 
claimed that not only had he been hit by Diaz on 
several occasions, but that while he was in his room 
getting changed, he claimed Diaz "started touching 
the private parts." 

Diaz remained calm as he discounted these accu- 
sations for the TV cameras. "I know very well why 
these guys said those things," he maintains. "Some 
of them were on drugs and were kicked out of the 
group, while others just wanted more money." And 
as Diaz is quick to point out-despite various talk 
show appearances-not one of his accusers has ever 
presented their case in a court of law. The parents 
of new Menudos Blazquez, Ruiz, and Grullon all 
expressed confidence in Diaz during Hie Cristina 
Show. Ashley Ruiz's mother even added: "It's 
obvious that he's a good man, or else he wouldn't 
be in this business for fourteen years." 

Typical of the divided loyalties found among 
Menudo's inner circle, former member Miguel 
Cancel-now touring with El Reencuentro-says these 
accusers are "talking a lot of b.s. My years with 
Menudo were not like that. They were beautiful, 
beautiful times." Ray Reyes won't go so far as to 
dispute other people's accounts. "All 1 can tell you," 
he says, "is I myself never had those experiences." 

The one former Menudo who spoke out most 
publicly against Diaz, Rafael "Ralphy" Rodriguez, 
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is now a worship leader for the New 
Covenant Community in Long Island, 
New York. He speaks only of f orgiveness 
when discussing Diaz today. "I used 
to think, Let's do the world a favor and 
crucify him; but everyone tried that already 
and it didn't do anything to change the 
situation. I might not like Edgardo and I 
might not like all the things he did, but I've 
already forgiven him. To me it's a 
dead issue." Taking his cue from 
a higher authority, he says, "Love 
your enemies. Forgive those who 
use you and persecute you." 

The public soon forgot, if not 
forgave, and Diaz set about 
rebuilding the glory that had 
been. He kept them out of the 
spotlight in America until '97, 
when Menudo's name was con- 
densed to an abbreviated MDO. 
"It's more hip," explains Edgar- 
do, who continues to work as a 
manager despite having sold his 
interest in the group. With the 
mandatory age ceiling abolished, 
the pouty pubescence of 
Menudo's past has been replaced 
by a new consenting age candor. 
The oldest current member, Alex- 
is Grullon, who calls himself the 
grampa of the group, is a ripe old 
21. "I didn't want to be involved 
with kids in the group anymore," 
Diaz explains. 

While some ex-Menudos 
remain grateful for their time with 
the franchise, others speak of 
depression, recurring nightmares, 
even being deserted by family 
and friends upon leaving. Joint 
comeback attempts by several ex- 
members— ProjectoM,X-Change, " 
and Euphoria-didn't last. After 
solo projects failed to sustain fame 
and fortune, some of the guys, like Miguel 
Cancel, developed nonmusical interests. 
Coveting the normal experiences his 
college buddies were having, Cancel took 
a job at Burger King. "There I was, Miguel 
from Menudo" he says. "My fans couldn't 
believe it was really me selling french fries." 

Raymond Acevedo acknowledges that 
after leaving the group, "I was so afraid of 
being cheesy." Like his pal Robby Rosa- 
who has performed under pseudonyms 
like Robi Draco-Acevedo, now a New 
York-based performance artist and 



songwriter, disassociates himself as much 
as possible from the past. "Record labels 
wanted me to continue on with the same 
kind of idealistic Menudo bullshit," he says, 
"but that's not me at all." 

"I don't hide the fact that I was in 
Menudo," says Ruben Gomez, a singer now 
signed to BMG Latin. But his openness has 
its drawbacks. At a Hells Angels hangout in 
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New York, Ruben met his own idol, rocker 
Sebastian "Bach" Bierk, formerly of Skid 
Row. "It was really embarrassing," Gomez 
recalls. "The first thing he says to me is, 
'Hey, so is it true that Menudo's manager 
used to be fucking all you guys?' I just told 
htm, Look, you got it all wrong." 

"Being in Menudo, I had too much 
money, too much fame," says Rene Far- 
rait, Menudo's original bad boy and one 
of the founders of El Reencuentro. When 
Farrait left Menudo in '83, his dreams of 
heavy metal solo stardom proved elusive. 



"The true, hardcore rockers didn't identify 
with me 'cause I had been in Menudo. As 
far as they were concerned, d rock mio was 
'Mickey Mouse.' " After his career stalled, 
he struggled with drug addiction. "I felt 
like no one in the world believed in me. 
But for the past three years, thanks to my 
family, I've been doing okay. I reclaimed 
my sanity, and I was finally able to feel use- 
ful in my life again." 

The vehicle of his 
redemption was El Reen- 
cuentro. What began as a 
one-night reunion concert 
for local fans in Puerto Rico 
evolved into a Menudo 
movimienlo all over again, 
drawing their old fans back 
into the fold as they attract 
new ones. The group's live 
double CD El Reencuentro: Jj 
Alios de Historic ("15 Years of 
History") reached the Top 10 
on Billboard' s Latin charts, 
and in January they begin 
four months of taping for 
a lelenovela based on their 
post-Menudo lives. When 
will it end? "December 31, 
1999 is going to mark the last 
day for El Reencuentro," 
founding member Rickyl 
Melendez assures us— and, 
perhaps, himself. 

There are fringe benefits, 
like getting jocked by 
Jennifer Lopez (who rushed 
down to a taping of Live With 
Regis and Kathie Lrcwhen she 
heard her old heartthrobs 
were in town). And well- 
wisher Oscar Melendez is 
quick to point out: "Reen- 
cuentro is gonna make more 
for these guys in one year- 
with the record deals, the concerts-than 
their entire career in Menudo." 

And as one who knows the highs and 
lows of the fame trip all too well, Rene 
Farrait says, humbly, "I'm thankful, to 
the guys and to God, for this great 
opportunity, to take something old and 
make a new life for myself with it." He 
seems untroubled at the prospect of 
regressing to a career he abandoned at age 
15. "With Reencuentro, we're one hundred 
percent in charge of things, so we can 
really have fun and enjoy the ride." 3 
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OPPOSITE PAGE: 
Winter white wool 
crepe skirt and winter 
white merino wool 
sweater, both by 
Patrick Robinson; 
shoes by 
Kenneth Cole 

THIS PAGE: 
Navy wool three- 
buttoned wool /acket, 
navy wool pleated 
pants, and natural wool 
sarong, all by COMME 
des GARCONS 
HOMME PLUS; boots 
by Dolce & Gabbana; 
white cotton button- 
down shirt and white 
wool pants with 
attached kilt, both by 
COMME des 
GARCONS HOMME 
PLUS; shoes by 
Kenneth Cole 
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Gray wool V-neck wool shirt with Ultrasuede patches, 
gray perforated suede skirt, both by rubinchapetle; 
boots by CoSTUME NA TIONAL: pale gray mohair vest 
with ruffle, steel gray rayon skirt with red stitching, and 
shoes, all by rubinchapelle 
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Boss Robinson. 31 

HONE 

^Hjla Monica, California 

SOUND 

^^Hasrock 

DOPE WORK 

Kom'sL/fe /s Peachy 

^^^By/Epic. 1 

^^^^bkeez' "White Boy 
^^^^■h^lnterscope. 1996). 
Time Dollar 
Bill /'^^^^Herscope 1997) 

NEXT 

Vanilla Ice, Amen 

Black q^^^mgwnock sweatshirt with 
logobyPhatr 
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WHO 

Van "Thrill da Playa" Bryant, 
C.C. Lemonhead, and Jay "Ski" 
McGowan 

HOME 

Oriando, Rorida 
SOUND 

"Rhythm & bass," "hyper & ener- 
getic," "original bass dance music" 

DOPE WORK 

95 South's " Whoot, There It Is" 
(WRAP, 1993), 

69 Boyz's "Tootsee Roll" (Rip- It, 
1994). r . 
Quad City DJ's "C'mon N' Ride It 
(The Train)" (Big Beat, 1996) & 

Raab, Precious, Quad City DJ's 

Red T- shirt by Polo Jeans ALPH 
LAUREN; hat by Roman; gray lieece 
sweatshirt with zipper and green and 
navy trimming by ESCO; green staitonii 
and tackle twill embroidered PhUadelph i n 
jersey by Starter 
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"Old school street shit," "moody, 
"sinister," "beautiful gangsta 
music," "optimistic" 



Master P's "Bout It, Bout It" (No 
Limit, 1996), 

Snoop Dogg's "Woof" (No 
Limit, 1998), 

Silkk the Shocker's "It Ain't My 
Fault" (No Limit, 1998) 

NEXT 

No Limit Soldiers compilation 
album, Steady Mobb'n, Mystikal 

Clockwise from bottom left: Blue nylon 
bubble jacket by ESCO; orange exclu- 
sive satin Mets jacket with wool lining by 
Starter; white cotton T-shirt by Hanes; 
red exclusive satin Pirates jacket with 
wool fining by Starter; blue cotton T-shirt 
by Hanes; orange and navy wool 
sweater and hat, both by Maurice Mal- 
one; red and gray nylon jacket with tap- 
ing by Enyce; gray cotton T-shirtby 
Starter 




Dave Kelly 

HONE 

Kingston, Jamaica 



"Backyard fun" 



Terror Fabulous's "Action 
(Madhouse, 1992), 
Beenie Man's "Slam" 
(Madhouse, 1993), 
Buju Banton's "Bogle" 
(Madhouse, 1992) 

NEXT 

Bounty Killer, Shaggy, Alias 



Blue cotton plaid long-sleeve shirt and 
Scully hat. both by Mecca; white cotton 
mesh tank top by Helmut Lang Under- 
wear. SEETHE DETAILS 
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You used to be able to get away with 
one hot pair of boots for the entire 
season. No more. Now that everyone 
is wearing them as much as they are 
sneakers, you need to have more than 
one single pair in your closet. 
Warmth and comfort are the rule 
and not the exception with the 
newest rugged styles. Whether it's 
rain, snow, asteroids, or whatever — 
these boots will serve 
and protect! 
SEE THE DETAILS. M.V. 



Clockwise from top: 

1 Conrax by 
Adidas, SI 20 

2 Broadway by 
Lugz. S75 

3. Avi rex Varsity, 
SI 00 

4. Winter wet snow 
boot by Timbertand, 
S100 

5. Laredo chukka 
nubuck boot by 
Fubu,S90 

6. Vampire by 
Dolomite, S1 78 



To those who worship sneakers, let it be known that it's not just Nike, Adidas, and Reebok designing kicks anymore. Everyone from 
Fubu, Tommy Hitfiger, Damani Dada, DKNY. Nautica, Perry Ellis America, Giorgio Armani, Ralph Lauren, Hermes, Jil Sander, and 
even Prada is trying to get a piece of the pie... .Since we never know when El Nino will strike next, our gear and accessories must be 
ready for anything. The Timex Humvee watch, like the all-terrain vehicle that inspired it, fits the bill with its cubic design, shock 
resistance, and lightweight aluminum components.. ..It appears that goggles have graduated from a trend to a basic in hip hop 
style. And those by Killer Loop are a favorite among artists like L.L. Cool J, Xzibit. and Big Punisher.... Haven't you been tired of 
your cassette cases snapping off the hinges? Leave it to Sony to bring us the CD-IT Slide Case that easily releases the high qual- 
ity tape with a quick movement of the thumb.. ..At VIBE's Music Seminar this past August, Andre Leon Talley, Vogue's contribut- 
ing editor-at-large, told us that after Karl Lagerfeld saw Maxwell wearing glitter on his eyelids at a party, Lagerfeld decided to base 
Chanel's spring '99 makeup line on the look.. ..He told you that he won't stop. Sean "Puffy" Combs is now leaping into fashion with 
a line of T-shirts, silk tops, cashmere sweater vests, denim, and underwear for spring '99 called Sean John. Keep on f lossin ' . 
Mimi Valdes 



Racing Comp by 
New Balance, $75 

If you're tired of those bright-colored 
suede joints by New Balance, try this 
new mesh racing shoe that's 
supertightweight. 
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Sub j ect : Taral Hicks, 24, singer/actress 



Work : One of the stars of video director Hype Williams's film 
debut. Belly (Artisan Entertainment) . She's also appeared in 
A Bronx Tale (Tribeca, 1993), Just Cause (Warner Bros., 1995), 
and The Preacher's wife (Buena Vista, 19'9t) - She also released 
an album last year. This Time (Motown) . 

Routine : "Well, I'm not getting any younger, " says the Bronx 
native, laughing. "Look at these hips." She hits the gym five 
times a week. And Miss Hicks never forgets to drink lots of water. 

Secrets : "Focusing on naturalism," says Hicks. "I think you 
impress more when you let your natural beauty shine through." 

Most Stylish Character : "Kisha in Belly because she' s flam- 
boyant and wears what every girl dreams of— Prada, Gucci, Versace." 



Favorite Outfit Growing Up: "A mini -denim skirt that 
fluffed out and flared around," she says. "I was around twelve 
years old, and the skirt made me feel older, like a little lady. 
I wore it at least two to three times a week to school." 

Worst Hairstyle: "The roller set look," says Hicks, 
giggling. "I'd take the rollers out, finger it a little, and go. 
It looked like a big bouffant ! " 

Favorite Movie : Lady Sings the Blues (Paramount, 1972) 
Dream Role ! Dorothy in The Wizard of Oz (MGM, 1939) 
Must -Have : Ambi bar soap for oily skin 

Transformers : Makeup by Greg Vaughan for L' Atelier NYC; hair 
by Chuck Amos 



Looking Good: Loose powder No. 8 by FACE Stockholm; brow colorist in Dark Brown by L'OREAL; eye shadow in Holly Golightly by Stila; eye dust No. 9 by FACE Stockholm; mascara in Very Black by Maybelline Volu- 
min' Express; llpliner in Cork by M.A.C; llpgloss in Saffron by Christian Dior; nail polish in Beige by CHANEL: retexturizing gel by AVEDA brilllant;fragrance, JIL by JIL SANDER; black reversible wool faille mink 
coat by Tuleh; dark denim stretch jeans by Sergio Valente; shoes by Manolo Blahnik. SEE THE DETAILS 
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Includes the smash hits Ghetto Supastar tThat Is W hat You Are) and Blue Anaels . 
Features Mack I (), Oi Dirty Bastard, Canibus and Lenny Kravitz 

Executive Producer: Prakazrel "Pros" Michel 
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How a film with no script, no stors, and a bunch of cons 
became one hot property. ByCtaighBatboza 



It h.id been .1 long, hot summer day on the southeast side of the 
nation's capital. Saul Williams, star of the poetry-in-prison Sick 
Slam, stood in a parking lot preaching the futility of violence to a 
couple of neighborhood bangers. The scene was laughable, some- 
thing straight out of an ABC. Afterschool Special. Director Marc 
Levin sighed heavily and called a stop in action. 

"It just seemed fake," he recalls. It's late July, and Levin's perspir- 
ing through an ANARCHY RULES T-shirt in his Manhattan office. "So 
I said to these guys playing the crew, I don't know what would happen 
if someone actually came out and told you not to retaliate. I don't 

From left Sonya Sohn, Bdnz Malone, Saul Williams 
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know how to make this scene real." 

The actors (many real-life gangstas) 
went into deliberation and tempers 
flared. "Suddenly, I realized here it 
is," he says. "They're arguing over 
what to do. They had, like, a script 
conference, and that's what ended 
up in the movie. It worked out much 
better than I'd imagined." 

By Hollywood standards, Slam 
should not have worked. The 
$750,000 docudrama was shot over 
two back-breaking weeks, with no 
formal script, a skeleton crew, and 
a batch of nonactors. What's more, 
the movie-which tells the story of 
a street kid (Williams) who is near- 
ly swallowed by the criminal justice 
system-focuses on poetry as the 
main character's unlikely means of 
escape. (Williams and costar Sonja 
Sohn are two of the country's pre- 
mier spoken-word artists.) 

Widely predicted to fail, both 
critically and commercially, Slam 
became the darling of this year's fes- 
tival circuit, bagging major awards at 



writing a screenplay. Levin and his 
producers sketched a plot, cast the 
parts, and held intense workshops. 
The improvised scenes were video- 
taped and later typed into a working 
script. Then, in the summer of '96, 
Williams auditioned. His improv 
with Sohn was so compelling, the 
moviemakers decided to ad lib the 
entire picture. 

"When they made that decision, 
I wasn't down with it," admits Sohn, 
who plays a sympathetic prison 
instructor. "I was looking forward to 
writing the script. Plus, we were going 
to be thrown in with a bunch of non- 
actors. I just thought it'd be nice if 
we all had a handrail surrounding the 
general working area." 

Despite her reservations, Sohn's 
riffs provide some of the film's most 
riveting moments. In one scene, 
Sohn's character, Lauren, is saying 
good-bye to her class of inmates. In 
the middle of the scene, Sohn gives 
way to real tears as she recounts the 
story of her own brother who was 





ONE 

Director Marc Levin (center) and his 
collaborators on set 



Sundance and Cannes. Since its 
domestic rights were sold for $2.5 
million to Trimark Pictures back in 
January, the filmmakers and stars 
have been flooded with calls from 
the likes of Martin Scorsese, Oliver 
Stone, and Steven Spielberg. 

It all started two years ago, when 
award-winning documentarian Levin 
( What 't Going On?, 1987, Gang War: 
Bangin ' in Little Rock, 1993) set his 
sights on the big screen. Instead of 



once incarcerated. 

"I've known Sonja for six years 
and never heard what happened to 
her brother," says Bonz Malone, 
who, plays a prison gang leader (and 
is also a VIBE columnist). "She had 
that whole fuckin' place in tears. The 
cameraman had to switch eyes 
because he was crying so hard." 

Much of Slam was shot inside the 
D.C. City Jail, one of the toughest 
joints in the federal system. Based on 



videotaped auditions, correc- 
tion officers and inmates were 
given supporting roles. "Rather 
than create this artificial reali- 
ty to tell a story like they do in 
Hollywood, we decided to get 
the real thing and superimpose 
a narrative," explains produc- 
er Richard Stratton, who did 
eight years in various peniten- 
tiaries during the '80s for smug- 
gling marijuana. "[The HBO 
soap-behind-bars] Oz spends 
more than one million dollars 
per episode, and it doesn't even 
look like a prison." 

Slam's jail scenes proved to 
be no piece of cake. On the 
first day of filming, tensions 
ran high when more than 100 
inmates were locked out of the 
prison yard. A few days later, 
an inmate offered to stab 
Williams with the shank 
tucked in his ankle so that 
Williams could sue the prison 
for injury. (The con said he 
wouldn't charge Williams 
much for his services.) 

Though the D.C. jail is not 
your typical poetry venue, 
Williams says his confidence 
never wavered. "Granted, ifTm 
dealing with some type of 
learned, elitist group, they may 
understand a few more of my 
references," says Williams. "But 
poetry is not an intellectual 
thing; it's visceral. It's about 
feeling. In fact, intellect can take 
you away from your feelings." 

"We debated for a while 
whether Saul was too soft, too 
transcendental, too deep," says 
Levin. "So I brought him down 
as a production assistant on a 
prison documentary I was fin- 
ishing up called Thug Life in 
D.C. [HBO]." 

Levin says he explained 
Slam's storyline to a few of the 
inmates, one of whom snick- 
ered, "Man, you in D.C. He 
may be the greatest poet in the 
world, but he's still going to get 
his ass kicked." Williams then 
gave the inmates a little sample 
of the poem he performs in 
Slam's pivotal yard scene. "After- 
wards, there was about five or 
ten seconds of total silence," 
Levin says, smiling. "Then I 
asked the guy, Well, what do 
you think? There was this per- 
plexed reaction as he struggled 
[to figure out what the poem 
meant]. And it was real," re- 
members Levin. That's why he 
put it in the film. 



A ROOM WITH NO VIEW 

VIBE'S PRISON FLICK PICKS 

BEST REASON TO AVOID PRISON 

American Me (Universal. 1992) 

Exhibit A: Adding injury to insult, a Mafioso's 

upi^f" son is raped twice — first 

I "ft It. .JFf by another inmate, then 

Wfc by a jagged knife. 

' Verdict: If you think 

1 I obeying the law is a pain 
in the ass. wait till you get to jail. 



BEST FIGHT SCENE 

The Big Doll House (New world, 1971) 

Exhibit B: A black, beautiful, and barely 



fslMl ''/'^j clothed Pam Grier 

. #Jy t^^r"^* kicks the ass of other 

M jf Jf> Ijm jailbirds but loses her 

p _ ,1 j lop in the process. 

, 3 Verdict: Next to a 

[**:M^BiMBj*3i3i hack-saw-in-the-cake, 
Pam is a prisoner's favorite bust-out fantasy. 

WORST WARDEN 

Midnight Express (Columbia. 1978) 

Exhibit C: Paul Smith's evil smirk and foul 
mouth make him the 
poster boy for sadistic. 
a~ i no neck-having moth- 

k ^ ^ erfuckers. 

Hk^^S^j^l Verdict: Only in jail are 
R5rW'^ IBWWW you guaranteed verbal 
abuse by someone you hardly know. (Unless, 
of course, you live in New York City.) 



MOST GRATUITOUS LESBIAN SEX 

llsa the Wicked Warden 

(Elite Film, 1977) 

Exhibit D: In a jail for sexual deviants, llsa. a 
^^^^^^^^^^^^^^^^^^^^ ^ 



"Cat scratch fever.' 



BEST JAIL BREAK 

Stir Crazy (Coiumbia.1 980) 

Exhibit E: Richard Pryor and Gene Wilder 
nr ^ta|K» elude their cap- 

I IsjHUm P°P corn vendor's 
^Hfl^K| cart during a 

^^^^^^5^7 pnson rodeo. 

^iJ^V2~ dflfeV Verdict: So you 

smell like a movie theater for a few days, it sure 
beats risking your ca/ones in a leap over the 
barbed wire. Gabriel Alvarez 



Cup 




With so many sports games, somebody's bound to get hurt. 





You can't Hike all these N64 sports games. Add the realism of the rumble pak. 
Get a ton of testosterone flowing through four players. And not expect a slew of injuries. 



1080° Snowboarding 
Major League Baseball 
Featuring Ken Griffey Jr. 
International Superstar Soccer '98 
Madden '99 
Twisted Edge Snowboarding 
Wayne Gretzky's 3-D Hockey 

NASCAR '99 
Fox Sports College Hoops '99 
NFL Blitz 
NFL Quarterback Club '99 
NHL '99 

Waialae Country Club True Golf Classics 



F-1 Pole Position 64 

WWF Warzone 
NHL Breakaway '99 

FIFA '99 
WCW/NWO Revenge 
F-1 World Grand Prix 
All Star Baseball '99 




NFL Quarterback Club '98 
NHL Breakaway '98 
FIFA Soccer 64 
FIFA: Road to World Cup '98 
Madden 64 
Wayne Gretzky's 3-D Hockey '98 
World Cup '98 
Mike Piazza's Strikezone 
International Superstar Soccer 64 
Nagano Winter Olympics '98 
WCW vs. NWO: World Tour 
Tennis Tour 
Olympic Hockey '98 
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movie reviews by gary dauphin 

beloved living out loud slam 



TOUCHSTONE 




Who would have imagined that direc- 
tor Jonathan Demme and talk show 
queen Oprah Winfrey could swing a 
movie adaptation of Beloved? One of 
the most important American novels 
written in the last 25 years, Toni Morri- 
son's tome isn't just deep; it's wide 
too — a prose epic that captures the 
1 9th-century African- American experi- 
ence. Miraculously, Demme (Philadel- 
phia, [1 993], The Silence of the Lambs, 
[1 991 ] and his producer/star manage to 



contain Morrison's multitudes within a 
single film, telling the story of escaped 
slave Sethe (an emotionally limber 
Winfrey), whose house and heart are 
haunted by the ghosts of the past. 

After an old friend (Danny Glover) 
appears on her doorstep, Sethe's care- 
fully maintained control starts to unravel, 
making way for another arrival: a strange, 
grunting girl who calls herself Beloved 
(an endlessly freaky Thandie Newton). 
Like Morrison's novel, the movie never 
fully explains exactly who or what 
Beloved is, presenting Newton as a 
walking question mark, demanding 
answers from Sethe about the past. 
Demme uses various cinematic tools 
to film Sethe's difficult, incomplete 
responses — from luminous, moving 
closeups and grotesque special effects 
to nightmarish scenes of plantation 
abuse. But despite being disparate by 
design, all the film's different elements 
hold together. 

A thunderous ovation goes to 
Glover, Winfrey, and Newton, who give 
powerfully grounde performances. But 
they wouldn't have had a leg to stand 
on if it weren't for Morrison's Pulitzer 
Prize-winning novel and her vision of a 
past that sometimes gets reborn in 
needy, angry flesh and blood. 



NEW LINE 



Peppered with quick-tongued vignettes 
and off-kilter fantasy scenes, Living 
out Loud is an odd hybrid of a film — part 
romantic comedy and part coming-of- 
age story. In it, we meet Judith Nelson 
(neurotically played by Holly Hunter), a 
Manhattan nurse recovering from a 
messy divorce. Judith wanders the 




streets of New York, too timid to live out 
her dreams until prompted by her door- 
man (Danny DeVito) and a lounge singer 
(Queen Lat if ah). DeVito and Hunter have 
a bittersweet, abortive romance while 
Latifah gets our heroine high and takes 
her clubbing. Ultimately, it's Latifah who 
has the biggest impact on Judith, open- 
ing her eyes to the wild side of Gotham. 
The problem, of course, is that the rela- 
tionship is one-sided: Judith learns from 
Latifah but never teaches, making it hard 
to see what's in it for the Queen. 



TRIMARK 



Directed by acclaimed documentarian 
Marc Levin (CIA: America's Secret 
Warriors), Slam doesn't just reflect inner- 
city life; it offers a few good words to help 
transform it. The award-winning film 
spends a tumultuous few days with pro- 
ject poet and low-level drug dealer Ray- 
mond Joshua (aptly played by Saul 
Williams). Sent to city lockup for the first 
time, Ray is forced to confront prison vio- 
lence and a hostile legal system. His only 
weapons? His mind and his words. 
Rhyming your way to a better life is an 
essential element of hip hop, but Slam's 
raw-edged visuals and attention to the 
grind of wordsmithing take the metaphor 
back from folks with nothing better to do 
than yap about Lexus cars and Alize. Ray 
could use the ride and the drink, but 
Slam's genius is in knowing he needs his 
dignity and art more. 
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dr. snakeskin's home video views 

Gory and Halloweeny, Dead Alive is dead on 

Picture this: a nebbish animal broker-cum-Great White Hunter and his black manservant struggle to carry a wooden crate through 
the mountainous jungle of Skull Island (the mystical home of King Kong). Their cargo is a feisty, long-eared, rat-monkey-a god to 
the island's natives, gold to the broker, and carrier of a mysterious monkey disease. Unfortunately for the Great White Hunter, the 
monkey bites him. And in a moment of gruesome slapstick, the manservant, with a toothy white grin, hacks the hunter down to a limb- 
less, blood-spurting torso. Then he sends the monkey off to a New Zealand zoo. 

So begins Peterjackson's Dead Alive (Ynmatk, 1992), a hilarious, entrail-spewing assault on Western civilization. Set in a 1950s New 
Zealand town, this splatterfest tells the story of Lionel (Timothy Balme), a scrawny man who lives in a Norman Bates-like house on 
the hill with his domineering, manipulative mother. When mum attempts to thwart Lionel's romance with a comely Spanish girl by 
confronting the couple during their date at the zoo, she's bitten by the infected monkey. 

Here's where director/writer Pctcrjackson does Alfred Hitchcock's mummified Mrs. Bates one better. He turns Lionel's moth- 
er into a putrid, pus-oozing zombie, infecting a host of others with her bite. As a result, Lionel becomes the caretaker of an extend- 
ed family of the living-dead-including the spawn of a nurse whose head hangs on by an artery and a kung fu zombie priest ("I 
kick ass for the Lord!"). 

If you're looking for a great slasher flick, skip Scream and its sequel and rent this ode to repugnance. Loaded with B-movie special 
effects and A-movie laughs, Dead Alive steals from King Kong, Psycho, Nighl of the Living Dead, and The Texas Chain Saw Massacre. But 
Jackson doesn't stop there. Hidden under its fish-in-a-blcnder gore is a scaring parody of the dysfunctional white trash family-taken 
to the absurd extreme and capped with a refreshingly old-fashioned Marxist class revolt. 

During a stroke of pure, over-the-topgeniusjackson acts like a coke-snorting Sigmund Freud and has Lionel's zombie mom's womb 
open up and swallow him-but not before Lionel works magic with a lawnmower. Now that's what 1 call black entertainment. 
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the Mitsubishi Montero Sport, well equipped with 3.0L V6 at $24,950. optional shift-on-the-fly 4WD a little extra. 
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THANDIE NEWTON ON SLAVE MISTRESSES, MULATTO FINGER FOOD, AND TRUE 
INTERRACIAL LOVE. ALSO. WHY HOME IS WHERE ONE LAYS ONE'S HUSBAND. «WM 



Thandie Newton is relaxing in her sitting room in 
a quiet London suburb, surrounded by books, her 
cardboard cutout ofY oda, and a ceramic Andalu- 
sian dog. Like her favorite space, Thandie's film career 
is a collage of diverse and sometimes unexpected 
choices. She's played an African exchange student 
who falls in interracial love in 1991's Flirting (shot 
when Thandie was 16) and a slave who gets knocked 
up by a president in Jefferson in Paris (1995). Brad Pitt 
gnawed on herneckin/wfc7wz» Witba Vampire (1994), 
and Tupac pumped her full of heroin in Gridlock'd 
(1997). Now, she has the industry abuzz over her work 
opposite Oprah Winfrey in the film adaptation of 
Toni Morrison's 1998 Beloved. 

Just back from her honeymoon in Spain (she mar- 
ried a half-Spanish, half-British novelist she doesn't 
want to name), Thandie's feeling a mite sleepy-but 
not too tired to talk. 

I heard that whenever you see a poster of yourself you stick 
gum onyourface. 

I did it once because I couldn't stand the fact that 
I let them take a picture ofjon Bon Jovi with his hand 
on my tit. It was the poster for The LeadingMan [1996] 
that was out in America for five minutes. It wasn't 
because I wanted to deface myself; I'm not into that. 

You have a degree in anthropology from superpresti- 
gious Cambridge University.yet I saw you featured in an 
article called "Busty Bimbos With Brains." Do you think 
people have a hard time handling an intelligent beautiful 
woman? 

They have a hard time because they don't try that 
hard. Of course, being attractive can get you into a 



casting suite. And I'm lucky: instead of spending two 
months proving I have a brain [after I've been cast], 
all I have to do is mention my degree and people think 
I'm smart. 

What was it like play ing Tupac's girl? 

I remember Tupac as young and vital and just kind. 
I was really, really surprised to hear that he'd been killed, 
and in such a gruesome way-so violently. It's strange 
to me-because he was such a smart person-that he 
couldn't just make music. He had to live it as well. 

You're starring in Beloved, and your given name, 
Thandiwe, is Zulu for "beloved, "right? 

When I was in school, there was a boy named 
Mark whom I fancied, and whenever he said my 
name, I imagined he was really saying "loved one," 
which is what my mother always told me Thandiwe 
meant. When I was up for this part, she said, "You'll 
get it; it's fated because of your name." That freaked 
me out, and I didn't want to tell anyone. It just seemed 
so contrived. 

Your character Beloved isn 't really a living person. . . 

She's a ghost, a little girl murdered at two years old 
but in the body of a twenty year old. She can't speak 
properly or walk properly. So when it came to play- 
ing the part, I was like, Fuck, how do I make a three- 
dimensional tlesh-and-blood person out of this? 

They hadyou doing all kinds of crazy things. 

I had to spend three days completely naked in 
front of a whole crew of people and thirty extras. I 
endured hours and hours of prosthetic makeup. I'd 
never twisted and contorted myself like that before. 
I remember watching dailies and calling my fiance in 
England and telling him, You might not want to 

PHOTOGRAPH BY TONY WARD 



marry me after you've seen this. 

After steamy roles in films //^Jefferson in Paris and 
Vampire, it seems as if you 're Hollywood's favorite slave 
mistress. 

I've made a lot of films; it's just that those are the 
films that made it into theaters in the States. I do have 
an interest in the period, and I try to learn from my 
work, but I wouldn't do Interview With a Vampire 
today. The women's roles were pretty dreadful-sub- 
servient and passive. 

Like mulatto finger food? 

Yes. We're all running around saying "Master! 
Master! You need to be nice to yourself. Let me come 
and stroke you." 

Have you ever gotten flack about your love scenes with 
the Man? 

After Jefferson, a dread laid into me, "How could 
you play some slave being pawed by a white American 
president?" But my father is white British and my moth- 
er is black, from Zimbabwe, and I grew up looking at 
this marriage as one of the happiest you'll ever find. 

What was that like, growing up with a Brit father and 
an African mother? 

I never quite felt like one thing, which manifest- 
ed itself as a bit of a crisis in my early teens. In Eng- 
land I'm black, maybe African. In Africa they regard 
me as white and English. In America, I'm black but 
still an anomaly. At the same time, it's also been a 
strength because other people's confusion means you 
can have it however you want. 

So, if the English, Americans, and Zimbabweans con- 
sider you a foreigner-where 's home? 

Wherever I lay my husband, mostly. □ 
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BEATS AND BOOKS 

Is Barnes & Noble next on rap's hit list? 

Hip hop has been a multimillion-dollar bonanza for clothiers, filmmakers, record labels, 
magazines, and champagne vintners. And the rap gravy train has not escaped the attention 
of book publishers either. Normally conservative text dealers are cranking up their presses 
to target the Hip Hop Nation, hoping that true heads and those who love them will pay $15-530 
for tomes about their favorite culture. 

More than a dozen nonfiction rap tides-ranging from the academic Droppin' Science (Temple 
University Press) to the encyclopedic Rap Whoz Who (Schimer Books)-have been published in 
the past two years. That's almost as many as were published in the entire decade since Run- 
D.M.C.'s RaiiingHell (Profile) exploded onto the pop chart in 1986. And with hip hop ruling the 
universe, the end is nowhere in sight. At least five more books are slated for release in 1999. 

"Hip hop has taken the spot of rock 'n' roll in the pop imagination," asserts Nelson George, 
author of Hip Hop America (Viking), a poignant collection of microhistories that span rap's 
20-year evolution. A former Billboard reporter, George has written eight nonfiction books about 
African-American culture and music. His most influential, 1988's The Death of Rhythm and Blues 
(Pantheon), sold 10,000 copies-never making it close to the New York Times bestseller list. But 
this did not deter Viking editor Wendy Wolf from publishing George's latest effort. "Hip hop 
has turned a corner," Wolf says. "This culture is now valid and urgent." 

"If you're going to understand contemporary black cinema, you need to understand hip 
hop," states S. Craig Watkins, an assistant professor at the University of Texas. His first book, 
Representing: Hip Hop Culture and the Production of Black Cinema (University of Chicago Press), 
analyzes the rise of Spike Lee and "ghettocentric films." It also illustrates the trouble with 
academic treatmentsof urban culture. Peep this representative honmot: "If hip hop is preeminently 
a generational discourse, it is also a historically specific formation that articulates with the 
shifting contours of the late twentieth century." Didn't Chuck D say it better when he called 
rap the black CNN? "It's been difficult trying to make [my book] accessible to a wider audience," 
Watkins says, adding that writing for scholars and writing for the general public is "almost like 
being bilingual." 

David "Capital D" Kelly of the Chicago rap duo All Natural has found a better way to J 
present ideas to the Hip Hop Nation. His self-published minibook, Fresh Air(The Writer's Bloc), 1 
is a tightly packed potpourri of cartoons, stories, brief essays, and lyrics. Packaged with his group's I 
home-spun CD, No Additives, No Preservatives, the book has sold about 1,500 copies on the > 
word-of-mouth circuit so far. "It's really a misconception that the hip hop audience doesn't read," I 
he says. "Just see how many hip hop magazines there are. I wanted to make a book for that t 
audience that didn't seem like school." Word. Jon Caramanica 1 



HOW TO MAKE A GOSPEL GREAT 

Kirk Franklins Church Boy-. My Music and My Life 
reveals his recipe for success 




INGREDIENTS: 

1 "puny" brother from the wrong side 
of the tracks 

1 elderly, churchgoing aunt to raise 
him right 

2 cups of adversity 
2 lights (1 spiritual, 1 lime) 
1 5 "Family" members who can sang 
1 record deal 
1 boomin' single 

1 head-banging fall "into the pitch-black 
darkness" 
PREPARATION: 

1 . Combine a piano-playing Texas teen raised in the church with two 
cups of adversity — the weed-smoking, baby-fathering, death-of-a- 
friend kind. 

2. Make him see the light at age 1 4 and lead a gospel choir into the 
limelight by 23. 

3. Coat him with a record deal from a basement-based label and have 
his choir's first single, "Why We Sing" (GospoCentric, 1 993), rock the 
nation's gospel charts. Then, move miracles by having it simultane- 
ously top the (gasp!) sex-laden R&B charts. 

4. To keep your budding star humble, have him endure a horrific 1 0- 
foot fall during a sold-out concert. (This will inspire him to live an even 
holier life. "Speak, Lord!") 

5. Package his story in a conservative but inspirational 
autobiography (Church Boy, Word Publishing), release it 
alongside his new CD (The Nu Nation Project [GospoCentric]), and 
pray the accolades keep coming. Siobhan Benet 
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In the 1970s, canvas Converse Chuck Taylor's just 
did it. Thanks to Run-D.M.C, Adidas ruled the 
'80s. Today, the "swoosh" dominates the streets 
and the pages of The Sneaker Book: Anatomy of 
an Industry and an Icon (The New Press). Tom Vanderbilt's romp 
through sneaker history is laced with charts, cartoons, and 
pithy details— perhaps none so telling as this: Though Americans 
buy 350 million pairs each year, only 20 percent do anything 
athletic in them. Victoria Valentine 

These days, music memoirs are like, um, opinions: everybody's 
got one-from one-hit wonders to mega-stars. Somewhere in 
between you'll find Solo: Women Singer-Songwriters in Their 
Own Words (Delta). This folksy collection of 19 musicians' 
introspections grates with middle-class angst. Do 
you really need to know about Sarah McLachlan's 
therapy sessions or Suzanne Vega's life in East 
Harlem? Some singers are better heard than read. 

Ophira Edut 




Ex-ass-perating details from The Completely Unauthorized Howard Stern (Courage Books): Number of years Howard's mother measured his temperature anally: 18. 
Number of TV viewers who watched a man's rear ignite during the blazing buttocks segment in Howard's 1 987 pay-per-view special: 60,000. Number of people who bought the shock 
jock's bum-slapping Buff Bongo Fiesta videotape: 260,000. Tomlka Anderson 
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This Fall.. 



Coming This Fall... 
11 os^W Oneworld Music Beat/Phat Farm Sweepstakes Contest 




Another reason were able to say, 

"NO DOLLS WERE INJURED IN THE 
MAKING OF OUR COMMERCIALS: 




IF BUDDY HAD A 
MIDDLE NAME IT 

WOULD BE "ACTION." 

ALTHOUGH CARL IS NICE TOO. 




Kach pair of Lee Dungarees 
is carefully stitched with 
heavyweight golden wheat 
thread. The back pockets 
are reinforced with 
Z bar tacking. The wai 
band is lock-stitch< 
the jeans. And of 
only the most di 
denim is used through- 
out. In other words, 
not only will these 
Lee Dungarees pass 
the tests of rime, wear, 
and peril, they'll 
come back and beg 
for extra credit. 



WE USED 14-OUNCE, RING-SPUN DENIM 
, BECAUSE CHAIN MAIL TENDS TO RUST. 

In designing our new line of rugged denim jeans, 
we considered using many materials. These 
being denim jeans, we finally decided on denim. 
But not just any denim— ring-spun denim— the most 
durable denim in the marketplace. Not only do the 
ring yarns add strength and a classic vintage look, they 
also have relatively little trouble with airport metal detectors. 
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| THINGS THAT ARE TOUGH. 
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10,000 FEET 
NO PARACHUTE, 
LOTS OF GRAVITY. 

Warning: Buddy Lee is a trained professional. 
Remember, when jumping out of a plane, 
always use a parachute. 
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Critics agree. 
"Buddy Lee, Man of Action" 
is some of Buddy's best work. 





THIS IS A MAP 
OF MISSOURI. 

They say Buddy Lee has a backbone 
the size of Missouri. We're pretty sure 
they mean the actual state though. 
Which is even bigger than the map. 
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onic music turning into the under- 
equivalent of New Age music? 

i looks that way, what with all the: 
: in the head with gloopy string ai 
extended" suites that take foreverto gain mo 
preference for amorphous excursions into the ii 
world over tight song structures. Two recent practitioners of 
this neo-age tendency are Talvin Singh and A Hffto— artists 
whose need to straddle multiple styles at once fflfcesulted 
in albums in which beats tend to be window dressing rather 
than the main event. 

O.K. is Punjabi DJ Singh's first official full-length solo 
album; his 1 997 release, Anokha: Soundz of the Asian Under- 
ground (Quango/Island), was a compilation that showcased 
DJs who, like Singh, combine breakbeats with Anglo-Indian 
flavah — humming sitars, tribal tablas. and octave-swooping 
devotional singing. But where Anokha hinted at the diversity 
and daring of London's Indian dance movement, much of O.K. 





takes a surprisingly conservative approach. 

From the outset, it's obvious that Singh wants O.K. to be his career-defining 
statement — it has the kind of stylistic sweep and leisurely sprawl that either 
demand your attention or tax your patience. The album's opening track, "Trav- 
eller," is an extended electronic pastoral symphony that meanders for well over 1 0 
minutes. With its tastefully boring flute solo, ham-handed orchestral flourishes, 
and wimpy, pitter-patter drum 'n' bass ambience, "Traveller" is dance music on 
Prozac. Like so much of O.K., it's too mild mannered to strike eardrums with any 
dramatic impact. 

In interviews, Singh has always stressed his desire for ethnomusic pillagers 
to preserve cultural context on the dance floor, as opposed to merely cross-fad- 
ing in the occasional Beatles sitar lick when the mood strikes. I'm down with that, 
but much of O.K. proves that keeping it real organic isn't only a white man's bur- 
den. On tracks such as "Butterfly" and "Mombasstic," the Asian instrumentation 
lurks uneasily on the sidelines, waiting to be invited into Singh's chirping sonic ter- 
rariums. Most of the time, I don't know if I should be dancing or watching an episode 
ol Lonely Planet. 

Things take an encouraging turn about halfway though the album, however, 
when Singh ditches his buttoned-down gentility and begins to explore what hap- 
pens when worlds really do collide. On "Eclipse," Singh double-tracks Shankar 
Mahadevan's drupuk singing, flicks the autopilot switch on the drum machine, 
and lets his nimble fingers fly across a battery of tablas. The end result is a dizzy- 

LIKE SINGH, 4 HERO CRAFT DANCE- 
MUSIC EPICS WHOSE REACH EXTENDS 
BEYOND 12-INCHES. 

ing tantric megamix. Same goes for the title track, which artfully works a children's 
choir and sarangi fiddle into the blend. Unfortunately, Singh loses his sting on 
O.K. 's second half, which reverts back to dull, ethnographic fussiness. 

Like Singh, 4 Hero's two turntable protagonists, Dego and Mark Mac, know 
how to craft dance-music epics whose reach extends beyond 1 2-inches. The 
duo, who have been major players on Britain's drum W bass scene for most of 
the decade, produced a third of Goldie's ambitious debut, 1 995's Timeless (ffrr), 
and tend to work with more than dusty vinyl for their remix gigs — their 1 997 
rethink of Nuyorican Soul's "I Am the Black Gold of the Sun" (UNI/GRP) features 
live strings, for example. Like British DJ turned producer Roni Size, 4 Hero like" 
to explore what jazz and R&B melodies sound like when they're wrested from 
their natural habitats and plunked into the mechanized landscape of contem- 
porary electronic music. 

The double-CD set is divided into two distinct sections, or pages. The first 
page weaves grown-up funk, jazz fusion, and the pseudo-Angelou-isms of 
poet Ursula Rucker into a seamless whole, using the crew's crafty rhythmic 
undertow as its connective tissue. Sultry, elegant, and not particularly under- 
ground-sounding, Two Pages' approach strongly echoes Size and groove col- 
lective Reprazent's 1 997 album New Forms; by bridging the gap between drum 
'n' bass primal beats and more traditional song-based genres, 4 Hero hope to 
proselytize electro-skeptics. 

For the most part, it clicks — tracks like "Golden Age of Life," "Third Stream," 
and "Spirits in Transit" (sounds like something straight outta Return to Forever's 
repertoire, doesn't it?) sneak in jungle rhythms so subtly among the plush strings 
and things, you barely notice you're being inoculated with a dose of techno flavor. 

Two Pages' second disc doesn't bother to dress up raw programmed rhythms 
in fancy finery — it's pure, uncut drum 'n' bass without any vocal or instrumental 
ornamentation, as ominous and chilly as the album's first disc is cozy and invit- 
ing. 4 Hero's breakbeats may sound familiar, but fortunately, Dego and Mark know 
how to splice and dice their way into new rhythmic terrain. 

Two Pages may be an admirable, ambitious stab at drum 'n' bass crossover 
glory, but one has to wonder: If media-savvy Size couldn't make it as an over- 
ground sensation, do 4 Hero have a prayer? Let's hope that they do. 



VARIOUS ARTISTS 'THE ULTIMATE RARITIES 

LULLtlllUN VUL. 1: MOTOWN SINGS 
MOTOWN TREASURES "™" 

Like that other industry in Motor City, Motown Records was a factor)'. But instead 
of rolling out Chevys, Berry Gordy cranked out hits. And just like the concept 
cars of Detroit's Big Three car companies, sometimes Motown experimented 
with musical prototypes that never made it to the record store showroom. 

Motown Sings Motown Treasures gives love to those prototypes. It seems that 
Gordy, the founder of Motown, liked to have his stars record songs that were 
slated for his other acts. Sometimes these alternate versions blew up (case in point: 
the Jackson 5's rendition of the Miracles' original "Who's Lovin' You"). Some- 
times they went into the vaults. They are now-drum roll please-available. And 
truth be told, the strength of this collection is that it exists, both as a quick way to 
make a buck (this is just volume one) and as a soulful musical curio. Neat trick, huh ? 

What makes this worthwhile is hearing the classics reinterpreted. Like when 
Gladys Knight & the Pips tear into "I'm Gonna Make You Love Me." When Diana 
Ross and the Supremes and the Temptations had the hit, the female vocals 



threat— not a request. Likewise, the late David Ruffin's grown-up spin J 
on the Jackson 5's gooey smash "I Want You Back." Face it, the notion u» 
of desire takes on a whole new meaning when the man with the needs 
is, well, a man. Also cool is the Marvelettes' "The Hunter Gets Captured 
by the Game," as defiantly sung by a heretofore unheard of artist by the name 
of Blinky. Blinky! Baby! Come back, all is forgiven. Listen, it would be nice to 
dismiss this as yet another Motown reissue, but Motown was more than just 
another label. And because of that, Motown Sings warrants consideration. Essen- 
tial? Only for the obsessive. But worth hearing? No doubt. Amy Linden 



BUDDHA HONK THE PROPHECY' 



EDEl 



Climbing out from underneath the bat- 
tered wing of mentor 01' Dirty Bastard 
comes Buddha Monk, Wu disciple 
extraordinaire. Much like the other Wu 
B-teamers, like Killarmy and Sunz of 
Man, Buddha's The Prophecy doesn't 
fall far from the RZA's production tree, 
even though Buddha himself mans the 
boards on much of the disc. Highlight 
cut, "Got's Like Come on Thru," suc- 
ceeds as Buddha's straightforward 
roughness counterbalances guest rap- 
per ODB's wildness. While The Prophecy 
covers little new creative ground, Buddha does provide rap fans with 
a solid Shao Lin fix between releases from core Clan members. 

Noah Callahan-Bever 
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I NSTRUMEN 

7 

Cueing, mixing, scratching. Changing pitch, changing hey, 
changing speed. Changing the music. Changing the world. 

It 8 a digital turntable. A digital System. A digital world 

The Pioneer Pro DJ System. This is your instrument. 
If you need more control than this, start your own label. 





The S-100 Pro DJ System futures the amazing new CDJ-10OS. 

THE FlflST FRONT SLOT-LOADING "DIGITAL TURNTABLE." IT'S FAST- LOAOS 
IN THREE SECONDS. SEARCHES AT AN INCREDIBLE ONE SECOND PER 
MINUTE. It INCLUDES TEMPO CONTROL, ON-BOARD DIGITAL EFFECTS. 
DIGITAL OUTPUT. AND MORE. AND IT COSTS A LOT LESS THAN TOU THINK. 




For more info, call 800-782-7210. 

OR CATCH US ON THE WEB AT 

wwwpioneeiusacom/pro_d| 



BOOMSHOTSBYROB KENNER 



Maybe it w.is the goateed face of Colonel Sanders 
smiling benevolently down from the giant inflatable 
bucket-o-chitken perched atop the latrine pavilion. 
Or maybe it was Boyz II Men's dazzling sequined 
Nike hi-tops and Phillies jerseys, glittering in the 
state-of-the-art light show during their sold-out 
International Night performance. Or perhaps it was 
the Slam Condoms promotional booth, packed with 
wigged-out go-go girls gyrating to strobe lights and 
disco balls right there among the ital juice bars and 
Rastafarian curio stalls lining the perimeter of the 
enormous outdoor arena. Whatever it was. Reggae 
SumFest 1998 was damn near surreal. 

During the first week of August, some 60,000 
souls traveled from all five continents on Planet 
Earth and all 14 parishes of Planet Jamaica to 
converge on Montego Bay for the world's biggest 
reggae fcstival-a week-long marathon of midnight 
raving under a full Caribbean moon. Although the 
9-10-5 (p.m. to a.m.) schedule demanded a combi- 
nation of stamina, sleep deprivation, and "reggae 
beds" (discarded sheets of cardboard being hawked 
outside the concert gates by destitute entrepreneurs), 



Sizzla 




SumFest was the right place to be if you wanted 
to get a handle on the conflicted energies and 
ambitions churning away just below the surface of 
reggae right now. 

After a remarkably polite Tuesday night sound- 
dash among top sets Killamanjaro and Travellers 
Disco (who seemed to have sanitized their competi- 
tive chatter for tourist consumption), it was time for 
Legends Night. The tongue-rolling roots rhymester 
Brigadier Jerry and Barrington "the Mellow Canary? 




Levy (who claims to get nervous every time he goes 
onstage) gave joyous, breathtaking performances. One 
of two female performers in the entire festival, 
Marcia Griffiths (who's so much more than a former 
Bob Marley backup singer) did her best to correct the 



time for the Doctor, Beenie Man, whose masterful 
performance included a nutty gospel number 
("Shake that booty that Jesus gave you") complete 
with robe-wearing choir, a Pufry-esque "Missing You" 
cover and tap dance, his recent calypso hit, "Jump 
and Wine," a medley of Jamaican folk songs, and lots 
of choice words for Capleton and other fundamen- 
talist rastas who don't like Beenie one bit. The impact 
of his big hit tune was somewhat diminished by 
lengthy, repeated explanations of the true meaning 
and proper punctuation of the much debated line 
"How can 1 make love to a fella / In a rush, pass me 
the keys to the truck." Move on with your life, Moses. 
Bounty Killer followed his former rival, and the many 
die-hard fans who stayed till the break of dawn were 
treated to several hot new cuts from his long-awaited 
new album, Next Millennium. 

Buju Banton (who was perf orming in Japan) was 
sorely missed on Roots Rockjam Night, although 
Anthony B did turn in a mightily energetic set. But all 
the night's performances were eclipsed by Sizzla's 
lengthy intersongdiatribes against homosexuals, the 
Queen of England, and SumFest itself. Just before his 
last song, he uttered the words "Bum all white people 
in Jamaica," drawing a stunned silence from the crowd. 



converge on Montego Bay for the world's biggest reggae festival— 
a week-long marathon of midnight raving under a full Caribbean moon. 



gender imbalance by taking the stage with the Girls 
Town Band, a superfly five-piece ensemble of lipstick- 
wearing twentysomethings. But don't let the cute 
hairdos and Barbie-pink guitars fool you; as Madame 
Griffiths boasted, "Dem hard, mon." 

The Dancehall Night audience was jam-packed 
with young damsels ready to get an eyeful of the 
fresh-faced star Mr. Vegas. Eight months before, Vegas 
was just another hungry-belly singer hoping to voice 
a dubplate. But on this magical night, he had his 
Moschino suit and a bag of hit tunes for the ladies— 
"Sweet Pineapple" and "Nike Air," and, ofcourse, the 
no-blow anthem "Heads High." The screams and 
fireworks were so deafening that even Vegas himself 
seemed a little freaked out. Crews proliferated-the 
Innocent Crew (whose "Impossible Train" video is 
one of the hottest dancehall videos ever made), the 
Dutty Cup Crew (riding the coattails of break-out star 
Sean Paul, who was so hot his goggles fogged up), and 
Scare Dem Crew (one of whom jumped onto a very 
expensive camera boom, which went crash). 

Lady Saw (SumFest's other female artist) stayed 
in her tastef ul pinstriped suit for her entire perfor- 
mance, though she did strike a pelvic-exam pose that 
almost made the music an afterthought. Then it was 



Watching such a supremely talented young artist 
alienate a huge international crowd was a sad spectacle 
indeed. Backstage, he offered little clarification, except 
to tell one Caucasoid admirer, "Don't be afraid of the 
fire." The great Luciano followed Sizzla like a sooth- 
ing balm, but even when he climbed off the stage and 
into the crowd-much to the alarm of stagehands-the 
irie vibes were hard to retrieve. 
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NOT JUST IN THE GAME. ON TOP OF IT. 



STILL IN THE GAME 



KEITHSWEAT 



The follow-up to his four million selling self-titled album 
and his first release since the double platinum success of LSG 
Includes the single 
featuring SNOOP DOGG 

Also features special appearances by JERMAINE DUPRI, 
TOO SHORT, and ERIC SERMON 



Executive Producer: Keith Sweat 




JUNIOR WELLS 'BLUES HIT BIG TOWN' 



DELMARK 




The late Junior Wells, the most influ- 
ential harmonica player to come out 
of the postwar Chicago blues era, 
boasted a style equal parts Delta 
wails, ghetto shouts, honking sax, 
and boozy trash talk. His first (1953- 
1954) solo recordings are compiled 
on Blues Hit Big Town. JW spits, 
growls, and moans like a Tasmanian 
devil with no house training. Songs 
including "Lord Lord" and "Hoodoo 
Man" have influenced blues rockers 
from the Rolling Stones to J. Geils 
Band to Arrested Development. Blues 
Hit Big Town is invaluable — and as 
funky as it wanna be. Tom Terrell 



VARIOUS ARTISTS 'SLAM' SOUNDTRACK 

mm/EK 

With a cast as diverse as its accompanying film, the Slam soundtrack seems to 
possess all the ingredients for a stellar compilation. However, while the collec- 
tion may look appealing— featuring a lineup of new music from Noreaga, Of 
Dirty Bastard, and KRS-One-looks can be deceiving. A thorough listen through 
reveals more frowns than pounds. 

Interspersed with spoken-word interludes, the 19-song soundtrack starts off 
not so hot but heavy with "Sex, Money & Drugs," a hip hop-meets-R&B ditty 
in which Big Pun's spitfire delivery is drowned out by oversaturated vocals and 
a clichcd hook courtesy of Next. Peachtree state reps Goodie MOb join Esthero 
with similar results, as the sluggish "Country Livin' " (remix) fails to capture the 
flair of past Goodie projects. The singsong-y escapades continue with Wu-cohorts 
Cappadonna and Tekitha's melodramatic "I Can See." 'Donna's confusing non 
sequiturs and Tekitha's theatrical 
blowing make for a too-chaotic 
combo. 

Other interesting pairings also 
fall short of their potential, like 
the KRS-One and Saul Williams 
(the film's dramatic lead) duet, 
"Ocean Within." The song's 
sparse drum track provides an 
uninspiring background for their 
menacing metaphysical face-off. 
But where the soundtrack's col- 
laborations fail, its solo tracks pick 
up the slack. Highlights such as 
Q;Tip's "Hey" and Bad Boy new- 
comer Black Rob's "I Dare You" 
provide invigorating street spark 
that segues perfectly into Mobb 
Deep's "Feel My Gat Blow." With 
sharp snares and a playful key 
loop, the song marks the return of the duo's official Queensbridge murder- 
ous material. 

The soundtrack shifts from Mobb's unabashed ignorance to uplifting con- 
sciousness with the stronger-than-ever, reunified Brand Nubian on the cut "Time 
Is Running Out" and dead prez on "Sellin' D.O.P.E. (Drugs Oppress People 
Everyday)," both songs detailing the perils of inner-city street life. But in the end, 
Slam's highly qualified cast deliver less than memorable performances, making 
for a disappointing overall listen. Zbou-Dao-Yi 





HACK 10 'THE RECIPE' H00MHGIH,PRI0R,Ty 

"If you ain't in it for the money, 
what you in it fo'?" asks former 
Westside Connection represen- 
tative Mack 10 on "The Recipe," 
the title track of his latest album. 
After a couple of listens to The 
Recipe, it's obvious that Mack 
Dime has retired his vendetta 
against the East Coast for the 
more lucrative pastime of selling 
records targeted to both coasts 
and everywhere in between. No 
longer content with having mass 
appeal "Only in California," 
Mack 10 has taken his show 
nationwide and gotten some 
friends from around the country to lend a hand. 

Everyone from Jermaine Dupri to Master P has made 1998 the Year of the 
Nondistinct Posse Cut, and Mack 10 follows right in their footsteps, rhyming for 
self on only two of the disc's 18 songs. He's teamed up with every- \ 0 1/ ^ 
one from Grammys-crasher 01' Dirty Bastard and Black ca* e» 
Moon's Buckshot on "For the Money" to virtual unknowns * Q 
Binky & Boo Kapone on "Get a Little Head." Mack even broad- -V 
ens his horizons on "Money'sjust a Touch Away," a feeble team- 'AO* 
up with Gerald Levert that has Mack "Chicken Hawk" encouraging "young up- 
and-coming rappers" to remember that "without no struggle, there is no progress." 
Yeah, whatever. 

Mack is at his best when he sticks to his bread-and-butter topic-hoo bangin' 
with the homies-as he does on tracks like "Gangsta Shit's Like a Drug" and "The 
Letter." The latter, an open missive to gangsta rap critics, illustrates the capital- 
istic tendencies of gangsta rappers: "If the shit do a million every time you drop 
it / Then you would be foolish to change your topic." And with that simple 
concept, Mack 10's Recipe clarifies classic economic theory for the average rap 
fan— it's really just about supply and demand. Mahmoud Abdul-Lateef 
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SOLO '4 BRUTHAS & A BASS' 

Solo, usually a stirring quartet, are back with a lackluster sophomore 
release, 4 Bruthas & a Bass. Gone are producers Jimmy Jam and Ter- 
ry Lewis, who shaped the Temptations-inspired, tightly knit harmonies 

found on their 1995 self-titled 
debut What's left are forgettable 
lyrics: "When you smile / The sun 
comes out / When you cry / It 
rains" ("Let Me See the Sun") and 
Ill-suited experiments (poor 
rhyming by guest rapper Kieaun 
da Golden Child on "Luv-aii- 
Day"). However, the group do 
redeem themselves with beau- 
tiful tag-team leads on "Crazy 
'Bout U" and smooth-grooving 
interludes. Although Solo can 
sang, 4 Bruthas lacks raw 
emotion. Dawn M. Baskerville 
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28 New Songs 
Featuring: 
Tupac, Snoop Doggy Do, 
Warren G, Soopafly, 
Daz Dillinger, Kurupi 
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NO LIMIT RECORDS - WE RUN THE STREETS 




EMBER 24 

NO LIMIT 



EXECUTIVE PRODUCER: MASTER P «0p 
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Sprite . 

pump it 
dump it 

Every month you'll be able to preview songs by new artists by 1 

calling the following number and entering the digits of the | 

song you wish to preview. Then you decide if it Pumps or ( 

Dumps. The following month we'll post the results and offer ^ 
new songs for Sprite lovers to Pump or Dump! 

212.796.DUMP I 

(3 8 6 7) ] 

212 



213 
214 



Big Ed 

"Rodeo" 
The Assassin 
No Limit Records 

Brand Nubian 

"Don't Let It Go to Your Head" 

Foundation 

Arista Records 

Mas Kass 

"Ghetto Fabulous" 
Rasassination 

Patchwerk Recordings/Priority 
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"Watch How Daddy Ball" 
The Hit List 
Qwest RecordsAWarner Bros. 



AUGUST SPRIT! • "PIMP IT OH Dl MP IT" 
RESl LTS: With her queendom still intact, 
Motown recording artist Qi E EN I VTIFAH led the 
competition with her out-of-this-world "Bananas" 
featuring Apache, w hich received 495 Pumps. Silky 
smooth Reiativity artist I l\K's "Whalcha Gonna 
Do?" snatched second place with 483 Pumps, while 
No Limit Records' SOI I I \ SLIM and Thump 
Records' BIG SYKE held down the remainder of the 
positions. 

Alter dialing the son» code you ran touch: 

5 Repeat a tune 

6 To skip ahead 

•)t And the new three digit code 
number to hear another tune 



obey your thirst.., 




8H 



l-JV I ^ ^ ctvvged for ■ regular telephone call mto the (2121 NYC area code 
'jfiTJar QUtST»NS?CallTc3ur^Tunesat212(>l3.1853 Ui^ active from 9/29 to 1 1/3 
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PJ HARVEY IS THIS DESIRE?' ISUHD 
CAT POWER 'MOON PIX'""" 

In 1995, Polly Jean Harvey broke into 
pop music's mainstream with To Bring 
You My Love (Island), a work of such 
stunning power and dark blues beauty 
that it left you wondering whether the 
British rocker had actually gone down 
to the Delta and sold her soul to the dev- 
il. The album surpassed 300,000 in sales, 
garnered two Grammy nominations, 
and earned Harvey Artist of the Year 
1 honors in music publications all over. 
With Is This Desiref, the fifth full- 
length ot her career, PJ takes a step 
j^^. 4 I down artistically. Revealing the pre- 

^fl I collaborator Tricky-or perhaps just 
m^^M^M? eager to get the most out of her com- 
puter before the Y2K shutdown sends us all back to the stone age-Harvey mud- 
dles the stark near perfection she achieved three years ago with stale programmed 
beats and synthesizer cacophony. Her melodies aren't as fully realized, and the 
new lyrics, too, seem fluffy compared to the brave exploration of grand themes- 
sex and sin, blasphemy and redemption-that has marked her past triumphs. 1 n «. 

But just when you're ready to write it off completely, Is This Desire? 
delivers one standout classic. The last song, the title track, begins with 
a slow, simple snare drum as PJ coos a tale of survival-instinct lust: "*J 
"Joseph / Walked on and on the / Sunset / Went down and down / Cold- 
ness / Cooled their desire, and / Dawn said / 'Let's build a fire.' " When a 
smoldering guitar line comes in to match her voice— whewl-that's desire all right. 
In fact, by the end of the song, you're about ready for a cigarette. Bum-rush the 
store, homeboy, pick up the...cassingle. 

While you're there, pick up a copy of Cat Power's MoonPix too-all //songs' 
worth. Clutch it tight to your chest. Breathe deep. It will heal you. Cat Power is 
the pen name (or, perhaps, the microphone name) of Chan Marshall, a searingly 
talented, Georgia-born singer/songwriter who records for New York's Matador 
Records. Like a blues-cloaked incarnation of Flannery O'Connor's weary south- 
ern spirit, Marshall sings songs of hurt and hope, confusion and longing— all in 
a voice as aching and reedy as Appalachian wind blowing through the pines. 

"Slender fingers would hold me," Marshall recites over the sad piano of 
"Colors and the Kids." "Slender limbs would hold me / And you could say 
my name / Like you knew my name / I could stay here / Become someone 
different / Become someone better." 

Ranging from a desperate wail one 
minute to a haunted warble the next, 
Marshall's gorgeous, God-given 
instrument can sound like Sinead 
O'Connor or, sometimes, Patsy 
Cline. (But Chan's an awfully big 
MaryJ. Blige fan.) 

Full of midnight whispers and the 
ghosts of the crossroads, Moon Pix 
stands as the rightful heir to Harvey's 
To Bring You My Love-md as 1998's 
very best album yet. Strong, strange 
medicine for the dark, wounded parts 
ot your soul. David Bry 
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the debut 
album from , 

Tatyana Ali A 

Including "1 

"Daydreamin 1 " 

(featuring Lord Tariq 
& Peter Guru), 

"Boy You Knock 
Me Out" t 
& "Yesterday" 

(duet with Chlco DeBarge). 



IN STORES NOW. 

Executive Producers: Will Smith. Omarr Rambert, Ann Carli and Ken Komisar. 



AVAILABLE AT ALL CIRCUIT CITY LOCATIONS ONLY 

M c hfe tm ipi BUhq >' Matt Mtfl Mi MMl M<M MMj I ! IWH NrtiMl h mt Mfe 
www.tatyanaali.com www.workgroupnet.com www.mjimusic.com 

"WORK" is a trademark of Sony Music Entertainment lnc/01998 Sony Music Entertainment Inc./© 1998 * 




At 

WILL SMITH 



In the video for "You Are My Home" (Sony, 1998), Puerto Rican 
pop superstar Chayanne's recent duet with Vanessa L. Williams, 
El Brow? s own Caridad De La Luz flexes her fiery flamenco skills on 
the dance floor. This is a big break on the small screen for the charis- 
matic mujer, whose skills on the mike-she drops poetic and lyric bom- 
bas-have earned her a following from the South Bronx to San Fran- 
cisco to San Juan. Now she's taking her earthy urban poetry to other 
levels, infusing it with hip hop and Afro-Cuban cancidn. 

Caridad (who got her start at Manhattan's Nuyorican Poets Cafe) 
is also known as La Bruja ("the witch"). "I always had a witchy side 
to me, and I've always felt a spiritual connection. My parents made 
me aware of all thegood that can come out of it." Caridad casts spells 
onstage with her magic potion: a combination of prose in Spanish, 
Spanglish, and English and live congas and musical samplings from 
the likes of Cheo Feliciano, La Lupe, and Sade. 
Spanish spoken word is still a rarity in the United States, and Ms. De La 
Luz's use of the language illustrates her yearning for Puerto Rico, the 
cultural wellspring that nourishes her from afar. Her passion and politics 
intertwine on songs like "Ahora y Siempre": " Tan triste /Separando de mi 
palria / Miisla bellisima / Con todos sus palmasy playas /America los controla / 
Con sus suenos de mentiras [So sad / Separated from my homeland / My beau- 
tiful island / With all its palm trees and beaches / America has betrayed 
her / With dreams of lies]." Caridad stresses the importance of knowing 
one's history. "I like people to appreciate their ancestors and their culture," 
she says. "Mine happen to be Puerto Rican; though I don't close myself 
off to just that. I was raised here. " 

Last year, Caridad released a cacophonous collection called Brujeria (Tape 
Kings), and before the end of 1998 she'll drop Boogie Rican, an excerpt from 
her one-woman showcase. As for influences, De La Luz quickly points to 
Afro-Cuban canlante Celina Conzales: "A lot of the music I play comes from 
her Yoruba and esprilismo songs, where she really sings about [witchjeraft." 



the powerful-woman 
ethos of females like 
Celina Gonzales to task. 

Rhymes like "Woo-ha / Es la bruja 
I Comin' to do ya / Like a pulla I 
It's the brew that's gettin' to ya / 
Not the mama at Copacabana / 
Shakin' the na na / It's the tortur- 
ous sorceress / Firestarter scorchin' 
this" drive the point home with- 
out the supersexy stance taken by 
certain female rap stars. "I'm not 
with using tits and ass to promote 
myself," she asserts. "I don't want 
to sell women short." 

She was rece ntly selected by the 
Carnegie Foundation for the Arts 
to represent spoken word in an 
upcoming documentary film, 
which proves that Caridad De La 
Luz-Z^j Bruja-isn'l about to stop 
working her magic. "I want to be out 
there as a positive Latina role mod- 
el who's kickin' shit, keepin' it real." 
For more information, caSyi8-^42-jfiJ^ 
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FEATURING: 

Big Pun and The Terror Squad 
Puff Daddy • Nas 
Noreaga * Raekwon 
Charli Baltimore * Jadikiss 
Krayzie Bone & Layzie Bone 

IN STORES NOW 
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CHAKA KHAN 'CONE 2 MY HOUSE' 



NPG 




No disrespect to instrument players, but 
singers are the deepest musicians of all. 
Proof: the recorded history nf 20th-cen- 
tury American popular mu 1 been, 
and continues to be, largely pedby 
a handful of (majority black a female) 
vocalists. And with her n- album, 
Comc2MyHouse,ChakaKh reasserts 
her place in that elite pant' >n. 

From Rufus funk godd s to Earth 
diva to now, Chaka ha imassed a 
unique body of work t includes 
classics like "Sweet Thing' yyq'sRufus 
Featuring Chaka Khan, f C Records) 
and "Through the Fire* (1 iq'slFeelFor 
You, Warner Bros). While the music is always on point, it's reall Jl about Her 
Voice. A darkly sensuous mezzo-soprano that flows mercuri? ly from blue 
whispers to ecstatic wails, it caresses you like a mother, friend, a d lover, turns 
resignation into exaltation, and dances-cries-laughs-bonds with j m. 

Incredible but true: In spite of having eight solo albums a> 1 seven Gram- 
mys, Chaka had to hook up with the Artist in order to gain th : all-important 
artistic control that results in Come 2 My House, her first alburr ince 1992. And 
on this certified masterpiece (which the Artist cowrites and r jduces), Chaka 
finally manifests all the lyric, emotional, improvisational n stery we always 
knew she was capable of. 

Thirteen poems given flesh by the New Power Gen', ation's voodoo 
conjurations, Come 2 My House is both a reaffirmation of fa h and an artistic 
maturation. From the fierce-kitty-without-pity grunge ("I'll • veropen my legs 
again to a man that's insecure / I'll never open my leg. gain unless I'm 
really sure") of "I'll Never Be Another Fool" to the Tunisian night-bopping, 
Larry Graham-boogie-bassing hypnotics of "The Drama," Come 2 My House is 
a compelling frisson of tender mercies, smoldering passions, and insouciant 
defiance-all on a higher ground. Tom Terrell 



BLACKSTAR MOS DEF & TALIB KWELI ARE 
BLACK STAR"" 

The BDP-inspired chorus of "Definition" ("1 -2-3 / Mos Def and Talib 
Kweli / We came to rock it on to the tip top / Best alliance in hip 
^ 1 0 * j hop / Why-oh. . . ") sums up the nature of Blackstar's entire 
<^ debut. Documentarians (of hip hop's roots) par excellence, 
o Brooklyn's Mos Def and Talib Kweli come correct with old 
u - c^* school-flavored verbal finesse. "Children's Story" is a sly 
f A 0 update of Slick Rick's 1988 classic, and "Respiration" is a 
supreme, rugged rhyme schism featuring Common. Backed by a bevy 
of boombastic beats from Da Beatminerz, DJ Hi Tek, and Shawn J. 
Period, Blackstar remind us that hip hop is about lyrical skills — not 
solely commercial excess. Spence D 
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DEEJAY PUNK-ROC XHICKENEYE' 1 ™™ 




ChickenEye, the debut from U.K. -based 
Brooklynite Deejay Punk-Roc. reverberates 
with the current club music of choice over- 
seas: big beat. This genre's trademark sound 
has an electronica edge that is rooted firmly 
in old school hip hop. Indeed, tracks such as 
the mesmerizing "Dead Husband." the 
smokin' "The World Is My Ashtray," and the 
insurgent "My Beatbox" reveal Punk's innate 
knowledge of hip hop breakbeats (such as 
the JVC Force's reverential "Strong Island") 
and the English feel for techno grooves — a 
combo sure to fill any dance floor. Punk's 
ChickenEye is a nonstop dancefest. so get 
ready to bust a move. Chiedo Nkwocha 



JOSHUA REDMAN TIMELESS TALES 
(FOR CHANGING TIMES]' " M "" os 

Like George Washington and Bill 
Clinton, I cannot tell a lie-or at 
least get away with it. So I'll admit 
that I'm no jazz critic. Not that 
I can't distinguish Trane from a sub- 
way, and not that I can't appreciate 
why that shit they play at the gym 
ain't jazz. But a maven? I am not. 

But that's okay, because players 
likejoshua Redman are aiming for 
folks like me. Granted, Redman has 
serious jazz credentials (and, as son 
of jazz legend Dewey Redman, 
genes) and is a well-respected 
saxophonist with five previous 
albums under his belt. But, much 
like guys such as Greg Osby and 
r James Carter, he wouldn't mind if 
■ S some over-the-hill hip hop kid 
|S like me jumped onboard. Maybe 
IS that's why over the course of his 
successful career, Redman has gone and made records that satisfy both the be 
bop heads and the jazz dabblers. The key to Redman's success, of course, ^ \ Q, 
is that neither group suffers under his all-inclusive approach. 

And Timeless Tales (for Changing Times) may be Redman's most 
inclusive work because it's a collection of covers. This means that 
dabblers like me get a leg up because we probably can name that tunc &£ /J 0^ 
and thus are handed the critical tools to figure out if Redman is doing his 
job right. And for the most part, he is. The to songs are evenly divided between 
show tunes and standards, e.g., Gershwin's "Summertime" and hipper 
references like Stcvie Wonder's "Visions," which is given a lovely smoky 
flavor, and Prince's "How Come U Don 't Call Me Anymore." But overall, while 
it's fun to hear Redman and band expand upon Bob Dylan's "Times They Are 
A-Changin'," Timeless Tales really Hows when Redman's expressive tone wraps 
itself around the songs with less cool and more antiquity. Amy Linden 
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TO 'THEY NEVER SAW HE COMING' mmmm 

Terrance "TQT Quaites, a former member of pretty-boy soul group 
Coming of Age, blurs the distinction between R&B love man ^1 ' I 
and gangsta rapperon his solo debut, They Never Saw Me Com- * * 
ing. He delivers sweet melodies not oflove but of Compton pro- •! ff 
ject life~40s, blunts, hustling, guns, and women. It's a full-length 6fa 
cinematic feature, a ghetto narrative of startling visual detail. 

And TQwrote all of the disc's 18 tracks, which producer Mike Mosley (Tupac 
Shakur, E-40) delicately sews together with understated Cali bass, Southern 
bounce, soft chimes, and Spanish guitars. The first single, "Westside," is a typ- 
ical "This one is for my homies" anthem graced by TQ's soothing tenor, hip 
hop-style lyrics, and a trusty 
rim shot. This tribute to 
West Coast hardcore rap 
icons like Tupac and Eazy- 
E introduces TQas a street- 
wise Cali nigga. 

From the wilin', No 
Limit-esque "Gotta Make 
That Money," featuring E- 
40, to the laid-back "I Get 
Around," Qbreaks down 
his playa steelo-stackin' 
chips, and mackin' girls at 
Freaknik. One of the high- 
lights of the LP is the haunt- 
ing "Remember Melinda," 
a mid-tempo true story of 
a young girl who ODs 
on drugs. 

The bona fide winner on i 
They Never Sawis TQ's passionate duet with Ericka Yancey, "When I Get Out." 
Here, a prison inmate doubts the loyalty of his mami on the outside. "Can't 
smoke, can't drink, can't get no ass in here," he complains. "I really miss you, 
so don't get me started," she replies. "We'll be bumping and grinding right 
through these bars.. .picture me naked." Ummm.... 

TQJias resurrected ruffneck R&B (a la Jodeci) and taken it beyond overt 
sexuality to include his hardcore street tales of Westside life. And you can't say 
you never saw him coming. Mykella Van Coolen 

VARIOUS ARTISTS 'RUSH HOUR' SUUNOTRACK 

DEF JAM 

The Rush Hour soundtrack is predominantly a star-studded mix of 
inspired vocals over dulcet tracks. Newcomers Ja Rule and Amil make 
stellar guest appearances on Jay-Z's bouncy, antigoldigger/Broke 
Willie anthem "Can I Get A..." Also, M on - 
tell Jordan's and Monifah's sensual 
vocals blend perfectly on the intimate, 
sexy "If I Die Tonight." However, there 
are a few disappointments, especially 
Wu-Tang Clan's surprisingly unfocused 
"And You Don't Stop" and Dru Hill's 
annoy ing ly animated "How Deep Is Your 
Love." But Rush Hour is still fueled by 
enough hits to keep it moving smoothly 
through traffic. Shaheem Reid 
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Featuring the single 




Album In Stores Now! 

Available at Sam Goody 




A soundtrack as 
dope as the film. 
Finally. 
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¥he Soundtrack 

All New Songs by: 

Big Punisher & Next • Most 
Wanted featuring The Product 

Black Rob • Noreaga 
Mobb Deep • Flipmode Squad 
featuring Busta Rhymes 
KRS-One* Q-Tip • Brand Nubian 
Goodie MOb & Esther© 
dead Prez • Tekifha & 
Canoadonnci * DJ Snoolcv 
Ol' Dirty Bastard & Coolio 

IN STORES NOW 

Executive Producers: Happy Walters, Ricky Leigh Mensh and Mona Scott. 

www.slamsoundtrack.com 
www.epicrecords.com www.immortalrecords.com 



3SE SONY MUSIC Tl* fi&vTTZw? 

SOUNDTRAX m*STn!t trimark !?« SsHS 

"Epic" and & Reg. U.S. Pot. A Tm. Off. Maria Rpgntrado. Sony Musk Soundtrax" it a trademark of Sony 
Corporation /© 1998 Sony Mutk Entertainment Hb/6 1998 Offline Entertainment Group. Artwork A Design £> 1998 
Trimark Picture*, Int. All Rights Reserved. 

Available at all 



Locations. 




w 1 was looking for a bit of (rouble four years ago when a San 
Francisco weekly asked me to interview burly tenor saxophonist 
bandleader David S. Ware. I didn't find any. 

AJapanese record company called DIW/Disk Union had a domes- 
tic licensing and distribution arrangement with Columbia/Sony 
and had just released Ware's Third Ear Rccilalion-i major artistic 
breakthrough for his steadily deepening quartet. It seemed a sure 
thing that Sony would bring the new record to the States, just as 
the company had done with its languid predecessor, Flight of i. 

Sony passed on Third Ear, however, which left the avant-garde 
tenor titan in the unenviable position of having made an amazing 
record that might go unheard in the States. That's when I entered 
the picture. I tried to bait Ware, expecting him to be upset. The then 
44-year-old saxophonist wasn't having it. "Realistically, man," Ware 
began philosophically, "we can't expect everyone in every busi- 
ness situation to dig us. They're at where they're at, and we're at where 
we're at. 

I've been doing this long 
enough to know that these same cats may want to 
deal with you down the line anyway. 

Ware's new Go Seethe World (Columbia/ Sony) is proof that the saxist knew 
what he was talking about. Major labels don't have the best track record back- 
ing Ware's unique brand or expressionism, but since he has done six albums 
in the meantime for four different indie labels, the saxophonist welcomes the 
potential increase in exposure. (Would-be fans should also look for Godspelized 
on DIW/Disk Union or Cryplology on Homestead.) With the exception of 
drummer/percussionist Susie Ibarra, the core of Ware's quartet (Matthew 
Shipp, piano; William Parker, bass) has remained stable— something that has 
allowed the tenor saxist to go in any direction, from careening Pharoah 
Sanders-inspired swing to Ware's specialty, the intense combination of melody, 
incantatory noise and quick-shifting pulse known today as free jazz. 

Like Ware's previous recordings, Go See the World is about dynamism 
tempered with sound music logic. Ware's compositions ("Lexicon," 
"Rapfurelodic") tend to be characteristic of the throaty, abbreviated bursts 
of energy that emanate from his tenor. He reels them out in much the same 
way his mentor and primary influence Sonny Rollins would; but where 
Rollins is always the center ot attention in his bands. Ware cedes much more 
space to the ensemble. That's why Shipp is free to coat the music in a pret- 
tified piano sheen while Parker and Ibarra slip in and out of countable time. 

But Ware's magic comes through when the quartet deconstructs tunes like 
Barbra Streisand's vehicle "The Way We Were." Composer Marvin Hamlisch's 
chords don't know what hit 1 
them when the quartet 
digs in. But since Ware's 
screeches and bluesy, jagged 
swoops are more indicative 
ot the way we are now than 
the way we were, what at 
first seems charmingly 
disorienting quickly turns 
lyrical. The update harks 
back to Third Ear, when the 
quartet shocked the jazz 
community by shaking 
some of the branches from 
"Autumn Leaves." This j 
time, with Sony happily j 
onboard, the world awaits. | 
___ 
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FAITHLESS 'SUNDAY 8PM' 



ARISTA 



On last year's exhilarating Reverence, British club hero Rollo startled die-hard 
house music disciples by reinventing himself as an electronic-pop innovator, 
masterminding and fronting a rock-friendly troupe with remarkable ease. On the 
act's stunning sophomore set, Sunday 8pm, he inches even further away from the 
tedium of 4/4 beats and empty samples and casts himself as a pop tunesmith of 
potentially platinum proportions. 

With equally respected disco colleague Sister Bliss at his production/song- 
writing side, Rollo widens his own already formidable compositional scope by 
giving the still evolving electronica 
genre a sound that's high on artfully 
accessible jams and low on obtuse, ego- 
maniacal pretentions that have dogged 
other electronica acts. Although there 
are one or two safe bits of turntable- 
conscious fodder, most notably the 
thumpy trance anthem "God Is a DJ," 
Sunday 8pm is most compelling when 
Rollo and Bliss drop the tempo to a lan- 
guid funk pace— as they do on "Bring 
My Family Back," where vocalist/ rap- 
per DJ Maxijazz offers a wrenching, 
often cinematic tale of a father ripped 
away from his kids. They also excel at 
breaking gritty hip hop ground on 
"Killer's Lullabye," in whichjazz floats 
intense rhymes over the kind of ^10/^ 

cj" e» which straddle the line 

o between mediocre and 
unlistenable. Close to the 




groove that even the most 
close-minded dance purist * 
will enjoy. t£ 

Another smart characteristic 
of both Reverence and Sunday 8pm is 
the use of Maxijazz as the consistent, 
anchoring voice of Faithless. But he 
is also supported by a rotating cadre of 
additional singers, including Rollo's 
sister, Dido, whose teary-eyed perfor- 
mance on the soul-soaked "Postcards* 
is an emotional revelation. Added 
spice is provided by the one and only 
Boy George, who is a study in subdued 
melodrama on the ethereal "Why 
Go?" It is the crowning moment of this 
wonderfully adventurous, ultimately 
essential collection. Larry Bear 



SHAQUILLE O'NEAL 
'RESPECT' ,s " 



Shaq serves 19 tracks on his 
fifth album, Respect, all of 



latter end of the spectrum is 
"Fiend 98," a remake of Eric B. & 
Ra kirn's 1988 masterpiece "Micro- 
phone Fiend." Even helping hands 
Peter Gunz and Sauce Money 
can't save Shaq's slow tongue 
from tying itself in knots on songs 
like "The Way It's Going Down 
(T.W.IsM. for Life)" and "Pool 
Jam." He's a monster on the court 
and a mastermind in the board- 
room, but Shaq should just avoid 
the mike at all costs. That is, if 
Respect is truly what he wants. 

Noah Callahan-Bever 
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Featuring the singles 

Just a or Bit 

(M Doc Remix ) 

and '• 
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TWISTA & THE SPEEDKNOT MOBSTAZ 

'MOBSTABILITY' CREAT0R s WAV/BIG BEMTLANTIC 

On their unfocused third 
album, Mobstability, Twista 
& the Speedknot Mobstaz 
blend synth-heavy, West 
Coast-style mob music with 
a dash of southern funk. Still 
flipping syllables faster than 
a thumping Chicago house 
track, Twista busts shots at 
Bone Thugs on the scorch- 
ing "Crook County (Bone 
Crusher Mix)" — a response 
to Bone's past verbal 
attacks on Twista and crew. 
However, the album runs out of ammunition with cuts like "In Your 
World," which features pathetic-sounding vocals from Christopher 
Williams. Mobstability does deliver a few bangers, but it ultimately 
lacks direction — sometimes it hits, but mostly it shoots blanks. 

Charisse Nikole 

HELTAH SKELTAH 'MAGNUM FORCE' 

DUCK DOWN/PRIORITY 

"We are at war!" said a supercharged Sister Souljah on Terminator X's 1991 "Buck 
Whylin'," (RAL). No other group-except perhaps Master P's No Limit soldiers- 
has taken the combat aesthetic to heart more than Brooklyn's brash Boot Camp 
Clik (made up of Heltah Skeltah, Black Moon, Da Cocoa Brovaz, and Origi- 
noo Gunn Clappaz). After a strong initial strike with 1996's Nocturnal, BCC's 
twin towers Heltah Skeltah (six-foot-one Ruck and six-foot-five Rock) return from 
a two-year hiatus with the full-force assault of Magnum Force. 

Heltah Skeltah's particular blend of wit and ruggedness rumbles throughout 
the album. Produced by GrandDaddy IU (remember him?) and featuring the 
Representativz and Rusteejux, the tide cut, "Magnum Force," is laced with gloomy 
mariachi guitar pluckings atop heavy, crashing drums. Arguably two of the gruffest 
voices in rap, Method Man and Rock combine on "Gunz 'N One'z (Iz U Wit 
Me)" for a battle of the deep chest cavities. Rock displays his wordplay skills with 
lines like "Fuck Batman and Robin / I'm robbin' with a bat, man." 

Songs like "Chicka Woo" (Ruck's loose interpretation of Main Source's 
"Looking at the Front Door") and "Hold Your Head" may catch listeners off 
guard with their softer, smoother production and singing hooks. But Ruck pleads, 
"To all my hardcore niggaz, don't forget me / 1 know the game changed ' " 
and alia these niggaz wanna switch me" on "Forget Me Knots." And o c* 
before you can scream "Keep it real!" Heltah Skeltah regroup for uj e 
battle, stomping all over the track from A Tribe Called Quest's "Hot Sex" 
on their rousing first single, "I Ain't Havin' That." In the end, Magnum Force 
reaffirms that Heltah Skeltah's die-hard loyalty to the streets is, in their eshkoshkan 
slang, "word is Bon Jovi." HyunKim 
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two brothers, two roads to destruction 
only one way out,., together 
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"Hello? Hairclub for Men?" 



Why is L.L Cool J's exposed bald head the only scary thing in Halloween: H20? 



2. Is it our 

imagination 
or does the 



|« staircase 
:scene in 
R. Kelly's video for "Half on a Baby" give 
fans the real "down low" on what's inside 
his boxers? 3. And by working on a big 
song with R. Kelly, is Celine Dion try- 
ing to add some flavor to her otherwise 
insipid image? 4. Did Madonna go to 
the same speech teacher as Tina Turner 
to learn that affected, pseudo-Brit 
accent? 5. Doesn't Canibus look almost 
exactly like the 
male version of 
Grace Jones? 





6. Monica's "The First Night" is a great 
song, but why do we think she's 
fronting just a little 
as far as attitude goes, 
isn't Mya work- 
ing it way more 
than Monica 
right now? 




has crazy skills on the mike, but does any- 
one honestly enjoy Confes- \ \ \ >> ' ■ 
sions of Fire} 9. Why is Mix- ^IW/ 
master Mike (recruited from San W j 
Francisco's mighty DJ collective the Invis- 
bl Skratch Piklz) the real star of the 
Beastie Boys' earth-quakin', disco- 
breakin', arena-shakin' stage show? 

10. Don't Tatyana 
Ali's pitiable 
dance moves in 
the video for 
j "Daydreamin' " 
! make Brandy's 
(in the video for "Top of the World") look 
amazing} 11. And speaking of dancing, 
now that Mase has a label deal through 
Jermaine Dupri's So So Def, d'ya 
thinkJD (who used to dance 
for Whodini) will give Mase tips 
on how to get down for real} 12. Who knew 
Nas, who plays a low-talking thug- 
a-conscience, was going to be 
e coolest star in Hype 
Williams's 
forthcoming 
B,-//y?13.And 

f^m am ffl though DMX 



fly clothes he rocks throughout the film? 
£TV After hearing a few off-the-hook 
joints, why are we fending for the new 

■ ' ' . jui. Mobb Deep 

album? 15. Is 
everybody as excited 
N I as we arc to sec the 
CHiPS reunion show at the end of Octo- 
ber on TNT? 16. Do execs at Comedy 
Central really thinkjon Stewart has what 
it takes to replace The Daily Show's deli- 
ciously arrogant host, Craig Kilborn? 
17. When are the guys in Jagged Edge 
going to get the huge props they so 
deserve? 18. Doesn't Funkmaster Flex's 
new logo look suspiciously just like Van 
Halen's? 19L When will everybody realize 
that HBO's Sex and the City and Oz are 
the most on-point shows around? 
20. And truly, why do we 
hope Norcaga and his 
rew are wearing seat- 
belts while getting 
"head in the whip 
and not 
crashing 
it"? 



NBC MOTION PICTURES 





From the top of the charts to the 
depths of tragedy... 

The rise and fall of the first legends 
of Motown. 



The new album from the 
legendary Temptations, 
"Phoenix Rising/' 
is in stores now! 



FEATURING THE ORIGINAL MOTOWN MUSIC 



9/8PM SUNDAY NOVEMBER 1 st ON NBC 



THE BEST MOVIES ON TELEVISION ARE ON NBC 




TUPAC SHAKUR 

an illustrated biography 

by the editors of VIBE magazine 
foreword by Ouincy Jones 



The book. 
The life. 
The last word. 



TUPAC SHAKUR includes more than 125 exclusive, 
full-color photographs from VIBE's archives, a foreword 
by Quincy Jones, an introduction by Danyel Smith, and 
a wealth of never-before-published material, including 
memorial tributes from John Singleton and Ernest 
Dickerson and the text from a complete on-line 
interview with Tupac. 

Compiled by the editors of VIBE, it is the definitive 
biography of this generation's most controversial hip-hop 
artist, from his childhood as the son of a former Black 
Panther and his explosive arrival on the hip-hop scene, 
to his highly publicized rivalries and arrests and his 
violent death at age 25. 

AT BOOKSTORES 
EVERYWHERE 



THREE RIVERS PRESS 

www.randomhouse.com 




May Tupac Shakur rest in peace, and may the rest of us live in it. 
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BIHZB 

the fifth element of hip hop 



IS.. 



THE DETAILS 



VIBEFashion: "Seams" 

page 132: Winter white wool crepe skirt $560 and 
winter white merino wool sweater $280, both by Patrick 
Robinson available at Nordstrom, Dallas, and Gus 
Mayer, Nashville; shoes by Kenneth Cole. 

page 133: Navy wool three-buttoned wool jacket S800 
and natural wool sarong $510, both by COMMEdes 
GARCONS HOMME PLUS available at Ron 
Herman, L.A., Charivari, N.Y.C., and COMME des 
GARCONS Boutique, N.Y.C.; navy wool pleated pants 
$510 by COMME des GARCONS HOMMEPLUS 
available at COMME des GARCONS Boutique, 
N.Y.C; boots by Dolce & Gabbana; white cotton but- 
ton-down shirt $350 by COMME des GARCONS 
HOMME PLUS available at COMME des 
GARCONS Boutique, N.Y.C; white wool pants with 
attached kilt $700 by COMME des GARCONS 
HOMME PLUS available at Ron Herman, L.A., Max- 
field, L.A., and COMME des GarCONS Boutique, 
N.Y.C; shoes by Kenneth Cole. 

page 1 34: Winter white wool crepe dress S750 by 
Patrick Robinson available at Nordstrom, Dallas, and 
Gus Mayer, Nashville; shoes by Kenneth Cole. 

page 135: White flannel wool high-neck zip sleeve 
dress $901 by CoSTUME NATIONAL available at 
Riccardi, Boston, Barneys New York, N.Y.C, L.A., 
and Chicago, and CoSTUME NATIONAL Boutique, 
N.Y.C; shoes by Kenneth Cole; winterwhite flannel 
peak lapel jacket $645, winterwhite cashmere and wool 
chunky ribbed V-neck sweater $360, and winterwhite 
wool stretch seam pants $290, all by John Bartlett 
available at Traffic, L.A., Barneys New York, and 
Bloomingdale's stores nationwide. 

page 136: Gray wool V-neck wool shirt with Ultra- 
suede patches $180 by rubinchapelle available at Saks 
Fifth Avenue, San Francisco, Barneys New York, L.A., 
and Steven Alan, N.Y.C; gray perforated suede skirt 
$600 by rubinchapelle available at Barneys New York, 
N.Y.C; boots by CoSTUME NATIONAL; pale gray 
mohair vest with ruffle $390 by rubinchapelle avail- 
able at Barneys New York, Japan, Antique Boutique, 
N.Y.C, and Joyce, Hong Kong; steel gray rayon skirt 
with red stitching $360 and shoes, both by rubin- 
chapelle available at Barneys New York, N.Y.C. and 
L.A., Steven Alan, N.Y.C, and Antique Boutique, 
N.Y.C. 

page 137: Charcoal gray V-neck cashmere and silk 
sweater$550 by Dolce & Gabbana available at Dolce 
& Gabbana Houston and N.Y.C. 

VIBEStyle: "Fresh Air" 

page 1 38: Olive wool zip-front sweater $200 by Polo 
Jeans Co. RALPH LAUREN available at Blooming- 
dale's, Macy's, and Polo Jeans Co. stores nationwide; 
olive wool cargo pants $78 and hat, both by Polo Jeans 
Co. RALPH LAUREN available at Dayton Hudson, 
Dillard's, and Polo Jeans Co. stores nationwide; olive 
cotton nylon logo hooded sweater $98 by A/X Armani 
Exchange available at A/X Armani Exchange stores 
nationwide; olive nylon ripstop cargo skirt $85 by 
DKNY Jeans available at Atrium, N.Y.C, Blooming- 
dale's, and Neiman Marcus stores nationwide; socks by 
Tommy Hilfiger. 

page 1 39: Khaki cotton long-sleeve single-pocket shirt 



S58 by DKNY Jeans available at Burdines and Bloom- 
ingdale's nationwide; cream polar fleece vest $89 by 
Nautica EPG by David Chu available at select Macy's, 
Dayton Hudson, and Burdines stores nationwide; kha- 
ki cotton cargo pants $64 by MECCA USA available 
at Transit, N.Y.C, Dr Jays, N.Y.C, Fred Segal, L.A., and 
Tony Sports, Chicago; hat by Phat Farm; khaki peached 
tactel pullover jacket and khaki cotton twill cargo pants 
S56, both by PNB Nation available at Drjays, N.Y.C, 
Jimmy Jazz, N.Y.C, and Active Wharehouse, N.Y.C; 
khaki polyester and nylon down vest $68 by cK Calvin 
Klein Jeans available at select Macy's and Blooming- 
dale's stores nationwide; olive cotton T-shirt $36 by 
Tom of Finland available at Bryan Lee, San Francis- 
co, Union Jack, Dallas, and Flashy Trash, Chicago; kha- 
ki cotton twill convertible cargo pants $76 by 555 Soul 
available at Triple 5 SOUL, N.Y.C; sneakers by Nike. 

page 140: Rust and brown wool plaid shirt $76 by 
Enyce available at Jimmyjazz, N.Y.C, Active Whare- 
house, and Fred Segal, L.A.; heather gray cotton ribbed 
henley S49 by cK Calvin Klein Jeans available at select 
Dillard's and Macy's stores nationwide; khaki cargo 
pants $65 and hat, both by Tommy Hilfiger available 
at select Dillard's, Burdines, Macy's, and Parisian's stores 
nationwide; boots by LUGZ; tan and orange cotton 
plaid shirt $44 and brown wool donegal brown over- 
alls $110 both by Exsto available at The Lark, Chica- 
go, Up Against the Wall, DC, Tony's Sports, Chica- 
go, and 2nd Base, L.A.; coffee nylon and polyester 
hip-length button-front vest $106 both by Kenneth 
Cole Sportswear available at Kenneth Cole stores 
nationwide, and Bloomingdale's nationwide; brown 
plaid shirt $60 by LUGZ Denim available at Foot Lock- 
er stores nationwide. 

page 141 : Orange polar fleece zip-front polo shirt $82 
by Enyce available at Active Wharehouse, N.Y.C, Fred 
Segal, L.A., and Nordstrom stores nationwide; dark 
denim 201XX jeans $200 by Levi's Vintage Clothing 
Line (for more information, please call 800-USA- 
LEVI); sneakers by Nike; orange buttermilk falls nylon 
mountain vest with plaid lining $225 by DKNY Active 
available at select Macy's and Nordstroms stores nation- 
wide; orange flannel buffalo check long-sleeve shirt $68 
and olive wool cargo pants $78, both by Polojeans Co. 
RALPH LAUREN available at Dillard's, Blooming- 
dale's, and Polojeans Co. stores nationwide; sneakers 
by Nike; orange cotton hoodie by Blue Marlin avail- 
able at Union, N.Y.C, and Fred Segal, L.A., (for more 
information, please call 888-BLU-MRLN); burnt 
orange Shetland wool sweater $78 by Polojeans Co. 
RALPH LAUREN available at Macy's, Blooming- 
dale's, and Polojeans Co. stores nationwide; dark den- 
im prarie skirt $58 by Polojeans Co. RALPH LAU- 
REN available at Dillard's, Macy's, and Polojeans Co. 
stores nationwide; sneakers by Nike; orange polar fleece 
shirt $98, white cotton T-shirt $22, tan corduroys $65 
and boots, all by Tommy Hilfiger available at select 
Dillard's, Burdine's, Parisian's, and Macy's nationwide. 

VIBEStyle: "Track Masters" 
page 1 42: Black cotton crewneck sweatshirt with bur- 
gundy and gray logo $76 by Phat Farm (for more infor- 
mation, please call 888-727-PHAT). 

page 143: White and powder blue polyester base- 
ball jersey $62, hat, and black and white polyester foot- 
ball jersey $62, all by FUBU available at Macy's East, 
Foot Locker, and CHAMPS stores nationwide. 



page 144: Red cotton T-shirt $24 by Polojeans Co. 
RALPH LAUREN available at Bloomingdale's, 
Macy's, and Polojeans Co. stores nationwide; hat by 
Roman; gray fleece sweatshirt with zipper and green 
and navy trimming $77 by ESCO available at Mr. Rags, 
L.A., Robinson May Co., L.A., Drjays N.Y.C, and 
Macy's N.Y.C; green starknit and tackle twill embroi- 
dered Philadelphia jersey $50 by Starter available at 
specialty stores nationwide. 

page 145: Yellow long-sleeve cotton fleece V-neck 
sweatshirt $61 by Enyce available at Active Whare- 
house, N.Y.C, Fred Segal, L.A., and Nordstrom stores 
nationwide. 

page 146: Clockwise from bottom left: Blue nylon 
bubble jacket $152 by ESCO available at Mr. Rags, 
L.A., Robinson May Co., L.A., Drjays N.Y.C, and 
Macy's N.Y.C; orange exclusive satin Mets jacket 
with wool lining $100 by Starter available at special- 
ty stores nationwide; white cotton T-shirt by Hanes; 
red exclusive satin Pirates jacket with wool lining $100 
by Starter available at specialty stores nationwide; 
blue cotton T-shirt by Hanes; orange and navy wool 
sweater $70 and hat, both by Maurice Malone avail- 
able at specialty stores nationwide; red and gray nylon 
jacket with taping $92 by Enyce available at Active 
Wharehouse, N.Y.C, Fred Segal, L.A., and Nord- 
stroms stores nationwide; gray cotton T-shirt $14 by 
Starter available at specialty stores nationwide. 

page 147: Blue cotton plaid long-sleeve shirt $60 
and scully hat both by Mecca available at specialty 
stores nationwide; white cotton mesh tank top $64 by 
Helmut Lang Underwear available at Helmut Lang 
Boutique, N.Y.C, Barneys New York, and Rolo, San 
Francisco. 

The Stylist: Gianfranco FERRE 
pages 1 48-149: Silver iron chain-mail minidress with 
sleeve $6,500, shoes, navy alpaca wool double-breast- 
ed peacoat $1,375, navy fleece wool turtleneckwith side 
zipper $1495, navy wool fiatfront pants $600 and shoes, 
all by Gianfranco FERR£ available at Gianfranco FER- 
RE Boutique, N.Y.C. 

Gear: "Stomp" 

page 150: Clockwise: i).ConraxbyAdidas$i2o(for 
more information, please call 800-448-1796); 2). Broad- 
way by LUGZ $75 available at Foot Locker stores 
nationwide; 3). Avirex Varsity $100 (for more infor- 
mation, please call 800-SCI-AVRX); 4). Winter Wet 
Snow Boot by Timberland $100 (for more informa- 
tion, please call 800-445-5545); 5)- Laredo chukka 
nubuck boot by Fubu $90 (for more information, 
please call 888-GET FUBU); 6). Hawk Havec by 
Dolomite $198 (for more information, please call 800- 
257-2008). 

Sneak Peek 

Racing Comp by New Balance, $75 (for more infor- 
mation, please call 800-343-1395). 

VIBEFace: Taral Hicks 

page 1 52: Black reversible wool faille mink coat $7,690 
by Tuleh available at Bergdorf Goodman, N.Y.C, and 
Neiman Marcus, San Francisco; dark denim stretch 
jeans $70 by Sergio Valente available at Echo, Philadel- 
phia, Fred Segal, L.A., and Antique Boutique, N.Y.C; 
shoes by Manolo Blahnik. 
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CHECK HERE FOR TODAY'S HOTTEST GEAR: 



AVIREX 
800*2AVIREX 

COCKPIT 

NEW YORK, NY 

DR. JAY S 
NEW YORK. NY 
LARK 
CHICAGO, IL 
TOTAL MALE 
BALTIMORE. MO 
UP AGAINST THE WALL 
WASHINGTON. D.C. 

BEVERLY HILLS POLO CLUB 
410-675*1079 

FOR STORES NEAREST YOU 

BOSS BY I.G. DESIGN 
410*675*1097 

FOR STORES NEAREST YOU 

COLUMBIA SPORTSWEAR 
COMPANY 
800*MA*B0YLE 



ENYCE 
1*483*6923 



800* 

ACTIVE WAREHOUSE & TRANSIT 
STORES 

NEW YORK, NY 
FRED SEGAL 
SANTA MONICA & MELROSE, CA 
LARK CLOTHING 
CHICAGO. IL 
NORDSTROM 
NATIONWIDE 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

FUBU 
212*273*3300 

THE BUCKLE 

NATIONWIDE 
FOOT LOCKER 

NATIONWIDE 
MACY'S 

NATIONWIDE 
MR. RAGG'S 

NATIONWIDE 
NORDSTROM 

NATIONWIDE 

GUESS? 
800*39*GUESS 

BURDINE'S 

MIAMI, FL 
DILLARD'S 
ALL STORES 
GUESS RETAIL STORES 

NATIONWIDE 
MACY S EAST & WEST 
ALL STORES 

RICH'S 
ATLANTA, GA 

LEVI'S* 
800*USA*LEVI 



LEVI'S SILVERTAB 
800*USA*LEVI 

MICHAEL JORDAN COLOGNE 
800*99*BIJAN 

FAMOUS BARR/L.S. AYRES 

NATIONWIDE 

FILENE'S 
NATIONWIDE 

FOLEY'S 
NATIONWIDE 

HECHT'S 
NATIONWIDE 
ROBINSONS-MAX 
NATIONWIDE 

MOVADO 
WWW.MOVADO.COM 

BAILEY, BANKS, AND BIODLE 

SELECT STORES 
BLOOMINGDALE'S 
SELECT STORES 

MACY'S 
SELECT STORES 
NEIMAN MARCUS 
SELECT STORES 
SAKS FIFTH AVENUE 
SELECT STORES 

NIKE 

800*352*NIKE (6453) 

FOR STORES NEAREST YOU 

PELLEPELLE 

DR. JAY'S 

GREATER NEW YORK AREA 

DONNA SACS 
GREATER DETROIT AREA 
LARK CLOTHING 

CHICAGO, IL 

LEEDS 
CHICAGO, IL 
VAN DYKES 

GREATER DETROIT AREA 

PERRY ELLIS AMERICA 

DAYTON'S/HUDSON'S/ 
MARSHALL FIELDS 
DR. JAY'S 
NEW YORK, NY 
FINISH LINE 
FOOT LOCKER 
MACY'S 

PHAT FARM/PHAT FASHIONS 
212*462*2911 

CRICKET WAY 

COLUMBUS, OH 

FRED SEGAL 
LOS ANGELES, CA 
HIP HOP SHOP 
DETROIT, Ml 
M&S INC. 
MILWAUKEE, Wl 

PHAT FARM 
NEW YORK, NY 



PUREPLAYAZ 
888*699*PLAY 

DR. JAY'S 

NEW YORK, NY 
FINE'S MEN'S SHOP 

NORFOLK, RICHMOND, AND VA. BEACH. VA 
JIMMY JAZZ 
NEW YORK. NY 
MR. RAG'S 
WASHINGTON, OREGON. ARKANSAS. 
IDAHO, MONTANA. UTAH 
UP AGAINST THE WALL 
WASHINGTON. D.C. 

REQUEST JEANS 
212*302*6767 

BANG BANG BOUTIQUE 

NEW YORK, NY 
BUIYAHKAH 
HOUSTON. TX 
GADZOOKS 
NATIONWIDE 
SIDS PANTS 
NEW YORK, NY 
UP AGAINST THE WALL 
WASHINGTON, D.C. 



STARTER 
800*776*5450 

BERT & GREGG'S 

MEMPHIS, TN 
DR. JAY'S 
NEW YORK, NY 
HARRY THE GREEK 

BOSTON. MA 
IMPERIAL SPORTS 
FLINT. Ml 
WALTER'S CLOTHING 
ATLANTA, GA 

TRIPLE FIVE SOUL 
212*431*2404 

BOBBITO'S FOOTWORKS 

PHILADELPHIA. PA 
KNININKINPOOPS 
PLAINFIELD. NJ 

MOJO 
ANN ARBOR. Ml 

UNION 
LOS ANGELES. CA 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

WALTER DAVOUCCI 
212*869*1906 

BARNETTS 

EVERGREEN PARK, IL 
DR. JAY'S 
BROOKLYN, NY 
LARK CLOTHING 
EVERGREEN PARK, IL 
LEATHER HOUSE 
NEW YORK, NY 
TERLINS 
BRONX, NY 




EXPERIENCE VIBESTYLE 
October 18-20, 1998 

JACOB JAVITS CONVENTION CENTER 

NEW YORK CITY 
THE HOTTEST FASHION TRADE SHOW EVER 
PRESENTED BY VIBE. SPIN, AND 
BLAZE MAGAZINES 



For mare information, write to VIBE/GET IT ON 
215 Lexington Ave. 6th door NY, NY 10016 
VIBE will forward your request to each of the designers you name. 
It is the responsibility of the designers to respond to your requests. 



FOR EXHIBIT SPACE, CONTACT: 
NSI, 60 EAST 42ND STREET, STE. 858. 
NYC. NY 10165 
212-973-0337 OR TOLL FREE AT 
800-936-2672 FAX: 212-973-0342 

MATT PRESSMAN. VIBE. 
215 LEXINGTON AVENUE, 6m FL, 

NYC. NY 10016 
212-448-7314 FAX: 212-448-7400 



VIBE MAGAZINE CLASSIFIED NOVEMBER 1998 



NOUNCEMENT 



WANTED: MEN 18-50 YRS. 
GET PAID FOR SAFE SEX! Lonely 
Women will pay for your intimate ser- 
vices. Really! Up to $i,ooo/wk! FIND 
OUT HOW: 1-473-407-8224 18+ LDToll 

"SAFE SEX - GET PAID" t Men! All Racei. 
18+ yrs. $i,ooo/wk Cash! All States. 
Free "BlackBook" Offer. Prvt. Info: 
215-602-2292 - safesetgetpaid.com 

ARTISTS WANT 

RECORD EXECS LOOKING FOR TALENT 

All styles. Send demo to: The A&R Dept., 
Record Industry Connection 420 McKinley 
St. Suite 111-132 Corona, CA 91719. 

BOOKS & PUBLICATIONS 

AFRICAN AMERICAN BOOKS 
For a Free catalog call or wirte African 
American Bookstore PO Box 3045 
Famingdalc, NY 11758 (718) 558-8994 

Make thousand! of dollars promoting 
comedy, concern, and other events. 
1-800-537-0290 FREE INFO! 

TURNKEY ADULT WEBSITES only $495, 
900* NUMBERS just S99 each. Free brochure 
1-888-572-8876 www.iatiirncomiiiiiiiicitioiii.com 

CABLE/ELECTRONICS 

CABLE DESCRAMBLER KIT 

Only S14.95! See all the channels. 
Why pay hundreds more? 1-800-752-1389 

CABLE TV BOXES/DESCRAMBLERS 
FULLY ACTIVATE, GETS ALL CHANNELS 
CLARK CABLE 1-888-557-2978 

EDUCATION 



TERM PAPER 



F 

Sfr.vJ) SEND $2 FOR OUR CATALOG 

u5HKGU,!;8 0uJtmi[sa«oir«msoi ■ 
CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANCE Sniy *. m*ik 

. 1137? Mdimtw. nUTI. la »m »hjeWS <Mm*r*atUt 



INANCIi 



OVERDUE BILLS? 1-800-788-1141 Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
& Country Accpl. 



PENIS ENLARGEMENT FDA approved vac- 
uum pumps or surgical. Gain 1-3" 
Permanent, Safe. Enhance erection. Free 
Brochure Dr. Joel Kaplan (312) 409-1950 
Lastest enlargement info 900-976-PUMP 
www.drjoelkaplan.com 



HOME TYPISTS PC users needed. $45,000 
income potential. Call 1-800-513-4343 
estention B-1456 

EASY WORK! EXCELLENT PAY! 
Assemble Products At Home. 

Call Toll Free 
1-800-467-5566 EXT. 10752 



Your Lyrics Could Win! 



Think you've got what it takes to write a hit? Here's 
your chance to find out — in the Association 
of Songwriters and Lyricists 1998 National 
Competition. You are invited to submit original song 
lyrics for consideration by our leading panel of experts. If 
your entry is selected as Grand Prize winner, you will 
receive $1,000 cash plus the coveted Crystal Music 
Award and publication in the A.S.L. anthology of con- 
temporary talented lyricists. 



$1,000 Grand Prize 

and the coveted Crystal Music Award 



Competition 

1. Submit only one original song lyric, no 
music. 20 lines or fewer, pnnted or typed, 
any subiect or style, 

2. Competition deadline:November 30, 1998 6. 

3. To be accepted, entnes must be legible and 
cannot contain profanity. 

4. Up to 20 competitions may be held this 
year, each with a $1,000 Grand Pnze and 
99 Honorable Mention awards. 

5. No entry fee or purchase required. All winners 
are published. The competition is open to 
all unpublished and published lyricists 



Rules 

except current and former employees 
of A.S.L and their families. Authors retain 
all nghts to their work. 
Place your name, telephone number and 
complete address on the same sheet of 
paper as your song. 

Mail your entry to: Assoc. of Songwriters 
& Lyricists, Competition ULA-326 
7095 Hollywood Blvd., #1000, 
Los Angeles, CA 90028 

Or submit your entry through our website 
at www.song-lyrics.com. 



UCTIOI 



CREATIVE 
CAREERS Xf 
FOR CREATIVE 
MINDS 

Computer Animation 
Culinary Arts 
Fashion Design 
Graphic Design 
Industrial Design Technology 
Interior Design 

Multimedia 
Photography 
Video Production 
Web Site Administration 




. Create an exciting 
and rewarding future at 
one of these i6 locations 



. Financial aid available 
if qualified 



Atlanta 
Chkaijo 
Dallas 
Denser 
Fort Lauderdale 
Houston 
Los Angeles 

Minn, ...1,, 

New Vork 
Philadelphia 
Pittsburgh 
Phwnii 
Portland 
San FraiuiH'o 
Schjumburg 
Seattle 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




Recording E ngineers 

SSL. Neve. Production. Hands on. 
6 month program 

Singers. Keyboardists. Guitarists. 

Bassists, Drummers 
Learn. Perform. Write Songs. Record. 
Programs from 3 months - 4 years 
Questions? 
www.mi.edu 
1-S0O-255-PLAY or (213) 462-1384 



I 



INTERNET SITES 



OVER 200,000 CD'S AVAILABLE 
Order by 12 pm EST shipped same 
day www.towerrccords.com 
AOL = keyword: Tower 



THE ART INSTITUTES INTERNATIONAL® 



100 Sixth Avenue. Suite 8011, Pittsburgh, PA 1 J W8 



I.800. 592.0700 

www.aii.edu 

c The Art Institutes International*. Inc., 1998 
All programs not available at all locations. VIBE 



For information 011 how 
you can advertise in 
VIBE Classified call Ann 
David at 312.321.7912 




BE A RECORDING ENGINEER 



800-544-2501 

MY, NJ, CONN 212-777-8550 



Institute of Audio Research 




PLATINUM 00 

ICStt HH MMM 

DIALS *f JfLS 



~" T*C , i "J 

- 



BAL1ERS SHOTCflllFHS HUSTLERS 
RAPPERS MUSICIANS ENTERTAINERS 

STYLE-LIKE PUFF DADDY MASTER -P. ETC. 
LOOK WEALTHY S POWERFUL. SSSSSSSSSS 
FACTORY DIRECT Stf UP . S4M PREPAID 
NO EXCEPTIONS SHOWTIME BABY CALL MOW 
VBILLiONAlRE 'MVLUONAmE - WATCHES 



ICED OUT BRACELETS N|H 



4 




SLAP THE FACE! 
www.psychowatch.com 

Cocky Watches. Wiseass Watches. 
On Sole Now! 



Cop' 



laterial 



ONCI 



INFORMATION 



MAKE 




OR 

BREAK IT \ 

VIDEOS 

makeitopbpeakit.com 
HOT MUSIC VIDEO SHOW 
1 888 419 0099 
LIL' KIM. MASTER P. 
LUKE. 2PA0 & MORE 
BET 2ND TAPE FREE 



PSYCHICS 




ami iBHij 



BES 

PSYCHI 
SOURC 



Astrology * Clairvoyants ■ Taro 
Numerology 
Have the life you akeays dreamed of nith 
amazing imights from gifted psychics 

AS LOW JIS $1.93/IV.IN 

1-800-404-8302 
1-900-3 70-6001 

FIRST 2 MIN FREE S3.99/».» «.„ n 
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BLACK DANCERS 

ON VIDEO! 

For Free 8 Page Catalog of 
Over 70 Videos Call 24hrs 

718-525-2000 

For Sample 2 Hr Video of 3 
Nude Dancers & 1 Hr 40 Mir 
Preview Video mail Check o 

Money Order for $25 to 
U.V Productions. Dept VB 
P.O. Box 110620, Jamaica, 

NY 1 141 1 . (Discreetly sen! by 
Priority Mail. 2-4 day delivery 
Mailing list confidential 18+( 

www.uvproductions.com 



YCHICS 



LUCK, MONEY, POWER 
Sample our Psychics now! 
1-800-646-9435 
Adults over to 

SAMPLE MASTER PSYCHICS 

Try it FREE 1-800-555-5223 
Special Samples Line. Adults over 18 



I KENNY KINGSTON 
ITLINE 




IIS 



■ri Mm fti pita 

^Now you too can tnw anal 
tesifwrj TwccrtWrt 

* IBM m-'ptrxnstst 



Don't be 1-900-454-2099 

afraid. 'K^iljggZT 

call now 1 -800-482-7681 



THE AMAZING PSYCHIC TWINS 

mi double van chances bm 

FMKIM MB HAPPINESS 

IE MINUTES 
1 9 FREE 

Use you* CXCK or CfHHT CARD and 
SAW up to TOO DOUARS A MWUTE 
1 -800-390-1771 

y ft Linda or cad 

■ S3 _ 1-900 896 0133 

I QE ■** S3 99 pet mlnuli 






— THE LATEST NEWS A UPDATES © PHONE NUMBERS FOR BEST TICKETS 
** ADVANCE TOUR SCHEDULES tj* MEET OTHER FANS/ TALK LIVE 
© MAILING ADDRESSES — L£AY£ 4 MESSAGE FOR YOUR FAVORITE ARTIST 

— UPDATED CONTINUOUSLY — CONCERTS US TED BY AREA/ U.S. A CANADA 



2873 A TnOe C*d 
2224 BatTytac* 
2322 Bnt h. BDyl 
2332 BMrktMw 
2442 B.gSadVocMt 



3321 CrxeoDatMvga 
2MB Coofco 
SON oaf * 
1271 DaBral 
3731 Or. Or* 

XwM 3782 OrvHW 

2217 CryMnBadu 
3261 r.t J». 
27U rVirlnMR 

» Daddy 7823 Gar ^ Star. 

4231 icaCuba 
423)2 : - t 



;4J3 SJg PuitlKitr 4231 Sc. Cub. 

2782 BobOy Brawn 4232 ka-T 
2&i8 Uonm Ttwitn Harmony *t*i Imtnstttiw 

MM l«yf«M«ii 5222 ^«MI JmJiim 

2725 Brtntfy S2M Jay Z 

6252 Brian MeKniaM 3872 J ai Ma-Una Dub*m 

2874 BuiUFViymx MSI Joda-B. 

2244 Cam ron 3*81 JorvB 

2202 Can8>na 5881 Juraor M AFIJk 

2252 Charlt OaMlian 9621 Caw/ J 



8372 88— 

8271 Wit I r 7> 

8331 Ma'ana* rwJa-aaoca8a 

8384 Mwthod Man 

5221 Mwhul Jacfcaon 

3551 

WW Maotea 

M73 MonWU Jordan 

6274 atM 

•m Haw Efppn 

•BBS HotaiSi B.I G 
6323 CM' Owly BaaUra 
60B1 Ony. 
7232 Pauaa Abdul 



ran wijawar 

7881 SVW 

7«1 8«rl N Papa 

7451 SBk 



6531 TtC 

7742 Tin Arm* TJtua. FN inc. 
3842 Tha rug»a 

i iMkati hi I Mb i - 

I7M r«* Braxton 
7772 Tlaaae aaaaw- 
•452 Van..** William. 



PLUS.. .OVER 500 MOPE! li your fmroril* proup Is n-of httmd JWa, /ust u»a Itra button* en your pnona to spatf 
out Via rVst throayail (aftara of thm group of artrtfi hut nam* fa 9- *t#»S One > S77. Brian MCKnigtlt - 625) 



»2 !«/ rron ICAKj UrxSw 1 S parwil l OK hlllot Appte. V^im. 1 a moil »-t t^rmnl* (jorir.im^- t 
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J-888-561 -4FUN 

INSTANT CREOfP SI 99/ min. Under 1 8 Gal parent s permission. 




PSYCHICS 



Sample 
Psychic Reading! 

you are just one 
free phone call 
away from 
the best 
psychic reading 
you've ever had! 

Find out how! 

-800-305-5871 

18> For enasrtainrnert purposes only First 3 minutes FREE 




AUTHENTIC & ACCURATE 

flDVEvHappmesi-vSuccess 
LATOYA 
JACKSON'S 
^ PSYCHIC 
TM NETWORK 
• UKytuaCOXorCRElXTCAWm) 
I StttanTOOOOUAftSAMNJlE 
1 -800-994-1800 
Oil CALL 
1 -9O0-737-2737 



$3.99 pen minute) 



| N:3da: joxw foalacrn awlllllpBiar 



Mi » II II 1H I < >\ l ^ 



■ / *y j 

Is Love In Ytmr Tarott 
Is Loiv in Your Stars? 

1 -800-218-2442 

or call 
1-900-737-0820 

~ 



i ' ... i 




itars Shine Brighter With Kenny's Psychic Advice 

O Hi % 

Do What the Stars Do! 

Iiara today what 
your future holds for 
love, family, money 
Get some 

STAR POWER 

of your own! 

Call Now A 
Kennv Kingston Psy.hu Hollim 
/day. . 24 hours 

1-300-454 2126 

3.99 p»r minut* 

1-800-615-4585 

2... Mr nlooto 

MjBsandEntetarmenlQnX GMd Coasl Mxta he 305-576-1356 




aterial 



